INSTRUMENTAL TECHNIQUES AND GROOVES

Repique - The repiguelike the apito (whistle) functions as the “conductor” of the ensem-
ble. It cues in the samba batucada with intros, and like the apito can give the
signal for breaks.

Beginning position/bass tone, right hand - b

Rim-shot (a sharp sounding tone produced when
the stick hits the rim and the head simultaneously) - rs

Left hand -1
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Rep.

Ap.

Cu.

Reco

Tamb.

Ag.

Ca.

Su. ce.

Su. de se.

Su. de pr.
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ad. lib.
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Surdo 24" - This surdo like the others is responsible for the beat — the combination of
the lower-pitched surdo-frequencies is characteristic of the music of the
bloco-afros. (See Surdo Instrumental Technique, p. 17.)
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Surdo 20" - (See Surdo Instrumental Technique, p. 17.)
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Surdo 18" - (See Surdo Instrumental Technique, p. 17.)
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INSTRUMENTAL TECHNIQUES AND GROOVES
— Reggae-Olodum

See Olodum-Samba Instrumental Technique, pp. 69-71.

@ 23  Repique

— — —
=)
A [ 1 1 1 I 1 1 1
I/ | | | | | | | |
S S [ ) [ ] [ ) [ ) [ ] [ ) [ )
rc lc rsr rsl rc lc rsr lc

@ 24 Timbales

]
=

~ele

rc lc  rsr rsl rc lc rsr

K
~ AL
—
~ ALY
— Al
=~ AL
-
~ ALy
— Al

@ 26  Surdo 24"

[>) I
>—
=g a

m

o Nl

@ 27 Surdo 22"

[>) I
>
=g a

r

2. d
M

- N
- N

€528  Surdo20"

D))
A

I/
=K

o N ll]
3 L

829 surdo18"

AV

3 AL
o Nl

[

|
=K S
m

SAMBA-REGGAE IN BAHIA

72



% SAMBA (OLODUM)
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%% REGGAE (OLODUM)
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Tim.

Ca.

Su. 18"

Su. 20"

Su. 22"

Su. 24"

ad lib.

.4 V.4 | I I ! ! I I !
- - W
rc lc rsr rsl rc lc rsr lc
ad lib.
P P ¢ — -
X ! & t
rsl rsl
ad lib.
= =
Ly 4 Ly 4 [ 1 1 1 I 1 1 1
z - W
r | r | r l r |
ad lib.
7 7 | | |
& [ &
m m [
ad lib.
7 7 | |
& [
o m
ad lib.
2
I N
y 4 1 ¢
. <
ad lib.
7 7 | |
& [
m o

SAMBA-REGGAE IN BAHIA

86



10

TN e TN 2 [N — [N o TN © [N — 1]
N & T & TN - TTN © TTN © TN - 17
TN T2 TN © TN — [ o [ o [N — |
1IN 1R | | | | |
2 [ - o o -
TN & TN & TN - TN © TTe o TN - TN
[N 2 [Th [T — [T o [N © [T — [N
TN TN & N = TN o TN o TN - N
N & T & TN - TTN o TTe o TN - TN
TN & TN & TN = TN o TN © TN = TN
TN 2 [N — [N o TN © TN — TN
TN & TN & TTN - TTN E TN E TN ~ TN
B v LE - [ —
] i
1A |
wv -
Fa
| 1A |
Y Nz -
] Y o ] - TN E [TITN o A~ N
1 I 1 I 1 L 1 I 1 I 1 L 1
, ]
a . < - - - N
2 _m V] = 4 I\ 2
=} 0 : .
) a a a

SAMBA-REGGAE IN BAHIA

87



13

g . . g . ~ B
AN AN AN N AN N
aan e
X X X X X N X
~t
N e
MW & & nE Ik
Ny v TN —
R O3] N = T BER. ~t TN
AMITN 2 B LB
MIT™ & 2 LA
Ny v TN —
N O[O TN - BER. BB TN = BB
I 1 [ 1 1 I 1 [ 1 1 I 1
!
[ J
& a 3 3

SAMBA-REGGAE IN BAHIA

88



[ TN 2 1] [N TN [T [T
11 g TTe g 17 1T 1T TN e
M ® TN 1
1 ILE I
2
| | o i ||
i L O[O | BER. BB ~Y BER.
| Y TN T |
MM & i IR
| | v ‘N T ||
i L O[O | 1T BB A~ BER.
AMIN E [
MM £ i
| | I ||
B e A~ | TN TN ™ T
E 8 8 E 8 s I E
o o B o o B o
© © © © © © B ©
o o o o o o
N N AN AN AN i N
~t
S [ 1 [} I 1 [ 1 [} 1 I 1
\
l ]
4 . < - - = =
g £ 3 ® ) N %
L= 5 5 S 5
w Iv,) v [,

SAMBA-REGGAE IN BAHIA

89



19

\ = \ - \ \ \ \ \
2 2
| | r | | N | | | | | | | | | |
w wv
2 2
| | = | | = | | | | | | | | | |
2 2
NNl oo B ol oo Ol ol
TN & TN & | TN TN BER. BER.
[N 2 [T 2 | [N [Ty TN [T
TN 8 TN & B 11N 1T TN TN
1 1 1 a8 1 11
> N — [ AN — o > [ AN a1 | > N
NT NT N N N N
o N B o N o o[
~0 ~t B ~0 ~t ~t ~0
TN & TN & | TN TN BER. BER.
I 1 I 1 1 I 1 I 1 I 1 I 1
[ J
a . & = = = =
$ £ 8 o S S X
3 5 = S
u N (%] 2]

SAMBA-REGGAE IN BAHIA

90



22

lc rsr rsl rc lc rsr lc

rc

rsl

rsr

rsrorsl rsr rsl

rsr

rsl

rsr

rsl

rsr

Rep.

Tim.

Ca.

Su. 18"

Su. 20"

Su. 22"

SAMBA-REGGAE IN BAHIA

91



25

~t

AN AN N AN AN AN
.

N AN N N AN 1INy AN
A~

TN o TN —

TN & T 2 TN - [ 1™

TN Y 3 TN - TN TN ~ T

TN 2 TN B TN —

TN & e 2 TN -

TN < ﬁ v T —

TR © o TN - BER. TN T - BER.

[ J

SAMBA-REGGAE IN BAHIA

92



INSTRUMENTAL TECHNIQUES AND GROOVES

Gongué - This instrument is very similar to the cowbell, which for practical reasons will
be used instead of the gongué.

Position/higher tone (the higher pitch on the staff)

Lower tone (the lower pitch on the staff)
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RHYTHMS

Samba de roda
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Atabaque
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Congo
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Berimbau

Higher tone (the higher pitch on the staff)

Lower tone (the lower pitch on the staff)

Snare-tone (shown as x)

Snare-tone played without or minus the stick (shown as ms)

Atabaque
(See Atabaque Instrumental Technique, p. 107.)

BERIMBAU RHYTHMS
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RHYTHMS
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Matraca

Position

Maracas

Position/forward motion - fw

Backward motion - bw

Tambor de onca - lower tone/backward motion
(See Cuica Instrumental Technique, p. 21.)

Zabumba - the zabumba is traditionally played with a wooden mallet
(See Zabumba Instrumental Technique, p. 123.)

Pandeirinho

Open tone
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RHYTHMS

Sotaque de matraca
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