TYPES OF BRAZILIAN MEMBRANOPHONIC INSTRUMENTS

TIPOS DE MEMBRANOFONOS BRASILENOS

FORMEN DER FELLINSTRUMENTE BRASILIENS

Religion/Rhythm /Dance

Religién/ritmo/baile
Religion/Rhythmus/Tanz

Candomblé Kétu (Rel.)

Candomblé de Angola (Rel.)

Umbanda (Rel.)

Xang6 (Rel.)

Tambor de Mina (Rel.)

Maculelé (Dance /Baile/Tanz)

Batuque Paulista (Rhythm)

Jongo (Rhythm)

Tambor de Crioula (Rhythm)

Carimbé (Rhythm)

Banda de congo (Rhythm)

Samba de Roda (Rhythm)

Rhythms of the Blocos Afro

Ritmos de Blocos afro
Rhythmen der Blocos Afro

Tribe of Origin
Tribu de origen
Herkunftsstamm

Nagd

Banto

Banto

Nagd

Nagd

Banto

Banto

Banto

Banto

Banto

Banto

Banto

Banto

State in Brazil
Estado de Brasil
Staat in Brasilien

Bahia

Bahia

Rio

Pernambuco

Maranhao

Bahia

Sdo Paulo

Rio

Maranhao

Para

Espirito Santo

Bahia

Bahia

Drum
Tambor
Trommel

Atabaque

Atabaque or Ngoma

Atabaque

la

Abata

Drum/Tambor/Trommel

Drum /Tambor/Trommel

Angoma

Drum /Tambor/Trommel

Carimbé

Tambor de Congo

Timbau

Timbau

Size
Tamario
Grosse

Lé/Rumpi/Rum

Lé/Rumpi/Rum

Lé/Rumpi/Rum

Melé/Melé-ancé /Inha

Abata-keké /Abata-nila

Repique /Ajuda/Chama

Quinjengue/Tambu

Candongueiro/Tambl

Crivador/Meiao/Grande

de Terceira/de Segunda/

de Marcacao

Tambor de Congo

de Repique/de Marcagdo

Timbau

Shape
Forma del tambor
Trommelform

U

U
U
&
=
U
=

)

)

—_ 9 I
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Definition of the Individual Rhythms

CHAPTER Capitulo KAPITEL 3
LIEXA

1 Ijexd is typically played to worship Oxum, the goddess of beauty, in the Candomblé
Ketli (Bahia); it differs from the other Candomblé rhythms with respect to the fact
that it is played with the hands and, by way of exception, not with oghidavis (sticks).

2 It is also played on s (a very small type of atabaque) by the afoxé blocos during
carnaval in Salvador.

1 Tipicamente se toca ese ritmo en el Candomblé kétu (Bahia) para venerar a Oxum, la
diosa de belleza; se diferencia de los otros ritmos del Candomblé en el hecho de que ese
ritmo se ejecuta — como excepcion — con las manos y no con oghidavis (palitos).

2 Ejecutado con ilGs (un tipo de atabaque mwy pequefio) por los afoxé blocos en el carna-
val de Salvador.

1 Jjexd wird typischerweise im Candomblé Kétu (Bahia) fiir die Schonheitsgottin Oxum
gespielt. Er unterscheidet sich von den anderen Candomblé-Rhythmen dadurch,
dass er mit den Hinden und ausnahmsweise nicht mit oghidauvis (sticks) gespielt
wird.

2 Ijexd wird auch in den Afoxé Blocos im Karneval von Salvador auf iluis gespielt (eine
Art ,Mini-Atabaque”).

CHAPTER Capitulo KAPITEL 4
BARRAVENTO

A 6/8 rhythm which is typical of the Candomblé de Caboclo (Bahia) and is played on
three atabaques of different sizes (see samba de caboclo).

Ritmo de 6 por 8; tipico del Candomblé de caboclo (Bahia) que se ejecuta con tres ataba-
ques de tamarios diferentes (véase samba de caboclo).

Ein 6/8-Rhythmus typisch fiir Candomblé de Caboclo (Bahia), auf drei verschieden gros-
sen Atabaques (s. Samba de Caboclo).

