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Study Guide Overview

Each etude has an acoompanving smdy puide dhar providis
historical background, jazz theory, aolo concepts and prae-
doe mgpestons. Thoogh 3 lor can be learned from simpis
practicing, the erudes, these sudy guides will: give you o
dogper undersunding tear can porconially fovm dhe bas
for informed jazz i mprovisation.
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Study Guide Subjects
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Trombone technique Technik und Stil
B.I'ld styte By Michael Diease dEI' PUSB.LII'IE W Miichael Theage

Articulation Artikulation

The dexterioy, syncopatlon and harmonic complexior ol be- I He
bap poses slflniri;_':lm challenpe o [grommbanists, Clar i
1V 14 iLI.II_H.lII:iIIH:I.IIl.I esetitial to o ing conveoant nilig VAL

A% be. I opeconmimend '.Eli|.i1||-_. the moes wod e with th
eongue n owo wavs: "TAH is clear and percussive whii
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» doadle = doo-dubl * Didelzunge = du-dul
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Alternate positions

Alcernare positions can allew for a rrombonist 1o adapea
difficalt series of slide pesicions m a simpler shide mew

mieTan; Jwst like the childnens game Lonnec the Do each
lisnie or :|||.-u|.-::|r_tl.' s s ewn ol TTRTUITE b el '.|.|.|.|" i s
case, "With the ¥imuosic race of voice-leading, inrerval leaps
and key changes, the slide posidons can invole g sawing

like modon in the dide arm, a5 a0 Shack and Foeth” repem

edly. Udng selecred alivrnate posnione o tmnbonis can
E,mull_r decrzise th |-|L'..|IJL'.lL.l-' al gl meegion -.||.|I.:.:.' 1
slide arm making execution of dithoult passapes vealiens
andl often; ey | here are many plremame positpmns poss ble

bt sewven ol the mosit commesee ame fistel bl

The Mast Commeon Atsnate Positions
Prane and-allernate poedition comper ko

tongued dwd shurted |gesalen wnd sebur
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HEPIEIHL LIS AL L IV T i oas gk se e “ﬂq{;lll ol 1 ki
slicde 25 mwmenoem with a I;FJiL"L. redaxed Ei'li',ﬁdltl.l.
throw of ey fogers, opening/closing hand, and H needed,
forearm extension. My tomfinger and middle hnger dps/
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Alternative Positionen

Alrermative Positionen kiinnen €s einem Posaunisten emmdg-
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cnlice brine alicmative Mosirion verwenden, wenn dis
ormmade Vesrtlomeeur tunkdonderr, e sl denn. sie bkl sich
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verwender, and dic Aughewegung st in dicsen Posizionen
leiirger sl in den Positionen 57, Das bedenrer, dass die

Pazanne in den engeren Lagen kiimeer s — weniger Rohr
el s tgLt AR IOENE Al I-.'L|.I'|.I1I.'IIIL:.|_'I:I. L i s
thidecheren Klang und elog narlidichese Ansprache dis [ns-
(U LLTERRS Tl e g,

Zugtechnik

H@am, '['i'\l:"!lﬂ.‘h-'-'«ll.l1l.ilﬂ|-!-r’ll s Priteisiom werden durch Lo-
chediedr wad un_gﬂlligu:i Edesien der :{lqﬁj:::duﬂk erreichy
Dias gibe es verschivdene Ansiieze. Mein Ansace besehr da-

rim, das Gewicht des Zugs mit einem schneflen, |ockeren



pads never leave comeact with the oo of the stide bar of
the outer slide and my thumb propels and swps the slide
when necessarw, It is importane thar the momenmm of the
arm match che Fr_l.:.'irinn P ME N ab the intendad e,
mnher than “resl e posatic o directi pa chnngas per
it Tl will erene # simooth |".1'|i||!_~_' tecluigue g g
terful aesthemc

