PREFACE

This book is a follow-up to other transcribed books which have been aligned with the Aebersold
PLAY-A-LONG recordings. There are several transcribed plano volcing books and numerous bass
line books which have allowed the student to actually SEE what is going on when the rhythm section
is playing. DRUMMERS:* MASTERS OF TIME" is the first to show what professional drummers are
doing when they play time, while you listen to them play.

| strongly emphasize listening to drummers on records and get a FEEL for the way they respond to
what's going on around them. The Essential Listening List in the back of this book should prove
valuable in this respect.
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He has been a clinician for independent clinics in Nashville, St. Louis, New York City and for the
Aebersold Summer Jazz Workshops. He has also played and taught in Singapore and London.
Steve is always listening, practicing and finding new ways to make whatever group he's playing with
sound better. His goal is to compliment his fellow musicians.

This book indicates his devotion to, and respect for, the importance of tasteful and accurate TIME in
avery jazz situation.




FOREWORD

The rhythm section in a typical jazz group functions in such a manner that the success of any given solo
is inextricably linked to that aspect. Even a great soloist is at a loss if the accompanists are not doing their
jobs. Although the chord instrumentalist (usually piano or guitar) is the link between rhythm and harmony,
it is the bassist's placement of the beat, in combination with the drummer's omamentation of it, which
datermines the overall flow of the rhythm.

For the drummer, the ride beat is as personal as a saxophonist's tone, for example. How a drummer
phrases the basic dotted feel ( [7 ) on the cymbal, in tandem with snare, bass drum, and high-hat, is an
individual exprassion of that musician's way of hearing time.

In analyzing how a variety of drummers conceive of time playing, Steve Davis has enabled us to delve

deeply into the subtle world of time playing. This knowledge is mandatory for all instrumentalists be-
cause, in the end, how a drummer swings.is crucial to everyone's performance.

David Lisbman, 1986

HOW TO USE THIS BOOK AND CD

This book and CD of 17 transcriptions allows you to “see and hear” how these master drummers play
time.

The CD includes all 17 transcriptions of selected courses in an easy-to-follow format. The mix (right
channel-drums: left channel-bass, piano, sometimes sax) enables you to practice with or without the
drummer.

Also included are four entire sangs from start to finish. These drummers are not transcribed. This allows
you to expariment with your own playing and improve your abilities to transcribe.

Keep this inmind: There is no substitule for listaning to recordings and live jazz. Everything you need to
leam is on the recordings!

"Steve Davis' book of transcriptions is a great help in leaming the drums, both musically and
technically. You can follow what is played - as itis played - within the context of the rhythm section;
and, you can use the transcriptions as a method to develop coordination on the drum set. This
book teaches through the ears as well as the eyes.” — Ed Soph

"Your book is first-class and a most imaginative approach to teaching styles. it is an important
first.” — David Baker

"In analyzing how a variety of drummers conceive of ‘time playing,’ Steve Davis has enabled us to
delve deeply into the subtle world of time playing. This knowledge is mandatory for all instrumen-
talists because, in the end, how a drummer swings is crucial to everyone's performance. " — David
Liebman

"A great, useful book. It allows you 1o see exactly what the drummer does in his comping role
within the rhythm section.” — Adam Nussbaum
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CD Track 11

JONATHAN HIGGINS

"Milestones”
Transcription Source: Jamey Aebersold Play-A-Long, Miles Davis, Volume 7
CD Track 8
Type of Tune: Bebop
Song Form: A-A-B-A (32

= phl"ﬂ!ﬂﬂ}
Tempo: J=150

Things to listen for:
Second Chorus:

1. The ride cymbal is non-
hi-hat is played reg
is played on t
appens in )
3 precede - gure
ach time

0, 18, and 286,
ints:

asure - snare on 2
only used comping figures are the and of 4, tf
and of 3.

Fourth Chorus:

1. The ride cymbal is non-repetitive.

2. The hi-hat is repetitive except in measures 2(the and of 3}, 10, 16, and
18 (the and of 1).

3. Notice at the end of each 8-bar phrase, Jonathan gets off the ride cymbal
and plays a fill-in.
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