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Foreword

Mike Di Liddo is one of the best jazz guitar compers on the scene today. His voicings are
sophisticated, modern, appropriate, and tasty. But even more important, they are play-
able!

For Maiden Voyage Guitar Comping, Mike comped the changes to the tunes on Jamey
Aebersold’s Play-Along Volume 54 (comprised of must-know standards and jazz classics)
Just as he would play them on a professional jazz date. Then he accurately transcribed them
in both standard musical notation and chord diagrams. The transcriptions not only include
all fingerings, they also indicate all the guitaristic nuances heard on the recording such as
glissandos, hammer-ons, and pull-offs.

I have found this book to be far more useful and practical for really leaming how to comp
than any of the huge litany of guitar chord encyclopedias, methods, and “chemistry™ books
saturating the market today. Also, with this book you learn by doing, i.e., playing jazz (the
way all great jazz musicians have learned to play), rather than playing inversion exercise
after inversion exercise ad nauseam.

Even by spending just a few sessions with the book and recording, improvement is not
only quick, it is obvious. Indeed, in over a decade of teaching with Mike at the Aebersold
Summer Jazz Workshops, ['ve seen student after student go from rock “n roll power bar
chords to sophisticated jazz comping inside a week's time using the Di Liddo learn-by-do-
ing method. Now it’s available for everyone in this one, concise, doable book.

To get the most out of the book, I suggest you learn the tunes in the following order: Bb
Blues, Watermelon Man, Song for My Father, Impressions, Maiden Vovage, Camaloupe Is-
land, Satin Doll, Solar Flair, Summertime, Footprints, Autumn Leaves, Doxy, and F Blues.
This way, you'll be reviewing voicings you've leamed on the previous tune(s) while you're
learning new voicings for the tune at hand. By the time you get to the last few tunes, you'll
discover that you truly have a handle on what you're doing and are now able to comp con-
vincingly on virtually any tune you come across in the standard jazz repertoire.

Another word of advice: don’t memorize any complete chorus of Mike's comping verba-
tim (as you would a classical guitar etude). Rather, see/hear what he does, work it out and
play along with him on the CD n smaller sections (e.g.. four or eight bars). then turn off
the guitar side of the recording and comp along with just the bass and drums utilizing all
the new voicings and concepts you have leamed so far -- but playing them your own way.
I also suggest you listen often to Mike's comping on the CD without your guitar in your
hand; this will help you internalize the rhythmic feel. And finally, don't feel you have to
play all of every tune before going on to the next one. For instance, if you need to get some
hip II V I voicings in major or minor right away, just skip ahead to Solar Flair and Autumn
Leaves.

Finally, a word to my fellow middle school, high school, and college jazz band and combo
directors out there: give yvour guitar students this book. It's self explanatory and they'll
know what to do with it, even if their ability to read music is minimal. You'll hear marked
improvement in no time. You might even find yourself asking them to turn the amp up...

J.B. Dyas, Vice President
Education and Curriculum Development
Thelonious Monk Institute of Jazz



Example 2: pick and fingers — front view

I have found that 1 can produce a stronger tone by using a combination of nail and flesh
with the middle, ring, and little finger.

Occasionally, a strum with the pick was used. Always played with a downward motion,
the strum offers a different sound and feel. 1 used the strum technique on many of the
five-note ‘.'ﬂil..'iﬂQh (a% well a5 a few four-note 'L'l;flii,"il'l_:-;x]_

Nomenclature
There are two Kinds of chord symbols: basic and specific. The chords symbaols used in the

original Acbersold Volume 54 play-along book (as well as in all Aebersold play-along
books, Pocker Changes, and most lead sheets) are considered basic chord symbols, That



CL Teack Mumber: 5
Form: AR ( 16 bar wune)
Feel: swing

Mumber of Choruses: B

Tempo: & = 108 SUMMERTIME
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