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Study Guide Overview

Each etude has an acoompanving smdy puide dhar providis
historical background, jazz theory, aolo concepts and prae-
doe mgpestons. Thoogh 3 lor can be learned from simpis
practicing, the erudes, these sudy guides will: give you o
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for informed jazz i mprovisation.
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Study Guide Subjects
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Trombone technique Technik und Stil
B.I'ld styte By Michael Diease dEI' PUSB.LII'IE W Miichael Theage

Articulation Artikulation

The dexterioy, syncopatlon and harmonic complexior ol be- I He
bap poses slflniri;_':lm challenpe o [grommbanists, Clar i
1V 14 iLI.II_H.lII:iIIH:I.IIl.I esetitial to o ing conveoant nilig VAL

A% be. I opeconmimend '.Eli|.i1||-_. the moes wod e with th
eongue n owo wavs: "TAH is clear and percussive whii
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» doadle = doo-dubl * Didelzunge = du-dul
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Alternate positions

Alcernare positions can allew for a rrombonist 1o adapea
difficalt series of slide pesicions m a simpler shide mew

mieTan; Jwst like the childnens game Lonnec the Do each
lisnie or :|||.-u|.-::|r_tl.' s s ewn ol TTRTUITE b el '.|.|.|.|" i s
case, "With the ¥imuosic race of voice-leading, inrerval leaps
and key changes, the slide posidons can invole g sawing

like modon in the dide arm, a5 a0 Shack and Foeth” repem

edly. Udng selecred alivrnate posnione o tmnbonis can
E,mull_r decrzise th |-|L'..|IJL'.lL.l-' al gl meegion -.||.|I.:.:.' 1
slide arm making execution of dithoult passapes vealiens
andl often; ey | here are many plremame positpmns poss ble

bt sewven ol the mosit commesee ame fistel bl

The Mast Commeon Atsnate Positions
Prane and-allernate poedition comper ko

tongued dwd shurted |gesalen wnd sebur

1 l.i.'.-:.‘.-
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HEPIEIHL LIS AL L IV T i oas gk se e “ﬂq{;lll ol 1 ki
slicde 25 mwmenoem with a I;FJiL"L. redaxed Ei'li',ﬁdltl.l.
throw of ey fogers, opening/closing hand, and H needed,
forearm extension. My tomfinger and middle hnger dps/
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Alternative Positionen

Alrermative Positionen kiinnen €s einem Posaunisten emmdg-
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cnlice brine alicmative Mosirion verwenden, wenn dis
ormmade Vesrtlomeeur tunkdonderr, e sl denn. sie bkl sich
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verwender, and dic Aughewegung st in dicsen Posizionen
leiirger sl in den Positionen 57, Das bedenrer, dass die

Pazanne in den engeren Lagen kiimeer s — weniger Rohr
el s tgLt AR IOENE Al I-.'L|.I'|.I1I.'IIIL:.|_'I:I. L i s
thidecheren Klang und elog narlidichese Ansprache dis [ns-
(U LLTERRS Tl e g,

Zugtechnik

H@am, '['i'\l:"!lﬂ.‘h-'-'«ll.l1l.ilﬂ|-!-r’ll s Priteisiom werden durch Lo-
chediedr wad un_gﬂlligu:i Edesien der :{lqﬁj:::duﬂk erreichy
Dias gibe es verschivdene Ansiieze. Mein Ansace besehr da-

rim, das Gewicht des Zugs mit einem schneflen, |ockeren



pads never leave comeact with the oo of the stide bar of
the outer slide and my thumb propels and swps the slide
when necessarw, It is importane thar the momenmm of the
arm match che Fr_l.:.'irinn P ME N ab the intendad e,
mnher than “resl e posatic o directi pa chnngas per
it Tl will erene # simooth |".1'|i||!_~_' tecluigue g g
terful aesthemc

Style

Each era -::-:I-j.1.u' B als v .||lj'-|-:-.'..]. Lo Danbbeethisy digscd dand

thar s shared aniodgst thi Communiy ol musiciins ol

also idiosvncratic to cach insrrument [ris s i fit
play the same inflecrions sermes the 100 ples year Risoosy
jam compositions, bur inodoing 5o, blinds the d
[RETHRTN S HER . ].I. '|'.|!||II.|-I.'\ HERI ELLTALL L il

each soyde spechall In bebop, there o' much gBasin
pening, or lip-drking/trilling, or pronoonced
vihraro, !_'j'l':-l'.'| |':_-'|-Z-..--_,_;-.-|. pmEEmes, Gr ek
.IIII-:I.LI.IIJ '|'.;|:.i||'|:l |:||-l 1| l|| LY
||'!_|-_|||I asoly the el lodsnd Te AL
vibrato, and dghrl-note fo bl | (R F ]
reaches us.this, sodig i, b

paranthy haye f

S2inck Srrver, Mew Yok, MUY v July 1948

i gu:ridrell el meter Fi:ngl.-r. e OifoenSchiliefen
der Hand wund. wenn nogg. dem Stecken des Wlnceranms als
treibends Kraft m norzen. Meine Zefoe- und Mitdfnger-
SETITEEET . B i 1 i ]

|'||u-\.'| . i

AL II-\.I 5
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> TRACK 31 | 1. Monktified
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Monktified

As che howse pidnist ar Adinront Plaphouse in the eadv o
mrid 194405, ‘Thelonions Monk was ar the forcfionr of the
bebop movement. (ne of the mest distiner sovles to emerpe
in the bebop era; Monk favored an angular melndic ap-
proach, plenty ol space and a percumsve artnck. He rovondid

kis tune Bfue Aok the most, a Blues in his favome koy of

cancert B, which iz what Moabeifiod is based oo,

A hldes torme Is- almost always |2 measures (mis) when
1:[3:;?.“1 i, Lo s bften coieived palia Lty Ll bew 4b o
LI SPCTios, hiii-;:l]l:.' i h.,'l-,.nmnt: mitdilleangd end T this
version of the hlucs, the last 4-mesivre section uses ol
chord progression [1-V-1, the mast imporoan: progresi
in bebop,

1. Thehead, choros 4 and dhosus 5 congalin 21
mdodic phroses thar are epeared m hulhd ine

concmse with Hnex Since sifs are wimenlly «

|:.' -.i1::_;1l-.'. aiey g adesd Loy prcnice i ol b
Chorus ™5 wses @ (8T thier eagali

riotos afa dominisge 7 chord ¢

solids earchy fecline: dhdoml ool

norevshars 1 This cngld |

chnrgl P

(A L
itk
I T Imig 1
| rockre s
1 SECTH|{ I T3 PN
| phantye rhe tar 9 on doo

VI ¢ L NLLTORY, SRR LR LT SRR 1 Ese AEVELETHILS (R AL
[ELECTETT b @ oaoad 1006l e Bead se KL, il suiss
tainy, the flar 3 for 3 beats, vesolving w the rff. The last
note of ms 17 emphasizes the Har 5 on EW.
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Monktified

Th.:-lmiﬂnq I’\,I‘Inplf B in Aery Firlilon i maierlaioen TN A=
Juhren - al=:-kHawsp

Frant e

ierinders wichtip (= es dieses Rift s Aufrake einer
rovEtaktipen Phoise o hiren, well dies elie natiirkiche
wieoasy ke LIRN ol 1 [ e und normalerweise moch
pek e Adkondlalee absgest b i {2 B, [ SYITNELT-
el P DL ETH T
[¥e Bib=in T, | -8 des Themas nnd n Choros 4 betonen
dir Frw #ilETIHIEET cles Themyinanted lordy, Fraadismn-
gen hrigis Eurbe ton die Melodie: Melodien mic Eraeel
Letisigem L'.'l-:LI.II.'II ||.|:||.:-|.g_u| cinen whwebendon K.I.u:pr als
solche, die auf Akbordrinen aufgebaue sind. Das Uben
dicser Rifls in vemchiedenen Tonamen wird [hnen hel-
e, mich e [':rl.'l.'-r'."ilmi:u:lgn:-:r: weErrant w1 machen,

3. ﬂl:'|_1-;,:|]1-M|.ud1€-:r liehen (2 i ﬂ'lli.ll"!l.ll.'iElE Qll:il:l.u: auil
Dyiinanseprakkosden 2o beronen, um einen gehedm-
nisvallen oder iiberraschenden Klang wu ermeugen, In



4, The |:|:u:r-:l.|:|.' ciagonie bne in s 3355 wees gu.i-de 140 T4 ] 10 webred ol El'rllmﬂﬁ-_i;le Qu]lm-_- sumiichst eoh-

o "sound the changes” (imply the chord progreesion) lietr und dann fir dred Schlige gebalien. worguihin sie
on @ major [1-V-1 sich in den Anfang des Rifts aufist. Die lemie Now in
[ 17 bepomri : |

i |:"|I ||'..|.--._|.

F'.'

