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Ir womald be difhcule o overstare the influence of bebop on
the music we lisren o todav. Developed in Mew York byva
handfil of beilliane AR con-Amencan muscans o the
19445, babvop ook jor off che dance Hoor, Innodocing fue
tenapaod, advancement in hamony, thythm and melody
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Study Guide Overview Studienleitfaden
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Study Guide Subjects Themen des Studienleitfadens
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Style

Within the conmexr of this bool. sovle refers o Sor the mo-
sic is played, induding swing. tone, phrasing, ardculation
fme feel, vibram and dynamécs,

As'is the case wich-masr jaze musicians thar | ko, m
sivle has been influenced by many histore jae armoes, in
cluding those thar were the inspiranon for chese crudes, e
done-my best ro reflecy thicic sovle; bur av menconed in the
foreword, they are jist an inoroducion oo chelr masic

Hoere are same poins reganding sovie:
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Swinp-er sacias alien e 4 Loe af arace Do
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1. Monktified

Jim Snidera

{:?
A
i
T — : = ——
SO | T .3 I i T e
e ———=
© 2020 sdance medc GribH, Mk [ADY 1741 D witktrrechitiche Soplern séa Motin s
_ Hmmpﬂdm ¢ I.h:":ﬁ-dl_ﬂi_.‘l'lr'ris_ utna:
*) GT = guide tone FT = passing tore / Durchgangiton LT = leading fone / Leitton / Anndberung, mﬁ’&fﬁﬂ:h‘: o wl"" 1

14



|_-|-' E?
E o~ BN b b T
==t i’:-F E et e ]

15



Monktified

As che howse pidnist ar Adinront Plaphouse in the eadv o
naid 19440%, “Thelonious Monk was ar the forcfionc of the
bebop movement. (ne of the mest distiner sovles to emerpe
in the bebop era; Monk favored an angular melndic ap-
proach, plenty ol space and a percumsve artnck. He rovondid
kis tune Blue Aok the most, a Blues in his favornee koy of
cancert B, which iz what Moabeifiod is based oo,

A hldes torme Is- almost always |2 measures (mis) when
1:[3:;?.“1 i, Lo s bften coieived palia Lty Ll bew 4b o
LI SPCTios, hiii-;:l]l:.' i h.,'l-,.nmnt: mitdilleangd end T this
version of the hlucs, the last 4-mesivre section uses ol
chord progression [1-V-1, the mast imporoan: progresi
in bebop,

1. Thehead, chors 4 and dhorus 5 conain zif]
mdodic phroses thar are epeared m hulhd ine
concmse with Hnex Since sifs are wimenlly «

|:.' -.i1::_;1l-.'. aiey g adesd Loy prcnice i ol b
Chorus ™5 wses @ (8T thier eagali
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taify, the flar 3 for 3 beats, vesolving mw the rff. The last
note of ms 17 emphasizes the Har 5 on
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ierinders wichtip (= es dieses Rift s Aufrake einer
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el P DL ETH T
[¥e Bib=in T, | -8 des Themas nnd n Choros 4 betonen
dir Frw #ilETIHIEET cles Themyinanted lordy, Fraadismn-
gen hrigis Eurbe ton die Melodie: Melodien mic Eraeel
Letisigem L'.'l-:LI.II.'II ||.|:||.:-|.g_u| cinen whwebendon K.I.u:pr als
solche, die auf Akbordrinen aufgebaue sind. Das Uben
dicser Rifls in vemchiedenen Tonamen wird [hnen hel-
e, mich e [':rl.'l.'-r'."ilmi:u:lgn:-:r: weErrant w1 machen,

3. ﬂl:'|_1-;,:|]1-M|.ud1€-:r liehen (2 i ﬂ'lli.ll"!l.ll.'iElE Qll:il:l.u: auil
Dyiinanseprakkosden 2o beronen, um einen gehedm-
nisvallen oder iiberraschenden Klang wu ermeugen, In
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P TRACK A | 2. The Messengers
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The Messengers The Messengers