Style

Each era -::-:I-j.1.u' B als v .||lj'-|-:-.'..]. Lo Danbbeethisy digscd dand

thar s shared aniodgst thi Communiy ol musiciins ol

also idiosvncratic to cach insrrument [ris s i fit
play the same inflecrions sermes the 100 ples year Risoosy
jam compositions, bur inodoing 5o, blinds the d
[RETHRTN S HER . ].I. '|'.|!||II.|-I.'\ HERI ELLTALL L il

each soyde spechall In bebop, there o' much gBasin
pening, or lip-drking/trilling, or pronoonced
vihraro, !_'j'l':-l'.'| |':_-'|-Z-..--_,_;-.-|. pmEEmes, Gr ek
.IIII-:I.LI.IIJ '|'.;|:.i||'|:l |:||-l 1| l|| LY
||'!_|-_|||I asoly the el lodsnd Te AL
vibrato, and dghrl-note fo bl | (R F ]
reaches us.this, sodig i, b

paranthy haye f

S2inck Srrver, Mew Yok, MUY v July 1948

i gu:ridrell el meter Fi:ngl.-r. e OifoenSchiliefen
der Hand wund. wenn nogg. dem Stecken des Wlnceranms als
treibends Kraft m norzen. Meine Zefoe- und Mitdfnger-
SETITEEET . B i 1 i ]

|'||u-\.'| . i

AL II-\.I 5
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> TRACK 31 | 1. Monktified
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Monktified

As che howse pidnist ar Adinront Plaphouse in the eadv o
mrid 194405, ‘Thelonions Monk was ar the forcfionr of the
bebop movement. (ne of the mest distiner sovles to emerpe
in the bebop era; Monk favored an angular melndic ap-
proach, plenty ol space and a percumsve artnck. He rovondid

kis tune Bfue Aok the most, a Blues in his favome koy of

cancert B, which iz what Moabeifiod is based oo,

A hldes torme Is- almost always |2 measures (mis) when
1:[3:;?.“1 i, Lo s bften coieived palia Lty Ll bew 4b o
LI SPCTios, hiii-;:l]l:.' i h.,'l-,.nmnt: mitdilleangd end T this
version of the hlucs, the last 4-mesivre section uses ol
chord progression [1-V-1, the mast imporoan: progresi
in bebop,

1. Thehead, choros 4 and dhosus 5 congalin 21
mdodic phroses thar are epeared m hulhd ine

concmse with Hnex Since sifs are wimenlly «

|:.' -.i1::_;1l-.'. aiey g adesd Loy prcnice i ol b
Chorus ™5 wses @ (8T thier eagali

riotos afa dominisge 7 chord ¢

solids earchy fecline: dhdoml ool

norevshars 1 This cngld |

chnrgl P

(A L
itk
I T Imig 1
| rockre s
1 SECTH|{ I T3 PN
| phantye rhe tar 9 on doo

VI ¢ L NLLTORY, SRR LR LT SRR 1 Ese AEVELETHILS (R AL
[ELECTETT b @ oaoad 1006l e Bead se KL, il suiss
tainy, the flar 3 for 3 beats, vesolving w the rff. The last
note of ms 17 emphasizes the Har 5 on EW.
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Monktified

Th.:-lmiﬂnq I’\,I‘Inplf B in Aery Firlilon i maierlaioen TN A=
Juhren - al=:-kHawsp

Frant e

ierinders wichtip (= es dieses Rift s Aufrake einer
rovEtaktipen Phoise o hiren, well dies elie natiirkiche
wieoasy ke LIRN ol 1 [ e und normalerweise moch
pek e Adkondlalee absgest b i {2 B, [ SYITNELT-
el P DL ETH T
[¥e Bib=in T, | -8 des Themas nnd n Choros 4 betonen
dir Frw #ilETIHIEET cles Themyinanted lordy, Fraadismn-
gen hrigis Eurbe ton die Melodie: Melodien mic Eraeel
Letisigem L'.'l-:LI.II.'II ||.|:||.:-|.g_u| cinen whwebendon K.I.u:pr als
solche, die auf Akbordrinen aufgebaue sind. Das Uben
dicser Rifls in vemchiedenen Tonamen wird [hnen hel-
e, mich e [':rl.'l.'-r'."ilmi:u:lgn:-:r: weErrant w1 machen,

3. ﬂl:'|_1-;,:|]1-M|.ud1€-:r liehen (2 i ﬂ'lli.ll"!l.ll.'iElE Qll:il:l.u: auil
Dyiinanseprakkosden 2o beronen, um einen gehedm-
nisvallen oder iiberraschenden Klang wu ermeugen, In



4, The |:|:u:r-:l.|:|.' ciagonie bne in s 3355 wees gu.i-de 140 T4 ] 10 webred ol El'rllmﬂﬁ-_i;le Qu]lm-_- sumiichst eoh-

o "sound the changes” (imply the chord progreesion) lietr und dann fir dred Schlige gebalien. worguihin sie
on @ major [1-V-1 sich in den Anfang des Rifts aufist. Die lemie Now in
[ 17 bepomri : |

i |:"|I ||'..|.--._|.