5 Monk pobhably usal the wlhole oo
anny wither bebop musiciai 5 2
||||i|.|l.|-_.|'||'::li|.!,_ TeicLer:

G, In ms-Ah—a 8, a S-bear Lhne e pdaraed o

I i
pesie aain s

shiftiogs e hon

11
Mlmnk. Pryitsce o
LML 3':.:-|-| i | 141 |
|||!‘I'.II|. TET 1]
levielini it il v
il A
4] i widen -

Porrair of Thelonious Monk, Mintons Mlavhows:,
Mew York, N.Y.. o Sepr; 1947
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> TRACKA/16 | 2. The Messengers

Jim Snidera
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*] GT =guide tane PT = passing tone / Durchgangston LT = leading tore / Leitten, Anndherung
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The Messengers

Crriginally formed along with Horace Silver, Arr Blaloev was
mst associated with Ty sz Mesengers, leading the group
for about 45 years from 1955 ro 1990, Arr Blakey s consid-
ered the facher of hard bopsand The feze Mecrngerr the him
kard bap group, launching the coven of many influenol
jarz hgures including Hank Mobley, Loe Morgan, Wi
Shoreer, Cedar Walton and - Freddie Hubbard, among oth-
ELE,

Hzed |!~|:||:l mtaesdetiaeis ofien daed AR AR L ool
their music 2 g mow I:JIE"'_Ii.Ii.'J.i.I margeer an bebap jay
sessions, and inoorporarcd dements of gospel B B, 2nd
blum. Fie Mewenpers s based oo Monawin, an-archetvprica
mne ot the hard bop-era composed by oz Mezsenper pa
13450 H':"II!':«' |.IJ='..'::-|I..‘\..

l. The 3l-mesure form of He A
most commdan 10 joe. e the hesd th
TR P ETEHEE] A LT TRUPEL Tl A R [T
I'.. SUCERTLE; |I||I"_I|II|.|I.5' TR E L7 e I T
Charing the sals seodon, o A
serice o 4 <hopds |
% Altermate o Hai i

1. g
Aisisble—inac

1 |

1, lhe brodpe provic i I
By T Tl g ER A BT ILTH |

[H3 DU s T ol o A R
|

EELANT] P ETTe i i

LT
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The Messengers

2"_”?_-Em|'|-|_1-'!- Air H.:'H.r-'r:'.:\- ':'|:|l|"|-|l wrar Aer Blalrnas miver dne
Griindomgmipliedsr der Gy

war 5 b lnne oy

vnd 19Ky &er B

e umed A-"Eell avich héchar

irebricimieren Blwes-Tdeen in |1

eoedes Aoty sche gar Hayslbop

{ slebip Gebruoch e Blos-Licks

ic in allen Tosmrrens: Ericse Exlide enchile

[Feen, die thr musiaiieches Velabular he-

i it bt Eaowne aoch voroel i, weinn Sie
vom ey wllen  Tonaren (e dinneen,

Uer crme Charus. ist van dem grofion Trompeoter Lee

Wiaman inspivierm, cinem Meister der Blues- und pos-

pedaripen Meodlen. Elneseiner Techniken besmnd da-

L'l (NRE !I.:!.L' L lln.'_"'\-.!.u_'ll ulul.l illl'.lLlll.:I.'ﬂl.']'IIJ. 1‘.[!"L'| LR L |

vies Takee 2o crmwdckeln, b dicse \Weise sind auch die

emten vier Taloe der A-Teile im ersten Chaorus angelegr.
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Hicrd |.1-;:|J1 musicins sl med 5-:|:|-|!|:|.is:l.'i-|_'.|:r.-'-|.:| |.'ru'|:|:|-|'.l lan-
gunge, often o conmas the carthiness of dhe Bues. The
rrick is fnding a balance berwezn the two languages.
Oine commen rechnigue s asiog a TV idea (in this
AR, 1|||::|~.'||_'.-' minog %=1 wirh a Hur 5 on ] bhere amil
there to crepte wensdon mnd el (img A0—42, 4540,

SU-52, 65—,

Gm7ibs|

guide tones
rof Gm 30 C7

C7alt.

3. H'.ll:'rllu:||1-|"|"|.l|:|x|]-u.".|' verwendeizn welterhin die Iu:m:l,:]uu
Sprache de Bebop, hilufig als Koareast 2om erdigen
Rlang des Blues. Die Kunst bestehe darin, eine Balance
el s hien e

Fri
ll ,-F—'—__.*F..—Iu:

i S S =SEE s =t

[SH

i Doubderime cremmes exciremean
||".i!.|:|. I e (v i—i]
'|l|'|:|.! Li .;I
|

Erigy e

."'...'1I'I[hﬂ' WY L0 CTETIE COMTIOST 0 BN ErlLe
15 haeed onoocher alee. The ids

szl an dhie Eoielodic i 3
phoe es i paeesuee 71 06 D
minoe acale.

mclodic diapg

11 Al

| SulSICIgCo-
i sctnetlen
1T Tevhie- | e
vhiisdbeli

oo b Bicd hinben,
[neensivie wufpchoug, be-

2oy Saloabechoits, nach
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b TRACK 5/17

- TRACK S /17 3. Amazmg Bud

Jim Snidera
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22



Bbmajr (37 Cm?

GmT G Cm” Fibsl  Bymal?

s f '_P 4 = 5 5
e e - ] Lo Fhe
= T :: — 1; T - ? ? k_'l

il
=
[—

:
th

I
i
E
L
ey
.2
™
H

=

23



Amazing Bud

Bud Powd] was dhe first wo succesdhully adopr Charlic Par-
ker's concepis on the piana, and one of the fow bebop musi-
cians o0 equal Bird's rechnical brilliance, Bud & considered
the foundaticn of modern jaze piano. inHuencing mans
hi.:.[ﬂl‘lr‘:.ﬂ ﬂu.u:l‘u: 1|1-'.'|.I||_':JI'|1:_ Hotmoe Silver, "-:".'_:.lll-.ln :-..'”_

Herbie Hancock and Chick Corea, o namie justa few

1. Amazing Budische fivse ‘classic’ bebop ernde inrhis col-
Il.'-\_l.j\'.'“l. i|.|.|.I.I b5 I-nml chin Byl s |.-:.-|||!:--'-iiu-.| e o wl g

Wirh Bud, hirs cecovdod with monny Rl p

MNavarm [m 1944 In concem B, be bay g S3-mieas

AABA form, with the bridee oeing to-che relaove min

olooncern La

'.:‘“IL'II:.:LL (ARR NS .I.IJ.IJI.IIII'hI:'.‘- L Ll 151 Li

bebop in particolar, is the vse of svnooparic

helps encrgizes the music and mist o

Svncopation can be ceated by

Il

wonde Deni) il ol Bl a8 i 4
pruisiziing wp beaty in s ol g
tinn change or ending oo ar
[he firsr Fowr mmcasur:
corm bimmrern ek mrnica
jrisiney thag wwi

¥, Bud wsed alora
nigue ol tppnda

3 P QT

Amazing Bud

!!l_lrl ["'N.I.'I:l” A -:!(4 BT dor die Knessmrs aven T hiad s

Fhiyid g | (%
BT AR LR Dl ¥ L

N ST Wenieen
B=ill in o
E-\.":l E] '-I

| I
LALU

n
i inll I
ST, Icl
Lideal e
i RG]
L OEEED 'l'l.:'..'IL'I. {LIET

r [lediglich bedm =rs-

nl. Machfolgend fin-

"4 II'.'.!".||.I:.||||%: -II.'I

EM

===

il

Ehid Do in 1 28 basiert aufder Bebop-Dinnonleies, die
cinen mesdcelichen Halboon awischen der 50 und 6. Mo
enehiile ' Ton Gh i BhDwr), Dusch diesen zisicelichen

lalbranechrie erklingen die Téne des Dur-Dreiklangs
k! clein Al |||:|.;_='_. J;.m:..h L% u-J |.II.'| ."'Ll.-:lr.-::-:lr_‘. ;||.||¢_|:| e 1d-
nie schan verdeudichr, Ublicherweise wind dic Bebop-
lonkeier abwine gespicly, gefolgrvon einem aufsoeigen-
den Arpepaio.
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. -lhnugh tleere are I.'IlLilh’ a Few chonds iodais e, l.ln:'].-' all

i

hasically funcrionin the key of B major. Simibar o hard
bop musicians balancing the blues with bebop lananage
I::.E_ The. Mewerers]y bebop musicians were shilled
CTesing balanice: between  dintonie melodies aml
.-.uLll.l.-|.|i|:'tﬂI {ha |_||.'|J:|5-__'.L'.'|. T sy o el odiin can
sound boring or old-fashioned. while too many chanpes
can sind mechanical or academic

A classic way ol balancing, dimowic amd “soondin
|J|u.|.|.gr:-:'-'|_l.'|||' midocles on e vebiog throust [
-5 =LY Ilu.|.:|_..i:i||_|_¢ JJJII-||II!] Li:l..'.l.:.._'-\.' T TR
tonic melodizs inms 12, chenchanges in ms 334, o=
atimg the eltecr of harmonis rranqlies followed by rer
stom g pedemne, This oconmiomn dhe e Lo s

ab epry A section in Aaerseese B

Cnea V7 chord, bebop minshanns often used the il
it e WY T LT tensian, salled 3 rrran il
b - bivorms 29 vhe chiord 1540, b i RERIRd]
Hewa o shimpkilied vesipn ol the 5 i

scenading dn whiale gope. Tey pis

kevs 2= well

iy

Cibwedil diesiee Srivck s ne Memge viersclsiedener Harmos
mien enthitle, funkdoniesen alle grondsieshch o M-
Drur, Genau wie Hardbop-Musiker den Bluss mic Be-
llll"\I I'a |5':|-:| vl s

KRN lsvge Bl d

lia |E=|

TULTLTY |

hileren
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Pure Silver Pure Silver

Alchough Horace SHver was an influential pianier (e, g M- Obwohl Haorsie Sibver gin einfhicdnsicker Rignier e s B
Coy Tyner, Herbic Hancock, cre.) his higgest conribution fir vicCoy Tener '
o jarz was thar of a hard bop leader and compaser. Mans e or kil
great plovers were members of his quintes, including, Hank Beirmez
Mul.‘ll.-r_'_'f, Blue Slichell, Lows H..u_l ee o Henderson B LLERTE i
Woody Shaw, the Brecker Brothers and Tom Hardl Pefast '
among others. i

