
INSTRUMENTAL TECHNIQUES AND GROOVES

Repique · The repique like the apito (whistle) functions as the “conductor” of the ensem-
ble. It cues in the samba batucada with intros, and like the apito can give the
signal for breaks.

Beginning position/bass tone, right hand - b

Rim-shot (a sharp sounding tone produced when 
the stick hits the rim and the head simultaneously) - rs

Left hand - l
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SAMBA – BATUCADA
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Surdo 24" · This surdo like the others is responsible for the beat – the combination of
the lower-pitched surdo-frequencies is characteristic of the music of the
bloco-afros. (See Surdo Instrumental Technique, p. 17.)

Surdo 22"

Position/right hand - r

Left hand - l

Surdo 20" · (See Surdo Instrumental Technique, p. 17.)

Surdo 18" · (See Surdo Instrumental Technique, p. 17.)
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SAMBA (ILÊ-AIYÊ)
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INSTRUMENTAL TECHNIQUES AND GROOVES
– Reggae-Olodum

See Olodum-Samba Instrumental Technique, pp. 69-71.

Repique

Timbales

Caixa

Surdo 24"

Surdo 22"

Surdo 20"

Surdo 18"
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SAMBA (OLODUM)
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REGGAE (OLODUM)
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INSTRUMENTAL TECHNIQUES AND GROOVES

Gonguê · This instrument is very similar to the cowbell, which for practical reasons will
be used instead of the gonguê.

Position/higher tone (the higher pitch on the staff)

Lower tone (the lower pitch on the staff)

MARACATU DE BAQUE VIRADO
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RHYTHMS

Samba de roda

Congo

Opanijé

RHYTHMS FOR ATABAQUE
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Berimbau

Higher tone (the higher pitch on the staff) 

Lower tone (the lower pitch on the staff)

Snare-tone (shown as x)

Snare-tone played without or minus the stick (shown as ms) 

Atabaque
(See Atabaque Instrumental Technique, p. 107.)

BERIMBAU RHYTHMS
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TOQUES

Angola

São Bento Grande

São Bento Pequeno*

BERIMBAU RHYTHMS
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RHYTHMS

Xote

Xaxado

Baião

RHYTHMS FROM THE NORTHEAST
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Matraca

Position

Maracás

Position/forward motion - fw

Backward motion - bw

Tambor de onça · lower tone/backward motion
(See Cuíca Instrumental Technique, p. 21.)

Zabumba · the zabumba is traditionally played with a wooden mallet 
(See Zabumba Instrumental Technique, p. 123.)

Pandeirinho

Open tone

BUMBA-MEU-BOI IN MARANHÃO
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RHYTHMS

Sotaque de matraca

Sotaque de zabumba

BUMBA-MEU-BOI IN MARANHÃO
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