Crriginally formed along with Horace Silver, Arr Blaloev was Figammen mir Hiorsce Sther oar der Blaker sinnd doe
mst associated with Ty sz Mesengers, leading the group Griindomgmipliedsr der Gy

for about 45 years from 1955 ro 1990, Arr Blakey s consid- war 5% [ahire ling de
ered the facher of hard bopsand The feze Mecrngerr the him venef 19 A B

kard bap group, launching the coven of many influenol oo
jarz hgures including Hank Mobley, Loe Morgan, Wi Laruppe. i
Shoreer, Cedar Walton and - Freddie Hubbard, among oth- iboer, A
ers. \

their music 2 g mow I:JIE"'_Ii.Ii.'J.i.I margeer an bebap jay
sessions, and inoorporarcd dements of gospel B B, 2nd
blum. Fie Mewenpers s based oo Monawin, an-archetvprica
mne ot the hard bop-era composed by oz Mezsenper pa
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[Feen, die thr musiaiieches Velabular he-

i it bt Eaowne aoch voroel i, weinn Sie
vom ey wllen  Tonaren (e dinneen,

Uer crme Charus. ist van dem grofion Trompeoter Lee

Wiaman inspivierm, cinem Meister der Blues- und pos-

pedaripen Meodlen. Elneseiner Techniken besmnd da-
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5 Hurd |.1-;:|J1 musiciirs acill med 5-:|:|-|!|:|.is:l.'i-|_'.|:r.-'-|.:| |.'ru'|:|:|-|'.l -
gunge, often o conmas the carthiness of dhe Bues. The
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SU-52, 65—,

AmTihs) [ alt,

gubde tones
7of AmaofD’

#F*:JL:#_** £l

|

[SH ."'..."ll'll:hﬂ' Wy Ly CTCIIE COMTIaNT oLl
a5 beieed onoocher scales. The |d
bagend i ohes G sclodis minor el
i dea bnpheasae 7 D
minoe scale.

i |."|.'l:||'|.|'.' IO CTEIICE EXCIICMI2E
||".i!.|:|. I e (v i—i]
st

micladic- shape af pradin

L LLadi TN Wyl hii

11 Al
o LI
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P TRACKS /17 | 3. Amazing Bud
Jim Snidero
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Amazing Bud

Bud Powd] was dhe first wo succesdhully adopr Charlic Par-
ker's concepis on the piana, and one of the fow bebop musi-
cians o0 equal Bird's rechnical brilliance, Bud & considered
the foundaticn of modern jaze piano. inHuencing mans
historleal figurnes ncluding Homce Silver, Winton Rl

Herbie Hancock and Chick Corea, o namie justa few

|. Amazing fuwdis che fisr ‘classic’ bebop evude inrhis col-
Il.'-\_l.j\'.'“l. i|.|.|.I.I b5 I-nml chin Byl s q.-:.-|||!:--'-iiu-.| e o wl g
Wirh Bud, hirs cecovdod with sonny Rl and i
MNavarm [m 1944 In concem B, be bay g S3-mieas
AABA form, with the bridee oeing to-che relaove min

ofooncern Ly

Il

Clive off the main characusisles of e | i
bebop in particolar, is the vse of svnoopati
helps encrgizes the msic and mest Impomo
Syncopation can be created by up-lw

wah heni) Il:.-..i g Bkl o ke alsn Licoai
pvislziing wy beatyin st el dim
tion change or ending oa an wp bea
[he firsr fowr measures an
corm bimmrern ek mrnica
jrisiney thag x