Horace was a prodihc composer and aranger; and some n

of his o, sk as ."|'r.lu.-g Feip My Fatder Niedy Diveain il R
Pewe, have becoie jaze smndarde Horwoe hat 3 very Livica
com posng style which be ofven-combined with inmerestin
karmonics and chord chanass

. Prwe Sifeer 4 based Qi Himee's e Sl
Form-ab AN, Irs i comoert [ wibch hias awars
bur can have some rechnical challenpes. and
i= ane ||‘i‘ Ti':l_ ITIOTE .|i';".'|.i! | | OB

peeitiging best. Hlomandt, donn conlivic i

|il.|'._|' ||-.|.! widch care comar 2ol b 1
ple is: Blue Minchely pliving enothe o
Forgee-Noope: Helaxedy ver nrea 1

Alernace noces hiree e

CLCHE A asns

¢ \0

i i

- - | -
Sl II'I"":-'u'\-l.-\.ul"\-i.I

| 9 1 i m-der Linde smpen, Ho-
i il ilas ArlirElnofen-1e -il'l:.'. -'_'|.| |_i:-_'
| 6 corbaren, numd dann versoclen Sie dicsen
| 1w Mo ponoms wed priziser Aotk
i T ST ".'-!-.‘.il
ige ter | i dicser Erigde 1L 3941, 468,
ol i Hugale Sbolley Bowdin Dz, der dilwey -
L detbaren melodischen: Seil mic vickn hippen
° deen veefibpre, darunrer Timomssybsttutionen (wic in
V =41, dic anf mizobvdisch ansase mivodydisch #11

B [l
L A7 wnd 48 wied et Tded i-_'u-i.:-l.q'.'ll wind bl
Fond cinen Halbzonschrire ricter wicderhalr, die damen-
et licgende Akkordprogression lsr aber EbFT pefolpr
vier Bhnr'=Abks Dag Geheimnie st den 1-Akdkord
P Sd ) i g |.|.|||| kil |.i|',.|||.|..-:-_':t ['J.I..r .ﬂ;. :1L'=I
alicricrr 2 berrachven, Uber EVPY wird Bb melsdisch
blofl vermender, ther A dann A miclodisch Moll: 2w

melodische Maolleonleitern lr Halbeonabstand.

e il ot A melodic minor
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S The loe iooms 52 s based oo dhe &b damitisem IJEI!LII,I

scale; adding a half step berween 1 and far 7. A was the
wase with the major bebop scale in Amazing Bud, adding

5. e Linde a1 52 fulBomal der A]J-ntﬂllill‘:lrll-ﬂl:'l.'ﬂ.ll.'ﬂ.‘lul-

la, die emen zugicelichen Halbronschon swischen dem

Grondeon und der kleinen Sepre enchiile. Wie bei der
| hn!FaTrp places chord tones on doewnbears {in ohis cize et duiren i1

b3 50067 hf||1|:||g the e 1o sl thie o harges ey i
The Ab domimun |.r|.1.lu|1 weitle works an Ak, Dsr fiedice Hiniig

thacin-ros 52 it alss works on Bsm®, Since both chords ket
are melated to D major and thelr respective scales (Do [¥e A
i oy :h'1'i'\-:|::‘|:.'|.}i.|r|.'l share thesame noes: thie some ldizan

waele for bach &b gad - Ehin

6, ek weav oFcrearlng a4 sl mal

o another B-hnding 8 ealnnass i

moay o snancd bepscen Sm

il T e e o 1 Y Tls

LLIERE, all LHS 3 1 |: L1

thenlnchofb £ = MNane
sl b 1 ': LHE | L&

Drube Jordan, and Max Roach, Three Deuces, Now Yok,
MY o Aup, 1947



| TRACKY 10| 5. Miles '63

e =132 in¥2"

Jimn Snidero

BT ELmaj? B k7

B 2NA sfaaree wearGmb A M

*JEM = endosod nate J umsplcter Ton GT = guids tone PT - passing tans [/ Durchgangston LT = leading tone / Leittan [/ Anndherang

30



Ea7
o Fm? . P et G Calt b
; gl bl el ool el e 5 3 .
-:F' L]F- Fo. I f— -LF ]' 1
A L h - ﬁ 1r.| L E 1 1 ] Fd - = [ e ¥ L] :
53 Fm' o Rimba "I?:: 3
e FRey shebe ..
_b'}: X r L . — -
i F I' r i - —
FTif BT
! o o' all hirad '
r Gitrdad '
7 Im [ — 3
el ol 87 Y —H

I:I LEMATE
notes Bva

—
i

pha




Miles '63

Miles Diavig was one of the most important musicans, jare
erotherwise, of the 20th cenoury, At the ferefrone af bebop
in Chardie Parker’s quinmer in the mid-1%40%, Milss wenr
on o make enormos contaburions asa leader o tmein-
ngvaror thar pensformed jees ke no other arga Siles
playing evolved over much of his coreer 2 well = bebop
cool jarz, miodsl jar frec jarz — bur was abwiavs super-re-
laxad, hip and casteful.

a‘l|1r:|lllrf'.‘- I“_i s iJI!-\.sJEIL'I.I !:"«' .J.I. :i!.'l I-I.I: {4 I T Iil-\. % .III-....III
Al l!'.:l:l'-:"-::l?.r o Lise fu Enrape, reconded] i Adimibes
i 1908, One of my all-ome Bvories
George Coleman, Hlerbie Hancock, Ren Carter o
Willinms, creaved a booser, impresssmonisic vemon of ko

I'".l-’:l, Bonresbiang by poig Clibempie fes caarmi ! wwalh cluiesimacic luyg
MWhavne Shorrer

| _-'ﬂ.':ll I:_.'l" Vg, il .II.'I..-':L' o ERECTIVELY, 19 |
!'::I Iill:l'_' 15 l|.|'| (RRR LS .. CELRLN U1 & 1 I

Pl by ane e furnseesd
[his comcene s calien fom the |
aborve Ead-aoloos a Mbibes oran
thern sipnmal the en

Follerwd lva T-adadi
of th cnd ol th
vided diring th

45T 4y B BB ki I

° .

Miles ‘63
il DY e simer der volehriner py Slrailror e W0 Bale
I'll.ZilJi'Ii NAILE FLLIT -1

Ll e

(L TR

iiwcle vlerkmale yom

& i
Ui e larbien

R und dos Abbredhen micéEner Viee
| |
sinfache Linie die pehalrene profie
L |!..I..I [TRN R T |i|.| .I\.IIIIII'\.I..II H':'\II'.:.I (N1
ikbard, der aut ciner Ganeron-

J b
(SRR IR TR B

Ui

) b

il verwendere vide "Trinlen in micderen Tempi {1 25—
2lal, ol D e s -||_| ity :.L!L'-'-'Ll.ll.'HIJl. Lactie s e,
My far Ll -lil.:-i.-..'.'!.-l._flll.llilg, die man leichr in anderen
lomareen dben lann. Die Ubung seche in Ab dorisch,
dem rwcicen Modos won Gh-Dur, ond weil die Linge
dintonisch isg, kann sie anfallen Modifallen Soufen von

[:|I-E]=L| un.'l1-.|_'||-\'.|-\.'[ W ETL

]
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3 Ml cpiiblei ke el (se ol choinl estesions., e 3 |'l.l'|J'|u:J QI.IJI"EH .-:]ﬁu'll.h' m.ug]dﬁg it Akkorderweie-

dallyemphasizing ! 1 or £11 4ms 31-32, 41, 46, 48, 59) ungen, inshesondere der 11 oder #11 (T 31-32, 41,
and 13 (ms15-16, M, 39, or implying bi-tonalicy {ms 4& 44, '..‘-5]'] und 13-" . I5—1£ 34, 37 und angedeurerer
58 and 59}, Both of these wohmiques add colorand in Piemmaloesr (T, 53
||'i.E||r.'. |.||:'||r|.:||:|-; rmelnchies 1a harmariztly {livan Frrbae wnut 1w, il
4, 'Hmugi.. |:||.'i:lr_1|! mslciiing used I|||||:.|.|!.I dizmimac [raat gelrecli Laep wlic
rerns, hand bop mnsicians expanded rheir use, miniag SRLTS L T T
sourees such as Micolas Stonimsky's e CF e fr e Hard
et Moot Pazrervn {171, One favorite were porerms il
basel o g dlmavahbed soale; sl wers oloen pl il oy B

avieea W7 chord. 1o ms 3536, 4 IIJ:.'\-||.I. [BAETEFIL £111 h

stzes the most colorful mores of - A halshole Smin
shed,

A pinnist uigler bear the aodobn pleying Uds e gl

acljust the chord voicing to mach he e dimaadiel
soirid ona VT chords BN ar ST, LA

5 Il.r FIgn i I I 1 ! i | |
ERERRBIEARCIANTN] il Wlethioae)
VDY LI Q lemw acfi =l nnalen
th f \ n e EhnT, Yermendees
Wil i la it nprwnchen den ol die

‘ s et i Ladreree L
e it ipe cindrudiamli wié sich- der o Bo-
(] el (I n '\-'.Ii' HE I||| s ST EHE .‘|L|