CHAPTER Capitulo KAPITEL 5
TAMBOR DE CRIOULA

Dance and rhythm from Maranhdo; is played on three drums of different sizes: crivador
or socador (small), meido (medium) and grande (large). The latter is played in a very free
manner.

The drummers sit on the crivador and meido drums while playing whereas the grande
is being held by the drummer in a “riding position” with the help of a waist belt. A typi-
cal feature of the dance is the punga or umbigada, with one dancer softly touching his
belly against that of another one, which is meant to be an invitation to dance.

Baile y ritmo oriundo de Maranhdo, se toca en tres tambores de tamafios diferentes: criva-
dor o socador (pequefio), meido (de tamasio mediano) y grande (grande). El vltimo se eje-
cuta con mucha libertad.

Tocando el ritmo, los percusionistas estdin sentados encima de los tambores crivador y
meido mientras que el percusionista que ejecuta el grande sujeta su instrumento con ayuda
de un cintiiron puesto en su cadera. Una caracteristica tipica de este baile es la punga o
umbigada durante la cual un bailarin roza con su ombligo de una manera suave el ombli-
go de otra persona sacdndole a bailar.
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Técnicas de Ejecucion

RECO-RECO

F - Forward movement Movimiento hacia adelante Bewegung nach B - Backward movement Movimiento hacia atrds Bewegung nach
vorn hinten
MATRACA
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1)

2)

3)

4)

CHAPTER Capitulo KAPITEL 3

IJEXA

STANDARD PATTERNS PATRONES ESTANDAR STANDARDFORMEN

/=100

CONGA

== ——— —r—f e
sr st ol sr sr ol sr st ol sr sl sr ol

AGoGo

i jr_ﬁ. o i i n—— [ R— — - o i i i D m—
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e e rer
sr sl or ol sr sl or ol sr sl or ol sr sl or ol

Acoco & =

T4 J i H J e e s — ——
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0 - < < o < <
R e
= | - | - Vi | - / L | | - | - Vi | - / L |
{ — = ——  —— { — = ——  ——
sr sl or ol sr sl or ol sr sl or ol sr sl or ol
i 4 i i | | I.] | | i i | | I.] | |
e ™ —— - T e ——
CONGA
o4 I o — S N S P N 5 E— I o — S N S P N 5 E—
sr sl sr or ol sr sl sl sr ol or sr sl sr or ol sr sl sl sr ol or
AGoGO
44— — .’. e i — — .’. .’.

N
Nele

Note 1: The agogos can be exchanged, e.g. agogo 1 can be played to rhythm 2, agogo 3 to rhythm 1, and so on.
Note 2: When playing the other patterns on one, two or three congas (see below), the agogos notated in this example can be used, as well.
Nota 1: Se pueden intercambiar los agogds, o sea, se puede tocar el agogd no. 1 con el ritmo no. 2, el agogé no. 3 con el ritmo no. 1, etcétera.

Nota 2: Tocando los demds patrones en una, dos o tres congas (véase abajo), también se pueden ejecutar los agogds notados en este ejemplo.

Anm. 1 Die Agogos kdnnen ausgetauscht werden. Z.B. kann Agogo 1 mit Rhythmus 2 gespielt werden, Agogo 3 mit Rhythmus 1, usw.
Anm. 2 Bei den anderen Formen mit 1, 2 oder 3 Congas kdnnen auch die hier angefiihrten Agogos benutzt werden.
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Ijexd

OTHER PATTERNS PLAYED ON 1, 2 @7 3 CONGAS

OTROS PATRONES EJECUTADOS EN 1, 2 €7 3 CONGAS ANDERE FORMEN MIT 1, 2 @7 3 CONGAS

J=85
CONGA
NEIE == e e e
= | | | | | Vi | | | | - /
) d |~ ' =] — — — ——— —
sr Il fl sr ol or sl sl or ol or sr I fl sr ol or sl sl or ol or
CONGA
2) = 4 : E | E E | E : E | E .7 h | .7 IF d :
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R R z . 7
= | | | Vi | | I | | | / | | Vi
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sr II fl sr ol or sr Il fl sr ol or sr Il fl sr ol or sr ol or ol or ol
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= — 2 ==== =
sr sl sr ol or or ol or ol or sl sr sl sr ol or or ol or ol or sl
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Ijexd