|.!|:I.| wsed a lor o

Amazing Bud

!sljrl [J'N,l_\:l” A -:!qu Lo dor die Knessmrs aven T hiad s

Fhiyid g | i
BT AR LR Dl ¥ L

nes el e nicen
St
|.'|-||_. riedimg

1
| R | I 1l

&

Ty

h n Limien]: Machtolzenid fin-

L LI - B ||.:.' II'.'.!".Il.I:.IIIIE: .II.'I

EM EM EM

S s

Ehi Biee o E, 28 Basiert aubdir Bebop-Dononleler, die
cinen mesdcelichen Halboon awischen der 50 und 6. Mo
enehiile ¢ Fon Al din C-Dher), Durch diesen zusiclichen

lalbranechrie erklingen die Téne des Dur-Dreiklangs
k! clein Al |||:|'_='_. J;.m:..h L% ||-J |.II.'| ."'Ll.-:lr.-::-:lr_‘! ;||.||¢_|:| e 1d-
nie schan verdeudichr, Ublicherweise wind dic Bebop-
lonkeier abwine gespicly, gefolgrvon einem aufsoeigen-
den Arpepaio.

s £ =
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i

-lhnugh tleere are (e Fewe Clicnds e thisaune, l.ln:'].-' all 5. Olbwolil dises Stick o ne Menge versclsiedizner Hharmoe
hasically fincrion in the key of C major. Sinalar o hard nben enthile, funkionieren alle grundsaedich in C-Due.
bop musicians balancing the blues wirh bebop langanage Genau wie Handbop-Musiker den Blues mir Bebop-
{:.5_ The. Mewerrrs]y bebop musicians were skilled Yikakeln aashul e

CTesing balanice: hetween  dintonie melodies  aml e Pl

.-.uLll.l.-|.|i|:'tﬂI {ha |_||.'|J:|5-__'.L'.'|. T sy o el odiin can T T A

sound boring or old-fashioned. while too many chanpes Ein Llber

can sind mechanical or academic b i

A classic way ol balancing, dimowic amd “soondin

|J|u.|.|.gz:-:'-'|_l.'|||' midocles on e yekliag throust o H

HL-Y1-1-% Ilu.|.:|_..i:i||_|_¢ JJJII-||II!] Li:l..'.l.:.._'-\.' T TR
tonic melodizs inms 12, chen changes in ms 334, o
atimg the eltecr of harmonis rranqlies followed by rer
stom g pedene, This oocnmiomn the e Lo s
4:|I'-_"~'-.':r:. M mertion it Aneraees Bigr
Cnea V7 chord, bebop mushanns ofren wsed the chop
it e aWaN T LT temsian, ot el 3 rrmnne )
teae s Ty 29 the chosd A7, ot thie lineim
Hews o shinplilied] vesipon ol the li i
.'||.L'E|.I|.'I.!'_ . whiale grope. Ty pradiicing |

kevs 2= well

25



> RACKS /8 | 4. Pure Silver

S =110 i Jim Snidero
Ebmaj? . Fim? B!  Fmf RL7
AP .
LT q : .\I
’] Ty '-L d"--.--‘F'

Fim? g7 Fm? B
i t-l-‘-l B ‘f-; e
e ——— . s ' v "r-q.
[ ——— D | ] - i;

For 2071 sy poece Gnh H, Mk

* Sulteae throughout on kower notes [/ Saldore auf tieferan Tonen
BN = pnchksed note S umsplobter Ten GT = galde fore PT = passing fene / Durchgangston LT = leading tane £ Leltton / Annbhering
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Pure Silver

Alchough Horace SHver was an influential pianier (e, g M-
Coy Tyner, Herbic Hancock, cre.) his higgest conribution
o jarz was thar of a hard bop leader and compaser. Mans
great plovers were members of his quintes, including, Hank
Mobley, Blue Michell, Lows Hayes Joe Heoderson
Woody Shaw, the Brecker Brothers and Ton
among others.