[P Anebang begimm sminiumg mit

menien L B Erveadsmuogen g, die sl or

¢ ueht T widlodenricbodn, Dungeh wiid

ilere Spannung durch alrerierte Blominancseprakkor-
Wreratichen O S0k S 54% nel Aleordsirhsting-
ot [T 57, 6L 54) errenge. [ann werden acht Taleie

b e |l i~-_'|-'-|':-E-.'1 Wirtuomatir wnd waclsender
[ nrensteir geapielt, [m Schiissteil kommr der rafhnierre
e erdipe BluesSound! Hier wind die Intensici bis
curn Himwess ot den Schiliss oo beeshoehialiens

Hoko-Birgen

i Landiemng Dauble Terne Blumes End
il wzbatiukiom Leankir miae denmity, theps density, carthy ) Schiuss
(mcroezed density Excitarnant) Blues
I W T s T ﬂ..l.i.;lll.lﬂ.l_lJtl.lll‘l‘ DL'III.lI.'IIE-TiI'I'IE L“J!EEI Inl;a‘ai&-.'raber
Fragmente Optionstine [erhahie Intenstal erdiger Klang )
[ karg aber lyrisch) und Substiactlonen und Aufregung)
rdicht und absorakd)



This s actually one good example of o | pacing and Dieses Sobo verdeudich das Pacing '[Enit'ilu.rli!I ihar all-

development of any solo, 25 well a8 how individual ideas gemeinen Geschwindigheir und Auflau) und die Enc-
are timed relative to one another. Por example, rhe wicklung cines Solos: Dariiber hinaus sichr man, wie
placement of the chord substicon Fim B or the cinweine ldeen aelidich

color L'1:|i|.1|.1-_r|n: fom Fin' o FAE (s 570 meEnpne cer Sl |

6. A mlcro view of dils sectlon would e an e o of Bl Y
individualidess, Some of themscund the changes; some h. Fine Mal
sustaim extensions, amd some are a blues (dea over an I {

entine mamareand, Aoabtoerve At af these |deas % lebicrm
that a) cherss g wide vanety al cilor, sl 1l thivyy it il L
e phusis awi, IlluJ:J'l.II'_IlIrJr.'-'.':'. sisable budlding hluck rilisti
ot vocabulary. il

=1

v The linein ms 69 demonsrraresa way of adding aneds
chimmutlc ole 1o o domimim b scale while |
g T srviemeal clioid oomesc oo dowicheis, Whhen d
scending from dhe ninth of a domirane chend {0t
case 1. o5 |1.:.-'-: |1-|-!;.|||'.:| B b ichwnirseat; avkel e luall
ey thencontime down on the daminmy by
Fhends ihe e bl in gy st dedin

anil ].:li'-:hiny_u-.u st Fevenrdy G 8111 i

&
S etE—

D

tdetr rugehbripen Hm'-Aldeorden

I anch ©m s :rl""ri:__r"r A ko
li e D) Baowiine plse miglichs dies
n Foe-Vump aranseresen = peoan wie i
iy A el I ! M I\.IJI\. aliodic e I.I\.II\.L' i el
wicdermm anagpassran ehise H-V-] mit ganz-
Il 'I.'- r'\.--llll."l'l
ERmaj

Fin Yersdindnis Hir den Jusammenhang von Akkorden
i HE - visg i el Tembeierm |'rn|'.|__'|| eirie I_I|T|'-I-‘H|;"II‘ Hexibificar |_'u,-i.'r|
il Spielen mntsich; weel Sie cine et Edese cduwrin sad ver

siluieadine Ableoedie anw e ke,
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Bird And Diz*

‘Thecollaborarion berween Chadie *Bird" Parlior and Dizzy
Gillespic berween abour 1945 and 1955 was probably the
most impartant of the bebop era Though Binds improvis-
ing was more influendal on the world of muosic (we'll ik
vinre abour Bird an the koo erude], Dizoe actualiy squabad
Bird in his inventiveness and victuosion Diezy abso had o
very deep understanding of karmony, mentoring and inflo-
encing many of the grearest bebop musicians

Lived Awed Dz is i:'l.'i-lJJ:l.'iJ |.I-_-' Tadd Darmceorss Bl B,
consideerd o kind of "inthem™ of e bebop miovenien
Bird and [Mrzy secosded iomamy timee and mofac e

rhe one tne thev seleared o peckorm on the ont

pra soaevw fide TV Bl {1932 af ihiese pwis e Mol Haop
i twm i obased onedhe chovd progscssion woche 1]
Winne e This Wit Called Lope and connins some 1
were Riidy gheracr ar the fme, fermini af h

3

comncepis sasociaiod witly D S0 dads een

abesist Doy larave sy ae Mids awl B

L The torm of My And Lhs L
III".-|:'.:||-'_-:|||' L ® B | ETAmM |
guire:smooly o5 Fm’

:
v srehpaneds with

Y Mo gvosd an amckoward [apF turs, the mmusic var on F‘F“

Bird And Diz*

[Fie Zrsanrmenarbeie wifischen Thppdis: Biad® Barkaes ivind

L¥rey Crillespic vor

der Behap-

AFTIFIETTL G

il 1

11 SO
1T LA
NalT |
i |

i Vermindung D437 G sich oonmaterweise
rineh wlel i, ke bt elas =L am Ende der A-
Il it i= mnpreeelime 'k "-|.|'.|~:-.!||||:g e pleiche Pm

seimand cisciinenr ) den lereien vier Lekien des: aiin-
farls Sefls By Swelishe

e bel Amwzine Budschon erwihn: st die Smkopie-
rnE-ein darkemasshnes von Bebop, In Hird Myeed ez
bbb S vaele Beistalole mat sviibogterie H||g.-'l||.|:|.|u|.|.
il Linien oudechken. i Kanst begieht aber diarin,
synkopierme und nlcht-senlopierte 'hrasen so mitein-
an I!.'i Tl |.:'|I'.1 '!i:l.l:'l'l'l'l.l |I|'|'-T"i ek !_'||.||F F!u'l.lu'll'lc‘: F!'I.I;.!.'I;EI“‘
snie) chin Sodo Jfhele®
Berad Avd Oz enubifly viele Belgplele dieses Gletclyge-
wichrs: sum Beispid die Takte 1= mic refacir wenipen
Smkopen, aher interessanrer implizierter Hammonik,

* ks cine Wendovielle wn werr P shic Mnren aaf Seire 34,
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34

A s the coe with Mo Mo, s unosoal vo stage 2 com-
pletely new theme on the second A {ms 9-16), and this
iz where the line becomes more abstracr. However, on
both the frst and second As, a Z-measure line & playal
ewer the amioar 1-Y% The secongd mmwsare ol this line i
then repearid down 2 whole step, dis dene over 0o
chord; creating, an anmacrive dissanance similar to iz
with a leading rone on o downbeac and minor major 7
Crncthe OF o] Inomes' 2 10 and 26, ve difsrend al
et ane e, T Do rwijlies el e s
af G, bur the secomd IJ:'.:|1|.IL'- CHLLEE ) pnsseseatiad
color change nor normally used on a V7 chond going 1
a | minor chond, snd reminiscens of Hoe Heser T
prwct e theseal iemiore armemed the e ol Toael
As mengiongd above, Fai® 3% melopee! vo Dig™ |ifed
cally anything thats played on Fm® works on Dim
(Aals ||.‘|i|1g [ blies wadean (me 5. 2% Gl LR I AT Al |
with Meder B3 the blues aads earetine: i
atract belsap pieie

b Facr, the Blues dssind a s

Ak |'| I }I'.'_'u' T Ll lii LI5S | E00 T I

bve @ Blgey pess O [y
(12305 mned O3 (o)
{00 e Lase Donin iaesiid e [

chl the mormeal Shards
ther o measir= ezch o
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ety b bl b i
CA T ST I SPRaT NTRRRY W
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e 'l 5--8 enthalten wiederum viele 5-:,1:hb|h-.l|.L, weolbsid
s Erdige des Blues in der Linge bevone wisd,

Es ist ungewidhnlich, dass ein Sriick (wiez B, Hor fHowe]

I X1

E v | wededd 1
{iber
Takr i
et

izl Tidize AW pe
| elirein Talie |

! Ill. ! LN .=|.!.
I 2124 idie gt der Halbron-Gang-
il =lien A dsmnech einen (3°-
mese 13 5] ind 59, e ke
vasgarnaes juamlicdy wie A oy Bl
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7. M 35 demonsicates o Conmmn tu'_'|:u'|i|;|_ue Bl weonild 7o w35 weird eine Teclintk gl:':':ehgl, die |:|5:J.I"LE win B

use onver 4 minor chord, plaving vwo bears of Fm, then auf Mollakkowden angewendior wurnde, wonach er 2wt
o beats an 7 {1-V-1 over a smtic minor chond]. All Schlize aufT'm gefolgr von zwei Schligen auf C™ spiel-
af these naws are also In the F hammonic minar sale, (e {1V ey einem s
This wosdel bea E:'_l:h::ll.l g T i |nevery key, e cumn g

b i e

bacsed on the F harronic minor szale
Fm C:7{hay Frm ot Em

S— & .-.I o .F..I ._.I-. i- .-'._ —_— _t o
v I | 1 1 1 1
| 1 : 1 il

B One Favorite concept of Bivd's was oo tide a major
sominid 10 she Bt part of o minos | Y errarins
ing brightness (s 34, 57-38, 41

8, Bl aired Thesy wombi] somsesiidies Lol
clrangis with didioaic e v
eoisdie); especially on: che hrjdoe o
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> racksio | 6. Bird And Diz

Jim Snidero

Gmie5 CTiba

e R et :
—— —1= 3
: Fm# 7o Fm8
/ ' pia®
P b B 2 il ¢ el
I o - 'L." = "I'L' 1'1 == !
: ] —— i — e
- - — 3