1)

J=85

3 CONGAS

—

4

2

R o e

o e e e

sr sl sr ol or sr ol ol or ol or ol sr sl sr ol or sr ol ol or ol or ol
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FINAL BREAK (EXAMPLE) CORTE FINAL (EJEMPLO) SCHLUSSBREAK (BEISPIEL)
J=85
AGoGO ad lib.
T | n— J — —fr J ————— ——
I & — =7 e e e B
CONGA
2
i i T —f—f —F—f—F—F
T e T —— T ! ] ! ] ! ]
sr sr ol sr sr ol sr sr ol sr sl sr ol
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‘

:
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sr
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ol

£ !

sr ol

‘

Sr

Note: This system can be used with any pattern presented in this chapter. Without exception, the agogo sets up the final break at the same point (in other words, at
the beginning of the rhythmic cell). The conga rhythm is interrupted by the third beat of the following measure. In any case, the final break is continued in the very

same way as it is done in the foregoing example.
Nota: Este sistema se puede emplear en cualquier estilo presentado en este capitulo. Sin excepcion, el agoggo inicia el corte final en el mismo lugar (o sea al comienzo de una célula rit-
mica). El primer golpe del compds siguiente interrumpe el ritmo ejecutado en la conga. De todos modos, el corte final sigue igual que en el ejemplo antecedente.
Anm.: Dieses System kann bei allen Formen dieses Kapitels verwendet werden. Das Agogo leitet immer den Schlussbreak an der gleichen Stelle ein (am Anfang der
Rhythmuszelle). Der Rhythmus der Conga wird durch den dritten Schlag des gleichen Taktes unterbrochen. Die Fortsetzung des Schlussbreaks ist in jedem Fall iden-
tisch mit dem obigen Beispiel.
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ENSEMBLE: LE, RUMPI, RUM & AGOGO

LE (QuiNTO)

4

4

Rumpi (CoNGA)

Z

4

Rum (Tumsa)

e e e e e e o e e ™ B = e ey ™ ™

BRrAZILIAN CONGA
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Ijexd
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CHAPTER Cuapitulo KAPITEL 6

SAMBA PARTIDO-ALTO, OPANIJE, CALANGO, BAIAO, XOTE, FREVO,
MARACATU DE BAQUE VIRADO, SAMBA REGGAE

SAMBA PARTIDO-ALTO

STANDARD PATTERN PATRONES ESTANDAR STANDARDFORM

e ¢

/=88

CONGA

14 — . 5

- 4 ./ 1/ | | | | .IJ | -
sr or ol or sl or ol

AGoGO

= ;2 i!::q!::q‘ 7 ‘ﬁ

A

OTHER PATTERNS PLAYED ON 1, 2 @7 3 CONGAS

OTROS PATRONES EJECUTADOS EN 1,2 & 3 CONGAS ANDERE FORMEN MIT 1,23 CoNGAs
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eI = o e e
- — e — —
sr or ol or ol or sl or ol
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Samba Partido-Alto
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[
44—
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Maracatu de Baque Virado

1)

2)

3)

4)

5)

6)

7)

8)

9)

OTHER PATTERNS PLAYED ON 1, 2 7 3 CONGAS

OTROS PATRONES EJECUTADOS EN 1, 2 €7 3 CONGAS ANDERE FORMEN MIT 1, 2 & 3 CONGAS
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or Il fl mr  ml or ml  or Il fl mr  or Il fl
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El Timbau en los Blocos Afro

SAamBA
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CHAPTER Capitulo KAPITEL 8

“"MODERN” RHYTHMS
RITMOS “MODERNOS”
,MODERNE“ RHYTHMEN

SAMBA-FUNK

1) - :: fE::ﬁ!:::%!:::%!:::%!:::q!:::q!:::q!:::q!::ZQI:::q!:::q!:::q!:::q. J.
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3
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OTHER PATTERNS PLAYED ON 2 @7 3 CONGAS

OTROS PATRONES EJECUTADOS EN 2 &7 3 CONGAS ANDERE FORMEN MIT 2 & 3 CONGAS
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R e e
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Samba de Caboclo