Horace was a prodihc composer and aranger; and some

of his o, sk as ."|'r.lu.-g Feip My Fatder Niedy Diveain il
Pewe, have becoie jaze smndarde Horwoe hat 3 very Livica
com posng style which be ofven-combined with inmerestin

karmonics and chord chanass

. Prwe Sifeer 4 based Qi Himee's e Sl

Formm-of AN, Ink in comoere DM which has aswan

bur can have some rechnical challenpes. and
iz ane of the moare dithenle o wirhy
|“i'|l|i|i¥ Lt I'I 1y RS i I.I R RE R E I

Lz ¥ ||.|.| widch oo cirar il
ple is:Blue Minchely pliving en

..I'II’I-:':-.ll'l"" H :_"-\.-|| VT el

Alernace noces hiree e
Cirue [rias e

O

Pure Silver

ﬁhﬂ.llr.hl '—l."||'\--.|:'|- ’l-\'.||1||' T pin min e pad e e g mier e i R
Hir ooy fvner

Tk
Bi=irma
i LLEY |
11
o
1

chunpswechsel
=M. -
mid adiie

| i m-der L= mn

nirten- leeting o
Gied

o A N ]

k-

w versnche

Wlcoponoms und prizisa
o b L i

diceer FEtfizde (7]

o v Hualé 3alaley

derharen melodischen: Seil e vielen ||I| ]

1 i .i. FELONTEY !|!:-'.:-I':'.l‘_‘.'.lI"-‘:-[.'lL.[II'IRLI'I [wic in

il I
fic aut mizohvdisch ansare mivodydisch #11

rl i PO, 4648,

Prowd iz, Qe dbber @l-

1 |
B [l
L A7 wnd 48 wied et Tded i-_'u-i.:-l.q'.'ll wind bl
Fond cinen Halbzonschrire ricter wicderhalr, dic damen-
et llegende Aldwrdprogression ise aber F* pefolprvon
V=Bl Dras Gehetminie i, den H-Addoord {F=Mally
LRI IS TR iie] e R R Tdeq alks HJJ' i|JI|.ri|.1I =i lm-
|..u||:.|. Clher FRY wird C melodisch Mol verwender,

Oher BN dann B melodisch Moll: e midadische

Mlodlronddrern i Halbeonabstand,

B meladic minor

" . = £
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S The loe iooms 52 s based on dhe Bh damitisem IJEI!LII,I 5. e Linse i T 52 fuBoaul der Hl:l-ntﬂllilhrll-ﬂl:'l.'ﬂ.hl.h‘lul-
scale; adding a half step berween 1 and far 7. A was the la, die emen zugicelichen Halbronschon awischen dem
wase with the major bebop scale in Amazing Bud, adding Grondeon und der kleinen Sepre enchiile. Wie bei der
a halfstep places dhonl ones on downhears (in this e [enivaa- | Huiree frr
b3 50067 hf||1|:||g the e 1o sl thie o harges Een i
The By domimun hdlup seitle workyoa Bl By e Hiniig
that in ms 52 it alss works on Fm', Since bodh chosds el
are relared 1o Fl major and their respecrive sales (Do [He

N o :h'1'i'\-:|::‘|:.'|.}i.|r|.'l share the same notex: the snme |iizan

warle For bogh Bb singd Fia?,

B, Ulete way aF crearlng o ssnceily il
o another 15 finding 2 colnmo |
I MOTE S '..":l.l EPACCD
!'_1'. i e 5205 Ly | Ak Tls
e i rns 5 Lk oach
the ninth of Féo: | '

[ theT

Drube Jordan, and Max Roach, Three Deuces, Now Yok,
MY o Aup, 1947



| TRACKY 10| 5. Miles '63

=132 in"2"

Jim Snidero

—

Am’ D7 5
A i
P ﬁ_,. & & g, -
.\_'.. I_'_ —— i F — rd o .
i — —
5

B 20 alvanc e miEc GinliH, Maiez

*] Eighth notes can be played with standard weak-beat articidation, see “Stybe” section. / Achtelketten binren mit Swing-Phrasierang, gespielt werden,
cighi Abschaitt Stilfragen®
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Miles '63