O 20H sivneu e GnbH dMass

") Db = downbeat lesding tone / Lator auf {betonter) Zahloet EN = enclosed note /umspizher Ton GT = guide tone
PT = passirg tone [/ Durchgangston LT =leading tone [/ Leittan / Anniherung
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> TRACK 9731 |
il

7. Straight Trane

Jim Snidero

[Chrs] =
s

S 2000 wdvanwmedcGmbH, Mies

"] EM = endiosed note / umspizher Ton GF = gude tane PT = passing toms / Durchgangston LT = leading tone |/ Leittan ¢ Anndberang
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Straight Trane

Like Miles Davis, [oha Coletane i one of the rane drrisms
thae had 2 profound impact on jae and beyond. * Trane™
ook hard bop o is uldmare rechnical heiphes wirh reconds
lilke Criant Steps before revolutionizing improvisartion with
chowd substiutians, pentronics, and free music, culmins-
ing in his maserpicte A Love Supreme, Trane was-alio an
mspiratonal fAgure An exoemely had worker, he dovel-
opad from an above-averape hard bop musican o p rower-
i:IlH_ (R HEEIS huMl]lll-.'-nl.-.l wited e

Contrasting w the solo arc discissed in Muda 53, Tran
would ofien som srong and dense, and Suscin daroop-
cepr throughour an encine solo, which is the-case on
Trane. 1t Fairly intense throuphour bosicadly asmpighe lin
of [ntendy, with nd’ substincial poaks ol valleyy witlil
wverall pacing of the piece

Seeighir frewe s based an Ianes Smonpie S
jaz standand from his debar 1957 recooding

Comltrne, Theformn & AABA D e Lidni

secnian-4a 12 medsiiivs | L [lae L
. ik |4
hizs rechnical challienges, a widl

N COncert B amd then-§ meaniine

I, Wb elpha losvu repinase
I MIOTCE TS u

L=ITrEasLe

Straight Trane

In,!'lﬂ P.:\.Im'l:n._l iTr |'u."-.!'i|:‘-!'| Kl Thaans airese dar dhnemimse

Itinsrier, die eino ichich
e

ibten

\}i}o s

| i L !
LD O 8 Wle NS e el S8

-| Cras-ls,  Fm'-Be

11 e EErtalais wechselnden Ak

e I B -A, e <Ak, Db A
el mn vier U-Y-Viebloduspen min
Vechseln, wobel e e sih i die
et sl wpfias. Die I-Y bewepen sich in
e ey Ladindl daindi de (il dia wiahicd wete -V sedh di
nachare 1% aufive Der awerwamende 1-Akkord

cid iemeshend e neoen 11 '.I_'I.'.;-;IJJLIH-L'E-

[nrd hop-Musiker tendicsoen bei cingr Reihe vom 1-V-
Yerbindunpen metsrens i diarendschen ldeen, weil die
Mtk el jLeiiig 5‘;|_.'n.||u||...'t|; it j.J.IIh'l.lI.IIIIJJIE__ sl
ind dic Linien keine susiveliche Spannung auf V-Ak-
kgrden (e B aliene oder verntinderte) benbrigen, um
interessant ol werden. Das nichste Beispiel zeige eine

(L ol b |."||'-|.|.||g,._ i elit IJ.'I.' ."'LL.!-.E:-I-:EL' Yiadk :|.|'|.\.I|:i|_.:L'I1-
den L=V i HEelfe von Guide-Tones ausgespiclt wer-
den, Wben Sic dies auch in den andeen sechs Tomren.,
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I v 1 v | (1) Vo et
Fm? Bb7 Ebm7 AR Dbm? Gh7

ﬂ;% ,bti_ﬁr_rfiﬁ'l.

3. As mentioned in Monbrifas, its very commaon
Li]i].l LH ] :-'_.:III.I.I' !_IL'ul.'h 1dk :'.III ST SRLLEAS Y
ideas are framed Ty pesey (ms 2620, 62=65), ikl
a H-N-1 resclution: (ms 3035, S6—dbr, S0=5
FHA]) orusea pickip m a 2-measuce 14
57—, i vy ol mpgsiiang e 1o 2
ingg proaviced lentieresn 0 dhig, b
Femibirre bdeas, Ty mettorizing

4. Thereare thioe snonds-usec
3. Harmonic miner fm
b Adeered Drow 11, 4

Uymtimane 7 o
Hurmenic mans
i

i i L) N - TR}
V .'.'.-.Il.'.ll.II!-l\.l.

o crealal ':"u':.'..l'.'..l:'_ crinen
6 o hrnpr fber cine L=Y in-Mall

bockesnke pnd s hined e '-.|-|'.||||.|I|||.|_:|r1

ool dst dle Wisderholung docsdben

der lorare (1 B6-37), Dadurch klinge dic

(o etiwe sallder und loaischer und erzengt, wie hier

L iDdEE T DuEIFIRTERSE XL ..|III 11 ..J.IIiI.II. II.I' IIiI.' a'l'||l\.'

dc idee ither cinen Beerimmeen Akdoord such Gber an-
levie Akbonde, sedonpe dise aher hlodi verwmnd steul.
all I —-|.'-' L |I.| L B Rl IIJI.. ! I.Iil. Hl.ll. LAk |J'|."||J '1‘.""“":.-:."""1'
passcaw inZe [einschlicBlich der DI-Dominane-Bebop-
shalal, (her Fm™ B -Ebsm gespieln Dics isc maglich,
well eoorohl Ab dodsch ek anch T lolkdsch Modi von

b i -||u|.
D7 Gema|7
Bb714%) = Ebm
| B . = .
—T e — — — .F_F F — ﬂ
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| TRACK 10,22 slow), 1123 (fast) 8. Freddie

Slower: = B8 F7 Jim Snidero
Faster: o =120 e Ba7

y

- L' -"":‘F

:2;&;:{; — i L7 H- LT 1
] S 1 1

Cthe) F? D7 Gm’ C7

|

i

| Pif

| L
LN
e

I
=1

S 3020 oW oe milksaE G L P

=% EM = enclosed note [/ prspielts Tan GT = gulde tone BT = passng tane / Durchgargston LT = leading tare / Leitdan £ Anndl=nng
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Freddie Freddie

Froddic Hubbard developed one of the mows imporront Freddie Hubhaed bar dinsa der adchtinona Tramsnaneneribe Ao
trumper siyles in jaz history, His sound has influenced Jeommg et enpwicheln Sei
countess trumper plavers and his tedinique was rards cimflies unid gaine oo
matched an the rromper. Freddie plaved wich The fane S serzicitt [re=d i
sengery from 1961 1o 1966, and was o ademan oo man feoa Aoy
important recordings throughour the 19605, including al- Huncy
bums by Herbic Haneock, Ddexrer Gordon and John Col- nahrni de
trane, among others, His leader dares evolved from hard- fen Handlwm
I:lul.'l o Blue Mote o bdlipeniad [ LLLY ".lu-|l el L LR LT}
CTL winh several uli5i||.||.'| becomin  ja srmsicards

The twiy most oommon keys for the Blues:are concerr 13!

{Mankrified] and concer [ which s che ey of fraidie md
Fredldle Huylbbaeds blugy Saafibe (1961 Froldid
TR i baleby il Hawleiih s
during this period was fairly calcolaed | flawdeasly o
prepancd marerlal with a memendous arount of Hao

. There oo dewsy ail tagrs o

| | _.
|.1,|1 e L 1R LARY |||| ARGl AT

ed ke Generally, tromiget i
REETR ACLcular Lo an e « e
anes,, M e o 1 Il Il i
thcer s o v L= s 1

oy o feed cvory bBin Pt ene

4. lechiede Lu) Jund EpERbCTE anCl 21 b gra s
b scneschneten lempl
il wind vechnisches Kon-
Vorderprnd- gestelie. Eine gote
i EL |"||:|:|EI. LIS EL AT IJ:L
d als sich sfindig vedindemide
CL2E V=82, 35 al, 6], [n
ren lempl kénnen Engere Tonleirerpassanen
LILNIE WAL : T, LANE LE) '|'.||||l.'.”L| '.;I.'!'n_ll'u".'ill'
ko weden o oolle "-"-'l.r:-.l..'l!.',
ockdie pflevre schnelle Tempi nichr ze rasane 2 noh-
men wrid srreice JHnasne Pansen inessin Spiel, nome die
vloste grmen s lnssen smd die Ideen wu verdeulichen,
wic el Ay B ervgtline Schellene .'|.'J:|:||li sind mach
fir die Blythmosgruppe eine Hemusforderung: Linge-
e Magen ermiiglichen den Spidern grifiere Srabilicd
T und entspannrerss Spiel. Uben Sie bei einer Meronom-
galll won Hallie = 120 abwscbuelnd 2 Talepe i .‘\.!:I:I'Elllll
I 'l | I Ui _:' ]ELI-.'.'. =Ll I’JL'.'-J.I.]L'-'I..
1ar kel et- 4. Dec ideonussiberiruton Fim™-B in T 4 dé Themas
b pracriced aooon lthst sich noch BY auf. Ahnlich wie das Konzeprin T. 44
v M Siler fufle diese Idee auf F# dosisch oder B
|||'..'¢u|._'\_-.'-:|i.~:|_|'. I_-.'&-].J!l.' =110, wos eine anrraliive Drissomeans
(E dber F) vor der AulBsung nach BY ecrzcuge Dag
ndchste Beigpiel zéipr cine [-Y als Tamonussubstinrion,
die man im Cuartenzirkel Ohen konnre,
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over F7