F'.'

5 Monk pobhably usal the wlhole oo
anny wither bebop musiciai 5 2
||||i|.|l.|-_.|'||'::li|.!,_ TeicLer:

G, In ms-Ah—a 8, a S-bear Lhne e pdaraed o

I i
pesie aain s

shiftiogs e hon

11
Mlmnk. Pryitsce o
LML 3':.:-|-| i | 141 |
|||!‘I'.II|. TET 1]
levielini it il v
il A
4] i widen -

Porrair of Thelonious Monk, Mintons Mlavhows:,
Mew York, N.Y.. o Sepr; 1947
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> TRACKA/16 | 2. The Messengers

Jim Snidera

BWF F

TR Crait Fm = F?
E - ]
s o = & L - '-:F .LF.."LE "-!'l _ .F..F.EIF“..... -
A =F—1 hgﬂ:tbtd:ﬂ
T 3 ——

& 20 separe e moee Db H Mz

*] GT =guide tane PT = passing tone / Durchgangston LT = leading tore / Leitten, Anndherung
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The Messengers

Crriginally formed along with Horace Silver, Arr Blaloev was
mst associated with Ty sz Mesengers, leading the group
for about 45 years from 1955 ro 1990, Arr Blakey s consid-
ered the facher of hard bopsand The feze Mecrngerr the him
kard bap group, launching the coven of many influenol
jarz hgures including Hank Mobley, Loe Morgan, Wi
Shoreer, Cedar Walton and - Freddie Hubbard, among oth-
ELE,

Hzed |!~|:||:l mtaesdetiaeis ofien daed AR AR L ool
their music 2 g mow I:JIE"'_Ii.Ii.'J.i.I margeer an bebap jay
sessions, and inoorporarcd dements of gospel B B, 2nd
blum. Fie Mewenpers s based oo Monawin, an-archetvprica
mne ot the hard bop-era composed by oz Mezsenper pa
13450 H':"II!':«' |.IJ='..'::-|I..‘\..

l. The 3l-mesure form of He A
most commdan 10 joe. e the hesd th
TR P ETEHEE] A LT TRUPEL Tl A R [T
I'.. SUCERTLE; |I||I"_I|II|.|I.5' TR E L7 e I T
Charing the sals seodon, o A
serice o 4 <hopds |
% Altermate o Hai i

1. g
Aisisble—inac

1 |

1, lhe brodpe provic i I
By T Tl g ER A BT ILTH |

[H3 DU s T ol o A R
|

EELANT] P ETTe i i

LT
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The Messengers

2"_”?_-Em|'|-|_1-'!- Air H.:'H.r-'r:'.:\- ':'|:|l|"|-|l wrar Aer Blalrnas miver dne
Griindomgmipliedsr der Gy

war 5 b lnne oy

vnd 19Ky &er B

e umed A-"Eell avich héchar

irebricimieren Blwes-Tdeen in |1

eoedes Aoty sche gar Hayslbop

{ slebip Gebruoch e Blos-Licks

ic in allen Tosmrrens: Ericse Exlide enchile

[Feen, die thr musiaiieches Velabular he-

i it bt Eaowne aoch voroel i, weinn Sie
vom ey wllen  Tonaren (e dinneen,

Uer crme Charus. ist van dem grofion Trompeoter Lee

Wiaman inspivierm, cinem Meister der Blues- und pos-

pedaripen Meodlen. Elneseiner Techniken besmnd da-

L'l (NRE !I.:!.L' L lln.'_"'\-.!.u_'ll ulul.l illl'.lLlll.:I.'ﬂl.']'IIJ. 1‘.[!"L'| LR L |

vies Takee 2o crmwdckeln, b dicse \Weise sind auch die

emten vier Taloe der A-Teile im ersten Chaorus angelegr.
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Hicrd |.1-;:|J1 musicins sl med 5-:|:|-|!|:|.is:l.'i-|_'.|:r.-'-|.:| |.'ru'|:|:|-|'.l lan-
gunge, often o conmas the carthiness of dhe Bues. The
rrick is fnding a balance berwezn the two languages.
Oine commen rechnigue s asiog a TV idea (in this
AR, 1|||::|~.'||_'.-' minog %=1 wirh a Hur 5 on ] bhere amil
there to crepte wensdon mnd el (img A0—42, 4540,

SU-52, 65—,

Gm7ibs|

guide tones
rof Gm 30 C7

C7alt.