Miles Diavig was one of the most important musicans, jare
erotherwise, of the 20th cenoury, At the ferefrone af bebop
in Chardie Parker’s quinmer in the mid-1%40%, Milss wenr
on o make enormos contaburions asa leader o tmein-
ngvaror thar pensformed jees ke no other arga Siles
playing evolved over much of his coreer 2 well = bebop
cool jarz, miodsl jar frec jarz — bur was abwiavs super-re-
laxad, hip and casteful.

a‘l|1r:|lllrf'.‘- I“_i s iJI!-\.sJEIL'I.I !:"«' .J.I. :i!.'l I-I.I: {4 I T Iil-\. % .III-....III
Al l!'.:l:l'-:"-::l?.r o Lise fu Enrape, reconded] i Adimibes
in 190, Cine of my all-dGme fivorims the guinmer with
George Coleman, Herbie Hancock, Ren Carter und Ton
Willinms, creaved a booser, impresssmonisic vemon of ko
I'".l-’:l, Bonresbiang by Lol Clibempie fes caarmi ! wwalh cluiesimacic luyg
Weavne Shones

| _-'ﬂ.':ll I:_.'l" Vg, il .II.'I..-':L'
!'::I Iill:l'_' 1% l|.|'| s .. CELLLN 101
Ealbiawued by we eain e
[hiz énncepe 15 dilien feom the o
aborves Lach-soborst wv Mibes aron
then sipmal the en

Fadbeywesd Lv o T-aviestii

of the cnc of th

vided daring th

Miles ‘63

|"'"1:I|."'"'| ['!Ir_\.l:-'il_ I s Aep vtk riner sy Wdiraileor der B0 EBihe

I'll.ZilJi'Ii MSLILE LT T
=

Ll e

(L TR

| mfistische lcrkmale yon
pra, il Bl ey Garbien
| elexre '-\.':III.I:I.Il.:ll!.llll.'l.'ul.LJII'

i das Abbredhen mitdner Ve
sintarhe Linde die pehaliene prolie
il eline der sclhionsien Neoten in

kband, der auf ciner Ganzoon-

il verwendere vide "Trinlen in micderen Tempi {1 25—
2lal, ol D e s -||_| ity :.L!L'-'-'Ll.ll.'HIJl. Lactie s e,
Ml far L -lil.:-i.-..'.'!.-l...fllulilg, die man leichn in anderen
lonasren diben lann: Dic Ubung soche in Bs dorisch,
dem rwciren Modus von Ab-Dairy und wedl die Linge
dintonisch isg, kann sie aofalien Modifallen Sufen von
A b verwerie ".-.-'n_':'J.LII.

———
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3 Ml cpiiblei ke el (se ol choinl estesions., e 3. hdiles QI.IJI"EH .-:]ﬁu'll.h' m.ug]dﬁg it Akkorderweie-

dallyemphasizing ! 1 or £11 4ms 31-32, 41, 46, 48, 59) rungen, insbesondere der 11 oder #11 (T 31-32, 41,
and 13 (ms15-16, M, 39, or implying bi-tonalicy {ms 4t 48, 597 und 13 (1. 1516, 34, 39) und angedeurerer
58 and 59, Both of these rechmigues add colorand in Wil oese (T, 58 wnid 5
||'i.E||r.'. |.||:'||r|.:||:|-; rmelnchies 1a harmariztly {livan Frrbae wnut 1w, il

4, 'Hmugi.. |:||.'i:lr_1|! mslciiing used I|||||:.|.|!.I dizmimac [raat gelrecli Laep wlic
rerns, hand bop mnsicians expanded rheir use, miniag SRLTS L T T
sourees such as Micolas Stonimsky's e CF e

et Moot Pazrervn {171, One favorite were porerms il
basel o g dlmavahbed soale; sl wers oloen pl il
avieea W7 chord. 1o ms 3536, 4 IIJ:.'\-||.I. [BAETEFIL £111 h
sires the mosc colothil nores of an A hal Esdiole dimin
ished,

