Table of Contents

CHAPTER 1 - MELODIC MINOR AND IT’S MODES. . ..ottt iieieinannenns

A) The Melodic Minor Modes - diatonically in each key..................

C Melodic Minor Modes
Db Melodic Minor Modes
D Melodic Minor Modes
Eb Melodic Minor Modes
E Melodic Minor Modes
F Melodic Minor Modes
F# Melodic Minor Modes
G Melodic Minor Modes
Ab Melodic Minor Modes

A Melodic Minor Modes  ............

Bb Melodic Minor Modes
B Melodic Minor Modes

B) Individual Modes — Ascend

i Ascending Melodic M
Vi Locrian#2 ........
VI _Altered Scale

| ugmente
ominar

IV
i De .

Melodicd odes — From a common ste

Melodic Minor Modes Starting on C
Melodic Minor Modes Starting on Db
Melodic Minor Modes Starting on D

Melodic Minor Modes Startingon Eb ...l

Melodic Minor Modes Starting on E
Melodic Minor Modes Starting on F
Melodic Minor Modes Starting on F#
Melodic Minor Modes Starting on G
Melodic Minor Modes Starting on Ab
Melodic Minor Modes Starting on A
Melodic Minor Modes Starting on Bb
Melodic Minor Modes Starting on B

V Mixolydian b . ................

-----

------------------------------------

rrrrrrrrrrrrr

------------------

--------------------------------------

rrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrr

++++++++++++++++++++++++++++++++++++

------------------------------------

aaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaa

18

18
19
20
21
22
29
24

26

26
27
28
29
30
31
32
33
34
35
36
37



CHAPTER 2 — SEVENTH CHORDS, INTERVALS, CHROMATICISM & 39

PENTATONICS

A) Seventh Chords 44
71

Seventh Chord ATDEREZIOS  oiiivairsbiasaammins ininviisidannasiouiriassinn o 44
Functional Seventh Chord Arpeggios  ..ccovvveeiiiiniiiiiiiiieriniiane 46
BlInterval StUAIES  ..ovvnririirie e e e e anaraas 48
Seales-in ThIndSs oo o s s 48

Scales in Fourths ... 57

Seales M SIS oo T R b 56

() Chromaticism 60
o 12

{: Mﬂll}dlﬂ MI'I'I:UT Mﬂdﬂﬁ aaaaaaaaaaaaaaa L L T T o arrarpprer g ﬁﬂ

Db Melodic MinorModes .Jme ol ..............c0000iiinnies 62

D Melodic Minor Modes . iie et e et e e eeemnetnnsesnsssnsssanses 64

Eb Melodic Minor Modes 66

E Melodic Minor Modes ; L. e e 68

F Melodic Minor Modes g M 70

F# Melodic Minor Modes 1

G Melodic Minor Modes e aes.. oo tsasesheccneseseosssssssssssnnss 74

Ab Melodic Minor Modes R 16

A Meladi Modes AT . . . ....... . 78

Eb elo Mﬂdﬂ ........ B 20

B Ell}d Mﬂd ..... . V. 22
Melodic Minor Chromn SV N, S R4

B 88
PEOLADOMIG DE oo i i s s b e ns ARk s g A Wl B S ks 4 88
P T o e e e e S e e e 4 94
PENREONIC LUAAINDT  coviscisnsmsnsmosnsssirasssninismmmminns pammmsiiissss i : 100

99
CHAPTER 3 — PATTERNS AND EXERCISES BASED ON THE 11-V-1 CHORD

PROGRESEEON : cvosus s s it ims e S amsss syt s et s 105

sugpesbed Tanes POT PractiCR . i iimmisessnssssarmsrassiissrsssssuns svsrsnssss s 109