Fim? B Bt maj, dom ar min over Be? etc.
T - ;

l.ul'-'h..- Em ET Eb o el e oA

oy g BT EEF et

3

5 0Oa both the head and several solo chioruses, "Bird
Chanpes” are ised in ms 78, moving chmmarically
E'm:u. 1l 1."'|J||..'!4.-..-|'l|” A ) s D0 ACade ) de dahiss e 8
Thix i:l'.'l'.l-'l'iIJ.L".‘l a [ce colo |.|'|.'|'.I.!_,;|.' cmede diedeey oF th
e, and -can be wsed oo any blues when solodg

6, Freddie vsed a lorof lines built an bedog acdes d s
this period, especially the dominanr bebop nms 2
45 61, GE-691, Ul Adels G0 e wiee Bl baad
Ting oo choyenbear, vor can wdid o hlFeen b
and 1 -an adescendine dominome bdhop scale, O
dve i mexsures 3E-32 and 4445, bepioni
i.|||'|'|'||||.::||. i | ;iull.' LIEL || I ALZEL] ERil VW't
descending dominit bebeg sl
this concepe dn'a -Vl in |

CVEny MGy

Diligese dles Moo wieed oft odn-2-cik-

iiid vepweinder, gher dies kinoe bei diber

i Linsam i jedem Chorus erwas mechanische

el Chemesen 0 Pregae wind dec T

piicd sidichit pmpiele e vorluerge Lide wind JI.IJ.EL'I.I.I!.l

[ R TR IR T SURTARIV Page, wabsel ehen diese beiden

reecyt Likire ime Woes dne sshre parfieliche: Seelle mom

Posicrea sind, Dler Tomanmend wacht emcin T 6203

d I 8647 anf nnd bringr dem Salocam L bergang in

donl chiren Abvichnin viel Sdvwung, Esia ik wich-

tip on das Pacing w1 denken und den Turnareund sinn-
all im musikalischen konmazu plamicen.

8. Preddiesecme pelegendich pesangliche diaronische Melo-
(L §ae |'.'.'.|.|.:||r|'.| J.|.| Bl Al wan |.|||u:l|.'Lli5|J|.|.' r.IJu'I.'I.l
aler Abkord-Subsrimonnen gin, wim eine bedenstindi-
g Veopicldheir in scine Solos e bringen (T, 24-26,

¥, by
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| P TRACK 12724 | 9. One For Sonny
Jim Snidero
o = & even Sths

cmaj Am”

-

I:

B 200 seand e et Gnb H, Makex

*1 EN =endosed note # umspicter Ton GT = gudetane PT = passing tone f Durchgangstan LT = leading tone / Ledtan / Aondherurg
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One For Sonny One For Sonny

The wo mosy imporane eaor seephonisg in jare hisore lahn Calrsane nnd Sopny Riolline sind vosmaelich’ dea sl
arc-arguably John Coltrane and Sonny Rollins, anc way or wichrigesen [enomasaphoni
anorher influencing virmally every wenor player from rhe cinHissten mat iz g
hard-bop era onward. Rolline was-a bugely inventive im- ille lenompieles
provisor, and as the grear drommer Jimmy Cobloold me i lnlsticly
“the man" ‘around 1957, the vear thar he recorded the jaz Dz
sandard ballad f Cint Ga Srareed on G Sphe Ar She Vi |57, d
Lage Virngrard, the fnspinarion for Cwe for Spany (For di-

JIER| q_mlll:::il'iﬂlu:- ol ies .'f.".-'..rr_q‘-'.-.' Soeped s readnd e
within months of J Cen’t Ger Sxarced ) i
M any jaz mivsiclang eonsider the midface, 19505 1o Ix
Rollins' dehnitive pertod, one chat produced severzl manu
mencal recordings induding Saveposse Cofosn, o
Mz aingd the above-mienopdd Yinpuned ecol
ing" greagest infliscncc-as an improvisor was Clhastic |
abstracting Bird'sconceprs inro a sors of colles

with incredible wne and muosicaling

: f;v’.':' Cawe Siqried! e the smsduy
soncs d harmicinie chl leape iame 5
LA descending in halt seep

I. Bolliihs e e okl an

bor s, mepsenl it

LSS0 Sl S Il

ghy am: besgon durch: das

R S R
it hicher Musikalisitc ansip-

bii i Fowrtdel wok el ner Arl X

Lo L Sis - Ml dnourweduie ond

IR L B L --Il\. |...:..'..I.."\.i-J.i... il '\.'.- ."‘\-l.l.liii'\.

gler drel allveneing Merkmmile,. die-in
allachien Darbievung elner Ballude pealsent
11 Floron e selie porna o wnd 'y ersuchen Sie,
e Blecnschalenin Thiem Spid au replienen:

fonsound: Technisch peszhen iscder Tonwohl der
e nilie be Faliioe e Spaelen aner Bullade, Rl

iy Dkl ena’ ditnen ['_ILII-"I\-\_'I. Lo, abver diesor war

I pleichncy  unglaublich zenerien, indem er den
T} kdang kinddre und somic eine gréiBere Wirtkung und
1% ['rjaltion erzielse, Der Blanokern hame sehr viel Far-
(M F o 1 Lk I||.|I .J:I:-.l:.l'.. IJ:IEI.I '\'IJ'I.iI.'II SRR :"IlrlLI T‘\."l.l-'l]:ll'.‘l,::l!
1T T und Charakier. Doy sénd seidese Qualiciren, die viele

ciz, anglicing play'- grafte Musiker angesrrcht haben,

ok sefter b. Dymamische Schamiening: Balladenexperten sind in

i i vilmeErvathisg ki J.lgu- ik 1]}'||:::|:|'.L 8 viieren, Lm Eigﬂl.'.LI:m:-
sy e ased o wider! peni wie Tnceigherr, Yorfreade, Spannung und Ene-
: 1o cotiie value of the nowe spannung aussudricken. Die Schardesungen sind
Most beboplhard-bop artists wsed a narrower vibrao teilweise hchst subdl, wic mum Beispicl dis Ausklin-
and vibrated a bir slower, but ics all abour personal pen gehaltener Moren, oder aber wie in T, 2223 panz
preference. Rolling wsal vl often, Traone hardly o bewist eingeserit, i eame Plusee 2o onscechen,



all. Pay clie amteniioo wowhere an e seaee thelr vi- Ex Ei.l:ll keire festen R‘.egu‘l:n, nun erkennt aler einirge

braga, the width, vassacion and apee Tendensen, beispicliweise hiher gelegene Pamapgen
2. Ir's common o add ideas o enhance the mdedv on a letser und tiefer pelegene sowas sanfrer zu spiclen.
haltaid, 1n each 2-measure secrinn from mas 1-6, the mel e Vibming Fler bt

ody wstared i the Arst measure, followed by a rhyelks

J|:|':|_'."|:lJ:||'u.~:5|l'|g vartarie n mesone 2, scale [fagiaens
over descending U-%: (ms 4}, and an alveeed idea over
W7 {ms 0,

3 o mx T8, silstirtions sumibsr to Bolling uee iwed on
thee THE-SL-E-Y  coenaround, moving  cluyrmnn el
dowir — B AT AY — o] e 1 chaord, which b
chord qualicy champed from Dm0 1V, then fmally %
aliered, Clale, You-can almease abwavs swse chord subsrir
ton, evern B dhe tlhyedim section iy prlayd g th LT
dhukiygres, AsJongg a4 ohey are Jogacul, and imporin
voui hear them, they will wstially goiind pood; bringi
minge fVferest o 4 Sile

i s urrkiem

el Ak

icds s iy
e wpacdt, ol
el Kannpen sl

Aty '
ItF reil llgs it hHzletien

S
£

lm Leprnsie 7u den in Ganwron absodiponden H-V-
Wertvindungen {Srrwipir franed; [Gsen sich chromarisch
ihgrelppnde U (T 3= 11-13, 27-28] sichr in die

— |

W WS

ofcise -V aut Denmesch funbziodicren die legeen
briden 11-V-Yemindungen — Am -1 Abm®-I%" — je-
weils als 117 (D7) und bIET (D7), mic der dazugehiirigen
P D A e “Teiponassodsgiorieny fie G ol Aban -
Lk b -5 Triconuwsubstiturion fr Da™G7, diesich

nin] auflis
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5. DLinins 15 on bext Fand 4, dwe diord J:u'-::lgrzxxiul:l. Fim'-
BY funcrions as 1Wm-bWVILD o §in ms 160 Sometimes
called a “hackdoar™ [1-V, this is a very commen and
simaoth way o HET bk ton | chord. 15 also common
ta eliminme [Vin, sienpbye gomg 111

I Mm VI I
cmajr Fm™ Bos'

2ok l]':l-_-.n"u.lcl-cunu-::ligr Fan - B '.||.|.|_5|r_!|.|:q:|_| Jund i 15
eine [Vm-LVH-Verbindung n Besig aef [ (T, 16} Ge-
legenclich als Hinwereiie"-11-V (backdors] bezeichner,

Pt - 3

] B
R
[¥m

o il

6. Holling fiked plaving playhl, diastonic-ome I

tmes in a ditferrne by looma 22 4 diatonle [
eo in £ played vpoa badl soep io B then |
i 100 Thds o bkl arul

stepning . chmmonttbelly S sl

Poserainc of Charlke Pagker, Theee Dowces, Mew :J']-:,
N.Y, ca. Aug, 1947
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i il e b T e s =
| B TRACK 13725 Talow), 14726 {fass) | 10. Bird

ik i, Pl maiil

Slower: 4 =92
Faster: J=135 Jimi Snidero
BEMa)7  G7 Cm?

