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Preface

Jazz pianists spend perhaps 80% of
their practice time learning tunes and
soloing. When they play in.ensembles,
however, the ps 80% of

their time c ), short for
accompany, ay chords
behind a sc onder that
many jazz p times at a
loss when DINg com-

petently. T, Chords
can be of )st other
books ¢ )iCIiNgs,
ruick ICINQS
methg I IS tion
of VG hat sound gooc

INng solo lines can tak
2lop, playing voicings cé
antaneous. Just place your fingé
on the keys and play. It's good to know
what you're playing from a theoretical
viewpoint, but it's not a prerequisite to
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playing good voicings.You can use the
voicings in QuickChords as an impe-
tus to learn more about theory. In fact,
using these voicings can enhance

your soloin oxPesiilg you to
sounds suc s s (passing
tones), uppt . and alter-
ations, In ac ® ord tones
you might al

QuickCho ed as a

resource t¢
The voici

Voicings.
In every

key In org ems of
ranspos in the
rong T a d. |f
you VoICIng™Tor a lar
chg it up and play!
: 1zed Into 8 commol

~ which can be found in
dard tunes. These categories are
derived from scale harmonies —
Major, Melodic Minor, and
Diminished.

Vi




Left Hand voicings (mostly rootless)
and Two Hand voicings (also mostly
rootless) are given. The Left Hand
(L.H.) voicings are in the single staff
clef. Play th ith ve oft Hand to

comp for yo 0lo, or play
them in yol and play
Roots or wa S n your Left

Hand if you’ 3 INg or in a
small group a . The Two
Hand voicir N and Staff.
In some ke ltiple s of Left
Hand Vvoig Are pre due to

eqgister . 2re are
'ﬂultipl ) . VOIC-
Ings diffe 208 the

pia
0

gives the pianis
3’and can help create
e soloist.

ty

> voicings in the ii=7 V7 IA (Majo
and ii2 V7+9 i—-6 (minor) sections are
notated to reflect the harmonic rhythm
In which these progressions commonly
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appear. The duration of the ii chord +
the V chord = the duration of the |
chord. Any of the three chords in these
progressions can also be extracted to
stand alone.§ e ii9 V7+9
i—6 (minor) ¢ given as a
minor 6th ch be a minor
7th, or a m e voicings

]

for minor 7t 1S e found in
the ii—7 V7 Or n. There’s
a separate fC dr/maj7th
chords. A Dption djust the
/7th degre SaGhC Ing and
lay a -. ), Or a| 4
Fajor ¢ 1 r 7+4,
V7b9 +£ ot ) be

e Left Hand (L.

an Applications Apf
Il help you extrapolate the
mon categories into many othere
oy simply playing the voicings as writ-
ten over different bass notes — no
transposition required. The concept is:

pres Q.

'
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a limited amount of information can be
applied to limitless applications.

The Comping Rhythm Reference is
a template of common rhythmic pat-
terns. Thre Comping
Choruses s t the voic-
INngs and rh hords to

use.
Through fie seen the
sense of ag at playing
good soun for the
novice, Csg fidence

1ts for-
orove

10re
..-

uilder
ard |
heir |

adve
VIG

a 0
ayer, these voiC
ource, which can be
oellished to create you

gs.

he voicings in QuickChords are by
no means all the voicings that can
be played. There’s almost an infinite
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number of ways to voice chords. Use
the following as a jumping off point
and enjoy the ride!

Andy LaVerne
January, 20(




Comping Rhythm Reference

Swing Eighths
I — ¢ 3

=7
\ Straight Eighths/Latin \







	QUa
	QUb
	QUc
	QUd
	QUe
	QUf
	QUg
	QUh
	QUi
	QUj

