INTRODUCTION

This is a collection of six transcribed solos from my
play-a-long, Vol. 19, "Eight Originals From the Seven-
ties." Asnoted in the introduction to that accompanying
booklet, these compositions represent my earliest pe-
riod of writing during the beginning of my professional
recording and performing career. As a recap, 1 spent
1971-73 with Elvin Jones; 1973 with Miles Davis;
1974-76leading my first group, "Lookout Farm."” These
tunes are generally derived from the modern post bop
era in which uncommon progressions of chords with
their accompanying melodies and forms were the norm,
The compositions of Wayne Shorter during the 1960s
especially are the prime model for this genre. (Refer o
play-a-long, Vol. 19). In general, as a begin
poser one tends to emulate his or her mode
context and in some cases, content,

This recording was done in February,
Richard Beirach on piano, Frank Tusa on bs
Foster on drums, after a week long engage
Village Vanguard in New York City. That
produced a live album titled "Pendulum” (A
Y) with Randy Brecker on trumpet. Since
this recording was to produce play-a-long
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pitches i e way they are played.
They take ¢ gwith performance — tonguing,
vibrato, attack, release, dynamics, pitch variation,
glissandos, etc. — meanings they did not have as static
¢lements on paper. And most important are the ways in
which the pulse is manifested — behind, in the middle, or
ahead of the beat.

AY'S SIress in
s1on es

It's important to remember that an improvised solo is
not expected to be perfect. Afier all, one of the goals of
spontaneous improvisation is experimentation, chal-
lenging the player to push against existing boundaries,
to thrust beyond previous capabilities. Of course, the
difference between a student and a professional is con-
cistency — the good sounds should outweigh the fluffs.

THE TRANSCRIPTIONS

On the right side of the stereo mix, you will hear
myself along withtpiano and drums. The left side will
have tenor, bass and drums. A soloist studying the
transcription will have a chance to play along with me to
duplicate the nuances as well as the notes.

There are some places in the transcniptions (marked
with the word "approx.” and a squiggly line) where the
pitches are omitted because of the difficulty of hearing
and notating the fast and/or unclearly articulated line.
They are usually pattern and sequence type ideas. An
“x" or small circle above a note indicates a false finger-
ing and use of harmonics; a parenthesis or "x" on a pitch
1 s ghost or swallowed notes. The rhythms are
order to be readable, but as mentioned earlier,
ear the way I phrase to understand the shape
0 petthe most value fromthese pages, besides
ong exactly with me capluring all of the
nuances, try to analyze the harmonic and
s that appeal 1o you. Isolate them from the
gorize, transpose and memorize different
heoriginal line. These transcriptions are not
or Volume 19, only a supplement.

Lilly" and "Oasis" were originally tran-
pied by Don Sickler and were meant 1o be
my solos, hence glail as well
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“"Tomorro S " Sum-
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scrib ve and ¢ ris Visenfin
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release of Elvin Jo he Lighthg 1s a
double CD set feature Brite
Piece” along with Elvin, 5, Sleve

Grossman on tenor and myself on soprino.

Please note that "Loft Dance” and "Lookout Farm”
have pot been transcribed and, thus, are not included in
this booklet.

David Liebman

Published by Jamey Achersold
1211 Aehersold Dr,, New Albany, IN 47130 US.A.
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