i3

)
'

- ——
oy | _
i - Eb? o3 Cm? F° BhMaf F7
ol i o ——
= e FF = _"|1,!|,’_"'.F. P
e s/ . ] — o > s
e T t o — H
v ]

& HLA slvancemuse Gmb- flaine

"VEM = encheed note S umspielter Ton GT = guide tone PT = pastng tone [/ Durchgangstan LT = keading tane / Leittan £ Anndherung
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Bird Bird

With chis final soudy, we arrive ar Chadic *Rin]” Pardos, Wit diceer Erfide knmimien wiir eg Chardta . Biad® Thrlde
arguably the mose influcnrial tmprovisor of the 20ch coo- dem wisht sinflussreichsen [
wury. Sonny Kollins called Bind the “propher” of his genemn- deree Sonny Jedlin

tion. Withour question, Bird wasa rrue genine revolutdon- i enerats
ing jazz and infheencing virmally every odur penne ol v ppvnlu
misic. ALE-Lazg

Birds chychm was, as Dizzy pocin, "from another plan- in[h
et’, twisting phrses and thythms in new ways, His sense of lerer

J:I:IL‘I:J-L]}' Wi wiiniiclied IL.t;. II'.'.n:-l Edleaaty Froan el W50
Srrtpy), and barmonic sephisticades among the moso ad Feat |
vanced ofhis time. Ay sophonia, Bird peaessed dnced-
ible echnique, a profound toneand very complesphizsing
and amouladon, George Coleman once wld me thar il sl
-IJ'IL E'I.'ill 'hil.i'.'.ll!llllll"rl"‘-.hl'. -1y ..\!'!. I_:Iulul "-l|!|:II i LH 1
side, everyone ol on theodher gdz. Taben ap 0 whinle, Bl
was prebably the bestsaophonise ove

Afer his death arthe voung ape of 35,7 ind
E1S = El'al ] Gt ""-‘-.I:!H Il I|||-IE "-.' ¥ -.l:l
rombiins troe, e iy sndiledty o clie
Padcer-as o e madcian would b

14
#-classical composer. Theres josr o ,

Bt P =
1 ¥ L LiLdd

Hiwt I boscd on T WAL o | i L
,"u'-'..'|_'.':.'l.'_= ".'|||_'i'| nn 10ET10 I |:'_i'| -
CON NG ] 4 FETTRED

1'%

tor Ciemnwin-ivliel odks
il m i1 ne der Rfinhgsten
1 Cigads AL pibe] ieiensm

1l L '“I : 11 .\!i!u(}lull:'!ﬁ' :III.'.'\-\.'J :"«'II_"'
“hanges™ bercjchnen Blrd veowen-
4] crandesem fir seine dMelodien Ansbne-
vl Kt omd Ladetriny, Dhiefibliche Tonaet
Teb -Hdgia blie LS ey =il i.!.l::-'_-..l.l Bl bie, el wiostib e
i anderen Tonoreen: gibe, Dicse Erlide enghitls
Chorse o klipermd Bs-Dhr, bover sie Rircnen wei-
toiea o nach Es<Dinrmodudicn

A LR 18 | |'. FEELA I LT iil'llll. i!'il. Oy e E'.II.I!E‘-L J-].LII: .'I-L!I.:IIL'J.IL'
lompi cntwader in 2* (in Halben) oder sogar ganeoak-
rig zu fithlen. Dicie Exiide har das schoellsze Tempo im
v panzen Hefr und erfardert ein Hbchsrmals an Technik,
ITETI LS Hior achoedlcred Snigden !||J|.'HI|.' Biad bostine E'."-::-Hn.'l'l. Paui-

lisiiesle-py g son citetlegen und spicle smrrdessen oft Bogee Ach-
Y section refborren: deshalb s dicse Erdde mir viclen echnischen
chmically thon play- Heraustorderungen  gespicke. Fiir mehr Information
iiber das schinelle Spielen, schauen Sie beim Soiick Fea-

Ligs ovrb ahie /X apCraom atre moch cinmmal nach.
fat e lne wiight need 2. Auch wenn man das Tempo auller Achr lisst kiinnen

o be adjusted from the key of ¥ major: measure 5 with Rhyrhm Changes alléin wegen der vielen Aldorde cine
the A adjuseed o Ab 1o accommodare the Bb', and anspruchsvolle Aufgabe sein. Auf der positiven Scite
s tire G, with the 1Y adjusal w Db o accomimodae lunkiionieren alle Alkaide in den A-Tealen in Bb: Man
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the EW. That's bussically wha's godng on in ms L=, Lzt kaon alse wiheend der P A-Teile bied dianni-

a purely diaronic melody adjusdng juse Aband Db could schen Mdodben wnd Riffs aul Bl bletben, die dne cowas
laok like this; klginere technische Hemusforderung sind als das Aus-
HE1 e (] I'.i: {48!

3. wenn diatgonsedne Wl

—
: #
. I—
b |
TR -
T T T

.;I'. e Y | ..'I..!.IL'ul

lakren mit ak-

plelche U'dngip Ist guch fir
ETLT A ) Fow 13 J0, 41=95-
wietler dlarnin, einegue Ba-
denen Arien van Melodidith-

i soeky dieser Enide 1sr die A wie sich
"...II-\.'.I- Cr EALIWT .'II_::III:'J.::I '.I.iII.I I.ill ||!|'l'|!.:LII.1'

oo, ticllendes Spicten enmwehr, Dhe Linie in

[ 510 gum Beispid blziby innechath dies: rdariv engen
Unzinge ciner (ave, indem dic Spanoung durch har
momische hubsmmtionen emeupr wird, Lle darantiol-
cingle | Ly f_u.].. AL CLiien |!|..I.I||?\-..'I|'.'I.|. L I||J-.u:||.a wiel Jvl-
ber, corhilr aber ooy cine cingige Substisaion (10 15,
By diber B-Dhur) und seelle cinen starken Konmraezor
virhertgen Linie dar.

[ TR T LT T4 | u'.'.'ij.||||l.. ||_|I1|.' |1i||.| = R ] ul:l._u_;l.'.il.ll.ll.i-:.ll.l:l.l

afes | 1ia Savin e Hhwdvmis, aicht auwr in seinen chvibimischen
Ideen 'F 37-34), sondern auch im Sinnc von agymmer-
1 tlurion vo bear 3 rischer ['hrasicreng und der Hlosion eines verschobenen
ninkihed chozd, dec Letrmalies (sishe Mondrofed),
Ao Iwar 3 o 10010 Dherch clag Cai I:IJ.'Ij"EI‘-'fIL'H Wik Hﬂlr-‘ﬂ. dig a@-
aadly, creney-homiola. oging nee nen 3/4-Take libor dem 404-Taks suggedicoen, wer-
groupings char imply 34 over 4/ den Hemiolen erzeugr
* ms4i—42; places melody stared & ms ecarlier on bear » T. 13, 61, 63, 77: Hier wind die Auflbsung auf den
3. bnplying shifiing meter dritten Schilag verschioben,
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v s TLLED: the ulilimate resol udon is rﬁ-.-L::.;uJ Lo bzt 4
v iy B4-86; places line on bear 4 insead of 3, imply-
ing shifring merer

Al of these r.':urnpl.r:-i !II"'IEI the music w oar over e
L, iLJJh‘[I.:ILlII:IE b 1. Combive mdodic ebls sl
flow and hamonic varteoy with thythmic abstracrion
andd vou have a very interesaing solo

The basic |.;|1:|||l-;r~ omn the b II‘I_ljlr' e AT EH ERisER R ek
b, ¥IF, 07 V7 LT, GO, B Barsseb the v
here, the redomed minoe 1 clesrd 5 wfen i'l"""'l IR L
firer measure of each Z-measure change (Am -1V, [Im
G5 G 0 Tm s The brisipe ts o =ood place
pine eioamtmant botsop scbes, o well o added] Lol s

v clicses seades, aw o o AR O s Bt
Chne interesting harmoslc concepr Bind world 15

play a chomd aihsciration: Brat. chen e 1]
seponh (s wsondly o other vy amnod ). bom
ieticie siphstituee A B fagadlel] over i
|l.~l.l.i||3|||;l.:-|||.:l!|. Ui s bk pes 13 it

pens a6 Brd dnd Fozinme 5254 hr=

maeverd 11

A cHmini@ied fokis con {lne
tHet Scsectdenly s 29

1 ;
sipppendinge the hdrmio i
B CF s S1REE 18 LB B

o 05 Auldein ersten usul ewelien SL!JJJLE wird =n
verminderrer Akkend angedenrer, dessen Aufiising
anf Schlag 3 die Takicins sugperiert.

fraai e by .
il

fach= Feorzepizn
Ieii rioer v e nésra
wetverise wined ekt
Ly o imtioaeed ene e
rdd impliviere. Inv-foleenden Tk
i | uriiclh. Thsselbe linn man In
biedahad hien, sonachst man el
131 il et |

e rrmiecdirie Tdae Eang Far dberall 1o di A Telen
P11 Well 5ie einen Workals im-
rrremgs dle cinen schwehenden Blans, In dieser
vag et e vermindert e Sovmd wrm Ernle des A
w it bt ai Andmogs dies- Al bimires LSRR TR
i sy

in 1, 3147 schen wir elne Kassische Jdee von Bird, die
i 1 23334 eder Bande vorpgestell wuride, nnd Kier nun
ke Wledie Terr e o Db-Dhar essclied g, Dbeser sehio
nz Effidke past sich in ﬁl:.l.u.:._; aud die Harmonik; da die
aleichen Moren auch in dem Akkord IVim (Elm') ent-
lahen sing. derant dnrekiem "".'l:-"l;'gr wur | zuriicktibr,
Bind ketve noch aetne Freoude an bumoevedlen Melodien,
e os bebeimoien SWerken smuvnien, Br [olae Sere
winsde wad dinerre hin und wieder Farusiies (1) 72—~
fay die diaronische Melodie wird hieram Anfang cines

