INTRODUCTION

J.J. Johnson was one of the greatest and most influential trombonists in the history of jazz. For much of his
career Johnson was more active as a composer and arranger than as a performer. This play-along set features
a great representation of his tunes that are fun to play and represent the best of bebop and post-bop.

Johnson was born in Indianapolis, Indiana in 1924, He attended Crispus Attucks High School, which produced
many outstanding jazz musicians over the years, including Wes Montgomery, Slide Hampton, David Baker, and
Freddie Hubbard. After playing for a few years with the big bands of Benny Carter, Count Basie, and others, John-
son began to work with the pioneers of modern jazz, including Charlie Parker and Dizzy Gillespie. Possessing a
prodigious technique, in the 1940s J.J. became the first trombonist to successfully adapt the virtuosic demands
of bebop to the trombone. In doing so he became one of the most widely imitated of all jazz trombonists.

In 1954 J.J. joined fellow trombonist Kai Winding to form Jay and Kai, a quintet featuring two trombones. The two
later collaborated on several recordings featuring multiple trombones with rhythm section. Johnson led several
other fine combos in the '50s through the mid-60s. In the late 1960s Johnson became involved in writing music
for television and films. He virtually retired from public performance during this period. However, his reputation
and his recorded legacy were so great that he continued to win Downbeat’s readers poll and critics poll through
the 1970s.
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The rhythm section sets a groovy and infectious feel en the 32-bar Boneology. The up tempo bop tune, Coffee
Pot is based on All God's Chillun.and was origi Ecorded .'s classic Blug MNote sessions, The Eminent
J.J. Johnson, which featured Some of the gre est playi oping Fat Back is a funky
blues. Flat Black (not ta'be c ith Fa I W DN a va What is This Thing Called
Love changes which makes 2 USE 2da anc ninant 7 ds. IniWalked Horace is a
catchy variation on “Rhythm changes” w edicated to Horace The rarely heardInteriude features an
interesting set of changes that has a nj ce between slower ords and ii- ¥ changes. The minor
key groove tune Kenya has a great. or the A sections and thert )se for g on the bridge. The
beautiful ballad, Lament IS} son's best known and most freqt iine. It features a perfect
combination of a gorgeous lyre elody and interesting harmonies that encourage the soloist to find the pretty
notes. Mohawk is a funky blues set in 34 time. May | Have Dis Dance is also in 34 but with an even 8th-note
feel. Shutterbug is a bright swing tune that has an almost pointillistic melody that sets up fun blowing changes.
Ten-85 is a modal workout that presents a different set of challenges. Turnpike is also originally from the Eminent
J.J. Johnson date. It is another workout on “Rhythm changes”, this time at a brisk tempo.

These are great tunes that deserve more visibility. The rhythm section on this play-along feels great and makes
this a really fun set to work with. Enjoy!

Pat Harbison 2005



HISTORICALLY SIGNIFICANT RECORDIN

If you want to learn to play jazz you have to listen, listen, listen. But many times students don't have any idea what record-
ings to buy. So we have created this list of many of the most important recordings in jazz.

Most of the recordings listed are from the 40°s, 50's & 60°s Bebop era. This is due to the strong influence this particular period
of music has had on our current *"Modern Jazz" scene today. We have purposely omitted a number of very early recordings
because 1) many of those early recordings had very poor sound quality, 2) the artists recorded lots of material, and so they
are represented by later recordings elsewhere on this list, and/or 3) the early recordings are not currently available on CD.
If you have a turntable, you should start checking out yard sales and thrift stores—often you can find classic jazz recordings
on vinyl for next to nothing.

For each record listed, you can see the artist name followed by the name of the album. All of these recordings are avail-
able on CD (at presstime) from "Double-Time Records.” The number to the left of each listing (eg—cd #7951) indicates the
“Double-Time" catalog number of that CD. Make a copy of this sheet and check off each recording as you add it to your
collection. To check on prices, to order, or for a complete catalog of over 6000 jazz CD titles, contact:

“DOUBLE-TIME RECORDS" = PO Box 146 + Floyds Knobs, IN 47119-0146 « PH (800) 293-8528 - FAX (812) 9231871
www.doubletimejazz.com + E-mail: info@doubletimejazz.com

You may also find many CD's at “TheMusicResource.com”
www.themusicresource.com + E-mail: infofithemusicresource.com
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Two Great J.J. DVDs

JJ Johnson’s ey

_Last [%““EE“ Features JJ playing at his best with a fantastic group a
1 The Jazz Room at William Patterson College. Quintet in-
cludes Dan Faulk- Tenor Sax, Renee Rosness- Piano, Ru-
fus Reid- Bass, and Bruce Cox- Drums, Songs include
Short Cake, Quantegy, See See Rider, Malaga Moon, Bud'’s
Blues, Friendship Suite, Why Indianapolis? Why Not In-
dianapolis, The Summary, Carolyn, and Hasten Jason.
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DVD Product Code # JJD2

ince VHS orl O\ D. Timéless standards, first class
JJ' JGHNSG men; an 3'::'{'. | Supers ,g uarantee an unfor-
ttablé night of great hlsl spired cancert, recorded

Feb.4, 1991 at KSU, feature: h|s best. @ne of America’s
en ng legends, JJ demu ' '.'. I hss comimand of the horn
and passion for the music that gained'him the respect of his
DE ers and made him a Iea-:llng Jazz w:uce earl'_n,,r on. JJ is joined
by a cast of reknown sidemen, including Jamey Aebersold on
tenor, Phil DeGreg on piano, Tyrone Wheeler on bass, and Art
Gore on drums. Over 2 hours long, the set list includes Autumn
Leaves, My Funny Valentine, Confirmation, When The Saints
Go Marching In, | Can't Get Started, Just Friends, Misty, and
many others. “On a scale from 1 to ten... this performance gets

a nine, in my humble opinion.” - J.J.Johnson

DVD Product Code # JJD
VHS Product Code # JJV

Available from your local dealer or order direct:

Jamey Aebersold Jazz, Inc.

PO Box 1244, New Albany, IN 47151-1244 « 1-800-456-1388 + www.jazzbooks.com
iv



(& 1. Boneology ¢}

CD TRACK #1: PLAY 6 CHORUSES (J = 138) By J.J. Johnson
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@ 1. Boneology - Cont. @
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(4] 2. Lament

&

CD TRACK #2 (Bossa Nova Version): PLAY 4 CHORUSES (« = 108) By J.J. Johnson
CD TRACK #3 (Ballad Version): PLAY 2 CHORUSES [J = 56)
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2. Lament — Cont.
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¢5 3. In Walked Horace (¢

CD TRACK #4: PLAY 6 CHORUSES (4 = 192) EyJJ Johnson
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¢% 4. Mohawk (4]

CD TRACK #5: PLAY 13 CHORUSES (4 = 160) By J.J. Johnson
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