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This book is to be us \ student/pro at any
level. It is not intend ed in combination
with other essential » the sensibility for
playing jazz well; the il veloped technigue,
and one’s sense of ti

Legends such as jeorge ed to jazz as a
“language,” consi ammar pok provides the
guitarist with a su vocabuli as a great deal of
fun for me, as we Arning expe > and categorize
them.

Why use this e? Suppose yo pach the New
York Jets ... uld be the best tead of just
reading abo of footk yould nse to also
invite coach - 4 with their
playbooks ) bout their
business i ; age of
jazz. Fo - . “and
wante will
gi‘u? % ne
C

imitating our parents and siblings---do yot
rse not. Wes Montgomery, Barney Kessell, Tal
eventually able to develop their individual styles :
istian’s solos and licks. Learn the phrases of your fa
e playing in jazz groups whenever you can, and your o
erge over time. | hope this book will help to get you there. Best




BPmaj’

-Pat Martino

Dmaj”

e—fe

=limmy




—

L]

™

Am’
=Pat Martino
Gm’
te &
-Pat Ma
Cm’
o
-Ji
-
= » 3‘
&
arlow
=
-
y o # : -
i % — _‘F'“_'F ﬁ 1

-Pat Martino




-Jimmy Ra
Gm’ alt F
= f— .
— ¢
-Tal Fa
Gm’
r
. CTah 3
- p—
e o . *
ontgomery
m’ F7 BP
afife o £ obe c - :
1 1 —1 1
3 3 Tlia
~Joe Pass

47




	JGLa
	JGLb
	JGLc
	JGLd
	JGLe
	JGLf