SAamBA DE CABOCLO (5/4)

Teacfl>  J=100
CONGA
=T
= e S S =i I [ i I [ i  — = —1 =
= . - I k = . =] ——
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B T — T —  — » »
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| 1
— . —_—
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3) 44— ¥ ——
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2 CONGAS
_ ! = N
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e, -
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Ijexd

LEXA (5/4)
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=
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1) = 4 1 | I 1 | I r
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B »- [ — e e —— »
sr sl sr or ol sr sl sl or ol or ol or ol
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4=100
CONGA
7
y 4
1) —4 |F = ! = | —— I 1
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2 CONGAS
oo 3 . =
SEi= 2 2 —
sr sl sr ol or Il fl
3 CONGAS )
Bl s
3) 8
or Il fl sr sl or ol or ol
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Ejercicios de Coordinacion

CONGA

A\
L
N N
1l & N
i |
h TN
TN
h
N\ &
N TN
H - TN
i
N TN
<
0 2 INO
>
1 = 1
Pon)
0

or

or

or

or

or

or

or

CONGA

o

ol

sl

sl

sl

ol

ol

sl

3

Tumsa

9)

or

Sr

Sr

or

Sr

Sr

CONGA

ol

ol

sl

sl

ol

ol

sl

s

Tumsa

10)

or

Sr

Sr

or

Sr

Sr

CONGA

1/

1/

sl

ol

sl

3

ol

s

sl

ol

sl

3

ol

s

Tumsa

11)

or

sr

sr

Sr

or

sr

sr

or

sr

Sr

or

sr

sr

CONGA

ol

1/

sl

ol

s

ol

sl

ol

s

1/

sl

s

3

s

sl

s

Tumea

12)

or

or

or

or

or

or

or

or

or

or

or

or
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CHAPTER Cuapitulo KAPITEL 11

DUETS AND QUARTETS
DUOS Y QUARTETOS
DUOS UND QUARTETTE

ABACATE (DUET): CONGA @ TUMBA

te 73
J=64

il — | = T =

| X X I — " —— — —
or ol or ol or ol or ol or ol ol sr st sl or sl or

TuMBA
- 4 | Y =] I I =] |
5 | — | 5 1 | 1 | | | 1 | | | |
04 I — " —— — y—
1 or ol or ol or ol or ol or ol ol sr sr sl or sl or

or ol sr sl or ol sr sl or or ol or sl sr ol

- I | I I | R —
‘; || 1 [ 7] || 1 || | | 1 || | | 1 [ 7] | | | | | |l |

2 T — A S—— — T — ——"
3 sr sl or ol or ol sr sl or ol sr sl or ol or or sl sr ol

_ | | | 1 | | | 1 F | J i ) | | | 1 | | | 1 F | J ihl
" — — —— < " — —" — ——" % -
e/ e/
e Ji Ji
or sl sr ol or sl sr ol or sl sl or or sl sr ol or sl sr ol or sl sl or
- I
- — T il
5 or
ad lib.
_ | | | 1 | | | 1 F | J ih] | | | 1 | | | 1 F | J i }
(" — — " < : o " " " < :
e/ . e/
= Vi J
or sl sr ol or sl sr ol or sl sl or or sl sr ol or sl sr ol or sl sl or
= o o o— o o— o—
:; 1 | :14 1 | ./4 | — ./4 ‘; :14 1 | :; 1 | ./4 1 |I4 ‘;
— Y | y 7 -
7 or ol or ol or ol ol or ol or ol or ol ol
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Abacate

Sr

ol

or

ol

Sr

sl sl  or ol or ol or sl sl  or ol or ol

or

ol sr

or

sr ol

sl sl  or ol or ol or sl sl  or ol or ol

or

Pan ™
|| 5 T
o9 oo
L] _
o
Cn ~
]
~ oI
L o
o
oI ~4
|| L
I o TN
o9 oo
HE : |HD
o | |
wv
S L
(o)
HD = ._WHD
5 |
N N |
wv
5 |
. u
o
5 | |
o9 oo
L L | |