A pinnist uigler bear the aodobn pleying Uds e gl
acljust the chord voicing to mach he e dimaadiel

sorinid ona VT chord: Y or 24907

<, “The-varmp

VDY LI lemw acfi =l nnalen
i raeal it oA T e e
el it nprwnchen den ol die
: 111 Has et i Ladreree L

ipe cindrudiamli wié sich- der o Bo-

lekzbp G, rpoiast diirh dle M-
[z Al bheginm smBciuwmig mi
vpneneen e e Ereeeierornween ), diesaclh o

¢ ueht T widlodenricbodn, Dungeh wiid

ilere Spannung durch alrerierte Blominancseprakkor-
Wreratichen O S0k S 54% nel Aleordsirhsting-
ot [T 57, 6L 54) errenge. [ann werden acht Taleie

b e |l i~-_'|-'-|':-E-.'1 Wirtuomatir wnd waclsender
[ nrensteir geapielt, [m Schiissteil kommr der rafhnierre
e erdipe BluesSound! Hier wind die Intensici bis
curn Himwess ot den Schiliss oo beeshoehialiens

Hoko-Birgen

i Landiemng Dauble Terne Blumes End
il wzbatiukiom Leankir miae denmity, theps density, carthy ) Schiuss
(mcroezed density Excitarnant) Blues
I W T s T ﬂ..l.i.;lll.lﬂ.l_lJtl.lll‘l‘ Gouble-Time L“J!EEI Inl;a‘ai&-.'raber
Fragmente Optionstine [erhahie Intenstal erdiger Klang )
[ karg aber lyrisch) und Substiactlonen und Aufregung)
rdicht und absorakd)
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This ix '.l'_'lu.:":,.' i EIHH.I EXILIT |.1||-_' of arveial | Eul;i:llg-'.llld
development of any solo, 25 well a8 how individual ideas
are timed relative ro one another. Por example, the
placemnent of the chond substimation Abm ™Dl ar che
color L'1:|||.1|.1-_r|n: Froms e po (7300 {fime 571

Acmicie view of dyls secod would De wn ekt o of

individual idess, Some of themsound the changes; somie
sustain extensions, and some are a blues [dea over an
entine memarennd, Aokt bee At al eliese lcheas i
that a) cherss g wide vanety al cilor, sl 1l thivyy it
e i e, anaki 1§ them very sisieable bullding ek
ot vocabulary.

+ The linein ms 6% demonsrraresa wov of sddime pooede

chimmidie e 1o o domimam b scale while |

g Fumdameme] elvoid oomes oo dowibesos, NWhen

scending Frome the ninth of 3 domirane chond {in o
case Dran € -:I |'-._-|;_|:|||i|1!_' aia Ao nbiear, woed o hall
then comt e dawn on the dismtrane el

Frends ihe e bles da ighiely simese S i

mnie] TRAISEERIEE] oL difeverdy m G -1l i

Dhemes Sobo verdesdicln das Ffar_'ilg {Enleilurlg thar all:
gemeinen Geschwindigheir und Auflau) und die Enc-
wicklung cines Solos: Dariiber hinaus sichr man, wie
einaeine | viidip] |

nenp iler il

| i
Bl Rl

tdenn ropehdopen [bm-Alkorden
il FhaIml SITHG !l'i""rllr'l-:"lr I!lllnil-'l'l"-

| i [t Pavearne wlss mcalich, ciese
RSN MR RE] FENY ARl e gl 1L We 1IN
iy Al e e ! it I\.IJI\. -'_||.I.L|I-\_ I.I\.II\.L' L Meh-
wicdermm anagpassean ehise H-V-] mit ganz-

