CHAPTER 1

THEORETICAL EXERCISES

To reach a comprehensive understanding of this
Harmonic System, the first step to be taken consists in
defining, identifying and establishing the tonal center, in
other words the tonic or root note.
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La primera tarea para la comprensiéon de este Sistema
Armonico serd definir, reconocer, establecer el centro
tonal o ténica.
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The second task consists in defining the mode as major
or minor, according to the thirds relating to the bass note.
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La segunda tarea consistird en definir el modo mayor o
menor segun las terceras con respecto al bajo.
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The third task only applies to those musicians that use a
solmization system to denominate their notes and/or
chords as is done, for instance, in Spanish-speaking coun-
tries. In this case, the syllables used in the solmization
system have to be replaced by the appropriate nomencla-
ture of the alphabetic system — A to G - and assigned to
the respective tones of the standard scale.
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La tercera tarea consistird en reconocer la sustitucién por
los sonidos occidentales de nuestra escala regular emple-
ando la nomenclatura propia de los bajos cifrados.
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Once these parameters have been established, we can
employ the chord notation system for the formation and
identification of familiar chords composed of perfect
major triads.
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Establecidos estos pardmetros podemos aplicar el sistema
de cifrados para la construccién e identificacién de acor-
des conocidos mediante triadas perfectas mayores.

Esempro IV Triadas Perfectas Mayores

0

)’ A | L

V 4t I h O O (@] u UL<)
[ a0 O Oy n<y LS4 L. =4 <> Ly dy
ANIV4 P4 [ © ] L<> h L. =4 (@) A © )
Q) S DO 1T P— © o

CuBAIAZZ




Chapter 1: Theoretical Exercises
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The next step consists in proceeding towards altering the
harmonic structure of the perfect major triad by incorpo-
rating a bass note.

El préximo paso consistird en proceder a la alteracién de
la estructura armonica de triada perfecta mayor, incorpo-
rando una nota bajo.
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The minor chord is composed of a bass note and a per-
fect major chord starting from the minor third. This com-
bination results in a minor chord consisting of a minor
third, a perfect fifth and a minor seventh.

El acorde menor se construye de una nota bajo y un acor-
de perfecto mayor a partir de la tercera menor, de esta
combinacién obtendremos un acorde menor con tercera
menor, quinta justa y séptima menor.
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Chapter 3: Exercises
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Capitulo 3: Ejercicios

Esercicio 26 Segunda Menor

EXEeRrcISE 26 Minor Second
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Capitulo 4: Obras

TRACK

Glow

Orlando Sanchez (Cubajazz)
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Chapter 4: Music

Obrigado

Orlando Sanchez (Cubajazz)

Aba® G7 Gb7 F7 Bb-9 c-9 Ct-9 Eb7
H
Ve 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4
@\ 4 7z 7z 4 7z 4 7z 7z 7z 7z 4 7z 4 7z 7z 4
J
AA® Ab7 G7 F#7 B-9 Ct-9 D-9 E7
5
o)
)(’ 4 4 V4 4 4 4 4 V4 V4 4 4 V4 4 4 4 V4
@ 4 7z 4 4 4 4 7z 4 4 4 4 4 7z 4 7z 4
o
A
A-9 AbA? G-9 Gba®
9
o)
)’ J
{es </ = - ] .
D R - S S - 4 he % 9 0 o 69 ts &
3%3°3 & 7 g g % —* @
| Be E/c Ct-9 DA
h P
o
| ot | | | }
o E;} - » " M
B 4
GA? D/F# G/F C/E cad FA? BbA? Bbsus /Eb
13
h h i 4 : — I Il
e e e e s e e
# - & 'd _J | | é | | | |
] C/ab Dba%  Fa¥1 E/c F /Db D-9 EbA?
;
:@gﬁ:ﬁ; IEEsei == resirir=a=st = o=
> N e A e R R A S e
C
Eb-9 Ab-9 E-9 A-9 ca?
19
g ===
- rr p= m i %_
= - = ! e m———
be 73 4,7 3 L 4 _d v F
FA A1 B11 Cca¥1T Gb/py cA® FA° A1 B1T A/ Eb11 Eb11 AbA®
21 D.C.
Q - — I i i .q - - — I i . - - |
e == —

66

CuBalazz



Capitulo 4: Obras

Por Las Calles De La Aduana

TRACK

Orlando Sanchez (Cubajazz)
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