A) Polvmodal 11-V-1 Ascending Scale Patterns Starting on Each Scale Degree 110

Polymodal Ascending Scale Patterns in C ......... - T — 110
Polymodal Ascending Scale Patterns in Db ....... e i 11
Polymodal Ascending Scale Patterns in D .ooovevevvrienennne, PR AR ey 112
Polymodal Ascending Scale Patterns in Eb ....ccccovviieecrcnninnnicscvssnvnnnens 113
Polymodal Ascending Scale Patterns In E .....cccveiiieccresncnnnnsncssssnsssenns 114
Polymodal Ascending Scale Patterns in F ......ooovvviiier e vever e 115



Polymodal Ascending Scale Patterns in F# ..o 116

Polymodal Ascending Scale Patterns in G ....ovcccvviiniiccnseseemnsssssssssssssens 117
Polymodal Ascending Scale Patterns in Ab ..o 118
Polymodal Ascending Scale Patterns in A ....coooviviiivenniniiennisismisennsenise 119
Polymodal Ascending Scale Patterns in Bb ..oveeoriviccieererccveceieens 120
Polymodal Ascending Scale Patterns in B .....ccocivivivininnnnincisiisiininn 121
B) Polymodal Minor ii-V-i patterns & €XerciSes ..........cvverermerenerennsseresnens 122
Sequential 11=V-1 PAllerms.....ccevereeeeenemrersseesssssas s s snsesssnsssessssssssssns s 122
MNott= Sequentinl dis Vel PRICING. ..cmunisusss iissmrossiuiinsssisssmninaiainmih 136
iy ot T TR s 1 o S PR S L 144
C) Diatonic 1i-V-i patterns & eXePCISES.. . ..ciwwsissisisssmissssinnsisss sissmisssnssuionsnis : 150
Diatonic ii-V-i patterns & eXerciSes .....ovvevrirririrrerirrioriernnreronen 150

DR 11-V 7-1 EXERCISES 161

APPENDIX - P1aN0O VOICINGS FOR

Voicings for Polymodal SISREE . S ..................ccccooee e cemiaanne s 162
Voicings for Diatonic ilmWM =i, .. ooeeeant e ceeerneeresnsaeerrssnseesssasesresseesns 165




Foreword

The goal of this book is to provide musicians, of all levels, with a practical
method of exposure, study and practice in the components of Melodic Minor Har-
mony, and its use within the Jazz vocabulary, both improvisational and compositional.

Although common use of Melodic Minor Harmony 1n Jazz goes back at least to
the 1940°s with the advent of bebop, famlltarlt}r among aspiring musicians with its
derivative modes and chord types still temains a mystery to many; and even though
touched upon to a greater or lesser deg s books and methods, a compre-
hensive study stressing Melodic Mino s a unique harmonic system and
parallel universe of its own has, thus f: L.

Hopefully, the material presenteg
inspire the musician to_further study
material.

ast begin to fill that void, and will
cation of histher own melodic

rYork, New York
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Chapter 1: The Melodic Minor Scale and it’s Modes

In traditional classical theory, one learns at some point that the minor scales (natural, harmonic and
melodic) are derived from and are related to a major scale.

Ex. 1-1 C Major

=
) 4  a— £
F =k

A -ﬁ § | |
L —————,-
T L] -

The natural minor, or Aeolian mode (ex. 1-2) is derived from the sixth step of that major scale, and
shares its key signature. In the key of C Major, it’s relative minor would be A Minor and would share
the same key signature of no sharps or flats. relative minor would be E minor (one
sharp), F Maj. and D min. (one flat), E maj. sharps), ete.

Ex. 1-2 Aeg Minor)
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Ex. 1-3 Harmonic Minor
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Ex. 1-4 Ascending & Descending Melodic Minor
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In jazz, the Melodic Minor is the same in both directions, with a raised sixth and seventh degree
(ex. 1-5). At this point, any recognizable relationship to a major scale or key tends to fade. Take “A”
Melodic Minor with its two sharps (F# & G#). What major key is that? Certainly not C. Or check out
G Melodic Minor (ex. 1-6) with both an F# and a Bb!! A flar and a sharp? Not exactly very major-
like.
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Eb Melodic Minor Modes
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Melodic Minor Modes
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Chapter 2: Seventh Chords, Intervals & Chromaticism