'I. BT TV L I|:"I'|

4]
-
ks
]
"

Ein Versgindnis Hir den Zusammenhang von Akkorden
el Tembeierm |'rn|'.|:'|| eirie HTFI-‘H("IF ﬁn:'ih-i!iﬁr |_'u,-i.'r|
Spielen mntsich; weel Sie ane el Edese cduwrin sad ver

siluieadine Ableoedie anw e ke,



Bird And Diz* Bird And Diz*

‘Thecollaborarion berween Chadie *Bird" Parlior and Dizzy Pie Zusmaienarbely warischen Chnrlis: Ried® Bardoen 1ind
Gillespic berween abour 1945 and 1955 was probably the Dy Ciiblespie von oo -

most impartant of the bebop era Though Binds improvis- der Bebop-i
ing was more influendal on the world of muosic (we'll ik Irervigat o

vinre abour Bird an the koo erude], Dizoe actualiy squabad arre froed
Bird in his inventiveness and victuosion Diezy abso had o 11 sCTn

very deep understanding of karmony, mentoring and inflo- e L
encing many of the grearest bebop musicians war ¢

Lived Awed Dz is i:'l.'i-lJJ:l.'iJ |.I-_-' Tadd Darmceorss Bl B,
consideerd o kind of "inthem™ of e bebop miovenien
Bird and [Mrzy secosded iomamy timee and mofac e

rhe one tne thev seleared o peckorm on the ont

pra soaevw fide TV Bl {1932 af ihiese pwis e Mol Haop

i twm i obased onedhe chovd progscssion woche 1]
Winne e This Wit Called Lope and connins some 1
wiere faidy ahetrace an the tme, fermicis iof h
comncepis sasociaiod witly D S0 dads een

abesist Doy larave sy ae Mids awl B
Li The torm of Hiny e Lo oas A
III".-i:_'{Il-'_-:|||' L ® | ETAM |

dld .Il. |.'-||.I! !I:l l L}

||!II:L:.I.'..'|. = iLll

A

ie -VoVerbindung, Em ™ A7 [Bstsich nommalerweise
mnch TR and, diber ter das T Thir ame Ende der

Felbe e aoeenelome Liemas b hiegieiche Pro
srivmand crsclandtnn ) den lereien vier Lekien des aiin-

farcls Sefin fy Sl
e bel Amwzine Budschon erwihn: st die Smkopie-
rnE-ein darkemasshnes von Bebop, In Hird Myeed ez
bbb S vaele Beistalole mat sviibogterie H||g.-'l||.|:|.|u|.|.
il Linien oudechken. i Kanst begieht aber diarin,
synkopierme und nlcht-senlopierte 'hrasen so mitein-
e i Ml el ander 7u kambinieren, dasi eine mute Balance encieht
i e byl Lew wnie] chin Sodo el

o TR RN Herd Aped Dz enilatily whely HEihili.l.'I.l.' diesies G|Ei.|_|.|!||.'-

iy sRcopand. with woichrs: sum Beispid die Takte 1= mic refack wenipen
wsfeed in the fine Smkopen, aber interessanrer implizierter Hammonik,
Y Mo gvosd an amckoward [apF turs, the mmusic var on F‘F“ = ks cine Wendovielle wn sermosd P shic Mnren aaf Seire 34,
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34

A s the coe with Mo Mo, s unosoal vo stage 2 com-
pletely new theme on the second A {ms 9-16), and this
iz where the line becomes more abstracr. However, on
both the frst and second As, a Z-measure line & playal
ewer the amioar 1-Y% The secongd mmwsare ol this line i
then repearid down 2 whole step, dis dene over 0o
chord; creating, an anmacrive dissanance similar to iz
with o leading vone on o downbeac and minor major 7