Sr

ol

sl

or

or ol sr ol sl or sr ol

ol

1

Groove

ad lib.
J\’ -
or

[
[V
/A

sl

sl sr ol or sl sr ol or sl

or

v
or

<
e/
/A

s|

sl sr ol or sl sr ol or sl

or

ol

ol

or

ol

or

ol

or

ol

ol

or

ol

or

ol

or

13

Final Break

|l 5 I
TN - LR
||I 5 | |
—all s 1
|| 5 | |
- | |

|| 5 1]
|| 5 Tl

—Hl! 7 ]

™| 5 T
hu! - Pa
o™ 9|

k.l,. 5 Pa

STt ]
_Hll - I
LI 11

I I

or

sl

Sr

ol

or

ol

or

ol

or

sl

or

sl

or

s|

or

15
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Pitomba

PitomBA (QUARTET): AGOGO, QUINTO, CONGA + TUMBA @ SURDO

TS =110 [Surdosolo |

AcoGo ad lib. ad lib.

-2 . il | IP _IF

|1
HN
ele
Il
elel
N
|
\.Qr
AN
AL
AL
N
ele
AL
N

QuINTO
p— ” .
o) F q F - - m Wm
4 ! =|I ! - / A O}I 1 1 | e/ I | | e/ | I | | CII | 1 | 1 1 1 |
or ol or ol sr ol or ol or ol or sl or ol or ol or ol sr sl or ol or
CONGA +
TuMBA
E— | [ — =l = 1 1 1 1 = =
24— ) o ————1 I » ) ) » e r r —
= 4 1 | - | | -
T— I——
sl sl or ol sr ol ol sr ol or or sl sl or sl sr ol st sl sr ol or ol sl
Surpo (open solo)
p— ’1 1

Ll

|1
HN
N
N
N
N
o Al
-1
— Al
~elel
o N
o Nl

i o ! = o va 7 < </ F—

= 7 i 0 7 Y / ﬁ
- -

e L e — x e

e/ | - | - e/ L | Vi 1/ | | PN PN e/ L |

L — - ! - ——— Y ! I ¢ ——

or sl or ol sr ol ol or ol or ol

ele

AN
e
N
N
SN
N
Nele
E N

Nele

AN

i m— =— = E— i — .\, z i i X E——
= — —— o —— » » o ——
5 o Il o o | o o c c o o
ad lib.
v ——— — - -
= i E— " — :
L
(open solo)
i > > > e e
V4 V4 V4 V4 | - | - [V | - [V | |
H I - I - — - ———
or ol sr ol or sl or sl

J
i
Ik

» @ — @ - - — - = =
= | 1 | | | - | - | - Ji Vi
= = = =
or sl sl or sr ol or sr ol or ol ol or ol sr ol or sl or sl
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Pitomba

e
g
e

e
e
e

N La
AL
| _HN |
AL
N
AL
| _HN |

-

i : H 1 1] I 1 1 1]

or |l fl sr ol or sl or or Il fl sr ol or sl or | or |l fl sr ol or sl or or Il fl sr ol or sl or
O] [ (7]
=  —— » 5 ’ e
T
or ol or ol or or ol or ol sr sl or ol or ol or ol or or ol or ol sr ol or
i - - - -

Ny

=

y
L

=

13

- 3 i i - 2 I

i < " — ")
e e e = : d
L O | | e | I | | ! ! PN PN I
or ol or or ol or or ol or sl sr or

1
AN
|, HEE
| _Hal
A
|, EEE

or or st sl or ol or or ol or ol sr or

M
|, HEE

L

AN
|,
|, HEl

7 o (¢] o

N
N
N

Ay

AN
\{r

~_—|r
|, HEl

||

\gr
~“|r
|,

Ay
AL

TN
[TTN
TN

el

| | I | | I | | | I I | !I-I I | I'/
sr sl srosl sr sl sroslosrosl or ol or ol sr ol or sl or sl or sl

|

7 7 .
= Vi L/ 1/
4 4
st sl srosl sr sl srosl osr sl or ol or ol sr ol or s| or s| or s|
- | | | = | |\ A
| | | .I] | | l/4 I\’ l/4 I\}
o o o i — s s

o NY
AL
AL

2 c o C o o I
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