A detls placdent il :I'iigl sich xtimmig =i,



Appendix | Anhang

Interview: Ken Peplowski
On Studying With Sonny
Stitt

Grrniping up wear Cleveking, e grear Rene Laetpiariss ant

elerinetiat Ken 1"'!-'.'.1."-.-1...!.!!..- (e elartieir galidiap) wnb g lle i daie
sl sriedy wind decoplonisr Sonay Sacwlicn ity Jhe v
Srirr s one of the greaterd snoop e e Dosamg -
Wole recirnigne and previvos, il o major e oy wy
berorically sigmificanr soxophoriets anciating fod

L |
et Cieorpe Enlenpan

Jim Neassaw Sonoy S oplav abotir 3 deaen nme
WEFRS SO ol his fvainme mmn

Ken Hedalw v .:-l TOER E TR

f TIET J||I 1A G s

repermnine thae b
ooy, Lonceshawed hinsa
i|'; i mssmm, et A
FENITS Uikt Ll Ll Li
HLTH 1 I B 1] I I
Tk fiim ar th

Jim Wi ——
il

!"u.'.:l

T i EVETS
]
e piliy
| S SN TR TR TR

many keys arc there on the szophonc.

Ken Thars dghr! And no marer whar yvou said, che an-
el wilh wog!

Jim  Any discosdion abour performing?

Interview mit K
Peplowski iil
Studium bgi

° - L LE) MUCTy O Narycn
Rl o e und ginfach alles,
e Limrpichi=zoomemt. Er hatee das hiesoe

wh o bepboacheet Rotu— die Be-
il denn Lodren, wind Akkorden, Alles

renbade m KopFAlsich Unreriiche bei thm

ilinte or nichs dber die .".I.L#:||.||1-:f|1".'|:-

i Vineri el Beda w B T1-W | ider Tlheorie St
cingpcloe o conr was vor und ich éekannce sodort
L-v-vebind wyeen, vermindene Akkorde ond al-
=+ IMipliche noch dawm Er hane den Kiang dnfach
un boopl den Spennuegdbomen eines Solos und wie

}
!.ll.l IHEEEL WSLT,

ii.l.-\.lll.l.ll-\.ll.l YLl

(olernan sagoe mir, Stisc cin grofier Tech-
niker auf dem Hom gewesen. Er wssce alles fiber
das Saxophon Ineidern spicle das im Unterriche
ciike Bolle?

Ken  Aleo, Ammung war ein Hauprandivgen: Dass man von
hicr unren {sasr g Badh,. Zwenclifed) amcn miksse,
um die Lutr durchzupusten, aber dass immer der gan-
L Bdhi B AT ilet Fulisedile bis #uim KIIFH: . Bisvsie
wite] B siegre; mmon mitse den Klang bis histen inden
Faum projizicren, dabel spiclte cr mir cineny wundor-
baren gesanglichen Timbre auf beiden [nstrumeneen.
Er redere aber auferdem fber den -philosophischen
Aspeke, dasealles, was mun mache, mic Musik o i
habe und in das gerade Gespidoe Hiefien wilsde

Jim Laeorgo

&1
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Jim

Hen
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The |1|||:|:}l lllillg 1 that 1 findd !lr_l.u.-ufl_ |.1J:|._l.ring with Jim  Fine ||.u;[55¢ Sache war einer sdner Trir_'ltrﬂgl:-h:
local rhythm sections these days, and of course he "How many keys are there on the sasophonst”,
did tharall the ime. He would ralk abour the disci- [Anm. d. Red.: Bin Wortspicl auf das Wort Jkey', di.
'|'|!i::|1|_- b pl;l;.:ing with three stmngers. and iFvou Kiappe aid R B
comeled hook np with ome ol them, o lewrmsad o KRen |3, cis s |

block the odier two out, Asd 3 von conlt oale up

with anvone, you play for yourselt, He grews so strong Jim

doing this and [ heard him lifr o thythm secrion Ken

wirh his incredible fime il
ol HI|I45:||1|'.I.-_I..|||:|:||}- [ g b [y il

Bla i, b b wax |||11'.I|..'.- |l|.|.g.l!1|..}_. '.JI'.II:;! v ik 1] pla
them back:: He ance wrome something oae, kind al
el exemcises. and | think thae era of plavers wa
bavasc] wroined choee wehiesle chmm 1A B mned s hen
thma dn o log ol the Aredican soog ook Tom
erad.

| sopdied st ch Rl "Wond< and he oo valid o
2R ol Teaowass [

Soaaly, st D sl elog) of wee [ tiin

aoars wath Pid, el G0 owas oo S o ey
vl ";_"‘-':; 10 DTS AT CNE i

this", amd phayit anm
Aovrhimg gty vonael Gl o
M, b bl oy el

the chanees, the i ot th
[

rk u'-:.q':..u:i'.-., 13 B1RE!

il sbivnnisenas, atul i-hal iri

Ll lesisl, T i | I I
ichsmabierrnnd ar-
friha| Lt

s erm b

Coiniprlar hin Sangs:
i, ich gpiire <infach;
hriri =t en i wlelen Simat onen
e U, e el wen Frlcen i e

war erkach roslunrtis.

s | Literaturempfehlungen

Mind e B (L0 Laabe )
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Suggested Listening @ Videos |
Hoérempfehlungen und Videos

Monktificd
o Thelowione Mankg This (Presioe)

* Thelonious Monk Quaner, Live ar Carmegee Half {1

= Thelonlons Monk, Bie Mok [You' Tibe vides)

The Messengers

® Ay E-|:4||-.|.:.' i I.|!|.r |:|.'.-..-. |\ P g, Mrgnrn | Pl

- E-l.l-hl'h Fimmians, Mesads' (Bivemside)

e The foem Mesivneers Lite, Befaiind $958{ You Tube

Amazing Huod

o B Powall, P -!.'.-.'.e.u-.'_-:-' Megee s s

o  Hank Mohlew Sfelfid Mesrse | it

e T fazm Mesenges Live, Paris 1959 You Iy i

Puse Silyver

*  Hinuce Silve '|'--

#  Cher Bakies,

# | ors Pla '.I i
Ml]r:- 3

= Plfles Lha 1

- |I LA

i
Irrrany o

i

R

¢ Bl [Calumbis)
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About The Author And
The Musicians

Jim Saidero is an alo saxophonkn and camposer based in
Mew ¥ode, He has over 50 solo and sideman recordinags fo:
EMI, Milestone and Savann, among echers and has bocn
induded in borh Dewnbear Magazines critic and soaders
polls. Snidero §s also 3 best-selling aurhor (" fazz Concep-
tion” 'Advance Music), was a visting protessor ar Ingiama L
ill.-\.l f":l'i.ul.l.'L-:':I:...J:ml 1 i i J:u. l.||'.:. P 5o ljovol] lase Gand
Convemporary: Music, Snidero playy Selmer sophanc
angd [VAddario reeds; Learn mare g0 s | imsanidere com

Musicians

Since baing a member of e firr class of jug au
Joilkiard School, Michad Dease has pon

in Downbesi Maowine polls pertomming |
W iI|| InLEE, al pad ._.'. LAY i:: o B |
ings s al i B prodeasu
gitw

Mice LeDlanne &5 une of th
piy b g miakeer ol b Ii
crivcs patl). Lellenm

STMUIMCOTS A8 3 S0l

&4

Uber den Autor und
die Musiker

il

e Nor

Giere gl ancd
R T LR ||'
R | li Shdinian e |-i"'|‘| Y
g [ Bsrorsches |ae-

san o vielen anderen asapiel
£ ll"! I--\.':I: L0 el RN e | |'}.||.|II|

r Horer Washingmwnhar mehr Aufnahmen

it ner Creneratinn gemache — an

LS FTTRRTE i | B | .-.-i.|||:_'_ !ln.:l.lli&_'l. Seil s el
wow Tork wnd soiner Mirghiedschafr bei Arr

v ez Wlessenpers in den frithen $ler [ahren har Wa-
tinociog mit uneiblipen CaviBen dos Jaiz peadbeiver, -damen-
er [iery Gillesple, Freddle Hubbard, Cedar Wakton und
L Mchann, B

rowenr wierdem (i |.|.|:|!:.L Fely hiitﬁliull
des Rlovicririos von fazz-Korvphdc Tommy Flanagasa,

Wi mche als 100 Anfrabhmen isc joe Farnsworth ciner der
i |-¢-_;I e el "hn.ili:l_p_l.rn.'l.ul-'Tq_". I.ILI e '!l";u'l..q.'l'_|.a.r:.'$:a_'ln.'. Er
war fescor Schlagsengir in einigen der begen Klavigreriox
der Gieschichee, w.a: bei MoCoy Tyner; Cedar Walvon unid
Horace Sthver, war Mirglied der Band um Phamoh Sander
fsel prlsefieve gl |||||||||.1.' CastlTa, \'-.il.'-:llwc.-:' Calemiag, Lo
Diomealdson nd vielen anderen Misdlem saemmen, Er i
Lrdndungsmirglied des One for All Sescer.