Seventh Chords
In this Chapter, Seventh Chords are defined in two ways: 1) a four note chord, derived from each
diatonic scale step, built in thirds and containing the root, third, fifth & seventh; (Ex. 2-1)

ex. 2-1 Diatonic Seventh Chord arpeggios in C Melodic Minor

C-(Maj ) 0-7 Eb My 743 Fr o7 A-Thi B-Th3
) — o '_h_' b " -
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1ords, derived from each diatonic scale
nsions), of that chord (Ex. 2-2).

and 2) a four note structure, termed Functio
step, containing the essential, defining notes

ex. 2-2 Functional Sev in T Melodie Minor

C-Maj7  D.7(b9 13) Eb Maj 785 A-TB5(%)  ETbo#3b13

I

Melodic Minor harmony is essential ather than cadene ed (as is the casewith Major
Scale harmony). This means tha ¢ movement within tf ould be detegmined by
nothing more than the bass ng > the diatonic seventh chords *5 gredessentially

interchangeable. The hp. 46-47 can be a helpful way to ar those notes
which define unique characteristics, within the scale, of each chord. The term “seventh chord™ may
be inaccurate here in the sense that some of these four note chords may not contain their diatonic
seventh,

Intervals

The interval exercises in this chapter, consisting of diatonic thirds, fourths & sixths (Ex. 2-3), are for
the purpose of gaining technical facility as well as familiarity with their sound and usage. As with
any other scale or mode, breaking it down into its component intervals is just another way of
expressing its tonality, and command of these intervals greatly expands ones expressive vocabulary,

ex, 2=3 Diatonic Sixths in C Melodic Minor
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Non-Diatonic Passing Tones & Chromaticism

The interval of a half step (minor second, augmented unison) is well served as a “coloring tool™ in
Melodic Minor, Because of the presence of four consecutive whole steps, between scale steps 3 and 7
(that 5 one whaole step short of an actual whole tone scale), as well as between steps 1 and 2, Melodic
Minor provides a whole lot of room for half steppin’!

One common method of introducing chromatic material in a jazz context goes back to the Bebop Era.
Because of the introduction of eighth note phraseology (the “swung” eighth note being the core
rhythmical unit on which the music and its melodic lines were based), a non-diatonic chromatic
passing tone was often added between scale steps 5 & 6 of the major (and sometimes Melodic
Minor) scale. This extra eighth note allows for the even execution, over a single measure, of a seven
note (plus one) Major, and in our case, Melodic Minor Scale. Eight beats, eight notes. Why is this so
crucial? Because it allows the chord tones 1, 3, 5,6 & § to land on the downbeats or “strong™ beats.
In other words, it allows the scale to come CVE Fhese scales are often referred to as the
“Bebop Major” or “Bebop Minor” scal

ex, 2<4 Non-Diatonic passing to phrase over C Maj (Bebop Major)

atic passing tone
sets up the rest of the W allowing both the melodic (scalar) ¢ eighth note
rhythmic “flow™ to continue seamlessly, Two major “flows™ for the price of one little Ab chromatic
passing tone. Notice how it “passes”™ from the A on beat 4 measure 1 and “connects” to the chord
tone G on the downbeat of beat 1 of measure 2, a so called “strong” beat . In fact, that’s another
major function of chromatic, non-diatonic passing tones: they connect chord tones both within a
chord as well as between chords. Ex 2-5 is the same phrase, but on a C-(Maj7), using the C Melodic
Minor scale.

ex. 2-5 Same phrase, modified for minor (Bebop Minor)

C min{Maj7)
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Melodic Minor- Functional Seventh Chord Arpeggios




CHROMATICISM
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CHAPTER 37 PATTERNS & EXCERSISES BASED ON THE Mivog 1=V 7= Corp PROGRESSION
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APPENDIX

Suggested Piano Voicings #1
for use with Polymodal
Minor ii-V7-i Exercises
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