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Specifics of Notation

Phil Woods' style is a unique combination of pitch, rhythm, and articulation.

While most transcription books focus on the first two components, special effort
has been made in this publication to der understand and recreate
specific articulation patterns and te le the recordings are the ultimate
resource, these detailed transcriptio as a “jumping-off-point” for
performing in Phil's style as well as ¢ 2 of your own.

The crucial detail for understanding
with parentheses). The half tongue
NNN Doo Bah). NGE v Phil
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The following example is frog . 25-27 of "Pairi

The notes in pa es 8b) are played with the te g the sound
of the notes. The B'@ three is articulated by removing ongue from the
reed. The C on the “& of three” is tongued in the traditional manner. This same
pattern occurs on beat four of m. 26.




Solo begins at 4:25 4=120

Track 3 of the album
Phil Woods Quintet + One "Flash"
Concord 4408, 1990
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Track 1 of the album
"Phil Woods/Lew Tabackin"
Evidence ECD 22209-2_ 1980

solo begins at 0:57 J=260
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Track 3 of the album
Phil Woods Septet - "Pairing Off"
Prestige 7046, 1956

Solo Begins at 2:31 4 =250

B-7 E7  — A-7 D7
. £e — 4. P 1 T
. . y -
f_' v = ' = = ele
.
D-7 G7 Co C-7

N
L 1
L B
8 -
]
»
2.

22



D Maj7

15

F&7

Ir

I

A7

til

E-7

—

DMay7

DMay7

k)

30



F&7

L]

B7

=4

L 10

E 7ibuy

-

2r

Fz7

N

38



	PWSa
	PWSb
	PWSc
	PWSd
	PWSe
	PWSf
	PWSg
	PWSh
	PWSi

