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Preface

In view of the huge amount of study- material available for the Cello,
a careful selection of exercises such as the present, supplied with mod-
ern fingering, revised bowing and careful adjustment of dynamics, should
prove of utmost serviceability and benefit. Various reasons make it desir
able during a course of study to possess a handy volume of reference, in
which exercises for specialized technical difficulties or intricate bowings
may be found and my object in compiling this volume has been to supply
such a collection for the express use of teachers and studentsin search
of carefully selected and graded studies chosen from the verybest works
1n existence,

Many years ago, in fact when I was still a teacher at'the Royal
Conservatory of Music in Leipzic, Germany, I considered the practical
advantages of such a collection and seriously determined to prepare one
at first opportunity. But then I was called to Ameérica as first cellist
of the Boston Symphony Orchestra, and the manifold duties of this po-
sition together with those of my String Quartet and solo engagements,
took up my time to such an extent, that all plans for work along in-
structive lines had to be postponed indefinitely.

However, since my retirement from the orchestra and with more
time to dispose of for teaching, interest in many of my former plans
was revived and the long-cherished idea of a volume of selected stud-
ies was taken up without delay and carried to a practical conclusionin
the present publication.

In deciding upon the contents of this volume, my own teaching ex-
perience prompted me to include only such studies as would be of ut-
most benefit and importance in a general course, and while it was im-
possible to include many others which should have been added,owing to
lack of space, I feel confident that the selection as a whole covers a
very wide field and will offer no end of possibilities for advancement
and musicianly culture to everyone who studies them.

Alwin Schroeder



170 Foundation Studies

for
Violoncello.
ABBREVIATIONS ABKURZUNGEN
M Down-bow ] Herunterstrick
v Up-bow v Hinaufstrick
Fr. At the frog of the bow Fr.  4m Frosch des Bogens
M. In the middle of the bow M.  7In der Mitte des Bogens
Pt. At the point of the bow Pt.  Adn der Spitse des Bogens
W. B. Whole bow W.B. Ganzer Bogen
L.H. Lower half of the bow L.H. Untere Hilfte des Bogens
U.H. Upper half of the bow U.H. Obere Hilfte des Bogens
| A String | A Saite
I D String 1] D Saite
i G String 1] G Saite
v C String v C Saite
1. C. Schroder, Op. 81, No1 to11
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