3. H'.ll:'rllu:||1-|"|"|.l|:|x|]-u.".|' verwendeizn welterhin die Iu:m:l,:]uu
Sprache de Bebop, hilufig als Koareast 2om erdigen
Rlang des Blues. Die Kunst bestehe darin, eine Balance
el s hien e

Fri
ll ,-F—'—__.*F..—Iu:

i S S =SEE s =t

[SH

i Doubderime cremmes exciremean
||".i!.|:|. I e (v i—i]
'|l|'|:|.! Li .;I
|

Erigy e

."'...'1I'I[hﬂ' WY L0 CTETIE COMTIOST 0 BN ErlLe
15 haeed onoocher alee. The ids

szl an dhie Eoielodic i 3
phoe es i paeesuee 71 06 D
minoe acale.

mclodic diapg

11 Al

| SulSICIgCo-
i sctnetlen
1T Tevhie- | e
vhiisdbeli

oo b Bicd hinben,
[neensivie wufpchoug, be-

2oy Saloabechoits, nach
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b TRACK 5/17

- TRACK S /17 3. Amazmg Bud

Jim Snidera
J =148 BEmaf G’ CmT ¥ AT 7
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B 200 seand e et Gnb H, Makex

*JEM = endosod nate J umsplcter Ton GT = guids tone PT - passing tans [/ Durchgangston LT = leading tone / Leittan [/ Anndherang
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Amazing Bud

Bud Powd] was dhe first wo succesdhully adopr Charlic Par-
ker's concepis on the piana, and one of the fow bebop musi-
cians o0 equal Bird's rechnical brilliance, Bud & considered
the foundaticn of modern jaze piano. inHuencing mans
hi.:.[ﬂl‘lr‘:.ﬂ ﬂu.u:l‘u: 1|1-'.'|.I||_':JI'|1:_ Hotmoe Silver, "-:".'_:.lll-.ln :-..'”_

Herbie Hancock and Chick Corea, o namie justa few

1. Amazing Budische fivse ‘classic’ bebop ernde inrhis col-
Il.'-\_l.j\'.'“l. i|.|.|.I.I b5 I-nml chin Byl s |.-:.-|||!:--'-iiu-.| e o wl g

Wirh Bud, hirs cecovdod with monny Rl p

MNavarm [m 1944 In concem B, be bay g S3-mieas

AABA form, with the bridee oeing to-che relaove min

olooncern La

'.:‘“IL'II:.:LL (ARR NS .I.IJ.IJI.IIII'hI:'.‘- L Ll 151 Li

bebop in particolar, is the vse of svnooparic

helps encrgizes the music and mist o

Svncopation can be ceated by

Il

wonde Deni) il ol Bl a8 i 4
pruisiziing wp beaty in s ol g
tinn change or ending oo ar
[he firsr Fowr mmcasur:
corm bimmrern ek mrnica
jrisiney thag wwi

¥, Bud wsed alora
nigue ol tppnda

3 P QT

Amazing Bud

!!l_lrl ["'N.I.'I:l” A -:!(4 BT dor die Knessmrs aven T hiad s

Fhiyid g | (%
BT AR LR Dl ¥ L

N ST Wenieen
B=ill in o
E-\.":l E] '-I

| I
LALU

n
i inll I
ST, Icl
Lideal e
i RG]
L OEEED 'l'l.:'..'IL'I. {LIET

r [lediglich bedm =rs-

nl. Machfolgend fin-

"4 II'.'.!".||.I:.||||%: -II.'I

EM

===

il

Ehid Do in 1 28 basiert aufder Bebop-Dinnonleies, die
cinen mesdcelichen Halboon awischen der 50 und 6. Mo
enehiile ' Ton Gh i BhDwr), Dusch diesen zisicelichen

lalbranechrie erklingen die Téne des Dur-Dreiklangs
k! clein Al |||:|.;_='_. J;.m:..h L% u-J |.II.'| ."'Ll.-:lr.-::-:lr_‘. ;||.||¢_|:| e 1d-
nie schan verdeudichr, Ublicherweise wind dic Bebop-
lonkeier abwine gespicly, gefolgrvon einem aufsoeigen-
den Arpepaio.
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