O the T daond Inoms 2 10 and 26, rwe dillecen al

teriioas ane wsed. e Do il el P s
af A67, but the seoamd .I|||||-.-'f PRy pisseseatiad
color change nor normally used an a V7 chond going 1

a | minor chond, snd reminiscens of Hoe Heser T

prcticio theseal iem oo weemed the Gl ol Toel

As mengiongd above, Gin® i velaied o Bin™ |ifed
cally anything thars. plaved on Gm" works on Em
(Aals ||.‘|i|1g'! v Bbies Wena Gms S 24 G101 A v i
with Meder B3 the blues aads earetone: i
atract belsap pieie

b Facr, the Blues dssind a s
and Dy would usz 1000 virmall
have @i DY Blaes wvee DY {m
(135 ol A7 {ined

{00t Lasa Doian sl e |1
Sial,

Aty I S ;
Fle misrn v plale ]

ther o meamreE wich ol

3,

e o .'_'I':_;;.

e 'l 5--8 enthalten wiederum viele 5-:,1:hb|h-.l|.L, weolbsid
s Erdige des Blues in der Linge bevone wisd,

Es ist ungewidhnlich, dass ein Sriick (wiez B, Hor fHowe]
e oEw

E v | wededd 1
{iber
Takr i
et

X
S
o

X

I L -
1 ] .-'."|-_:_'r

| T il elmenny Lake A
il ] 1 |!..!I..I|.I thiet Llide s
= gl der Halhron-Gang-
—als At =TEn AT
{89, e kre

idamdicts wone dn B Mo

=it [
n ALEs e 13,5 ) un
TALGI 1R
Dl S ET T LReT

i .
FACEANBEN U UL, CEsT J.I.L-|5'I|.L|.:I!-.-

ee [noallen Tomomen dusch den Chanrienzidkel o




7. M 35 demonsicates o Conammn tu'_'|:u'|i|;|ue Bl weonild 7o w35 weird eine Teclintk gl:':':ehgl, die |:|5:J.I"LE win B

use aver a4 menor chosd, playving owo beas of Gm, then auf Maollalkkowden angewendior wurde, wonach er swet
two beats on D™ (1-V-] over a static minor chord), All Schlize auf Gm gefolgy von zwel Schligen aof D™
of these notes are also in the G harmonic minor sale, spictie A1Vl diber gindm

This wowdel e E:'_l:h::ll.l g T i | nevery key,

based on the G harmonic minarscalk:

Gm DM Gm  DUe

T F - = I-, |
¥ |,_,|,__...|| |...i —— e

B One Favorite concept of Bird's was oo tide a major
sowng 10 ghe By pam of o’ mibpor 18-V, crearing
ing brightness (s 34, 57348, 41

8, Bl aired Thesy wombi] somiseiidies Lol
clrangis with didioaic e v
eoisdie); especially on: che hrjdoe o

54

._ : p ,ﬁ—
vl 1N Moreriie ool Eew Bapvarm, Clualie Rmse, Ernie HL’J:I:I':|'. il

Uicled Prassessn; Mew Yarde, ™8, betwcen 19496 and 15948

ar



[ TAcKks a0 | 6. Bird And Diz

Armi*si D7t58)
te Vo EE:t - e e ,.-.: E
\:JI.!' T
Emlh‘El EH“EH E-'|'l|al.
’ ok B pa hahE)
L s S T
Ol *
b D'Elfl":::
(oS
? Am,_ he P8 @ o !‘::IF. e,
ki d o — -
et e [
o ==

Jim Snidero

L]

B Fa R T O T ey 5 LT PR

*] DD = downbeat leading tone / Letton auf [betonter) Zihlzet Eh = endosed note [/ umspizlter Ton GT = guidetore
PT = passiig tone / Durchgangston LT = feading lome / Leition § Amnsherang
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7. Straight Trane

JimSnidera

Chm? FET Bm? E? Am’ D7 Gm’ c7

=1 ey

b
)
]
—
"

For 2071 sy poece Gnh H, Mk

"'] Eightk notes cn be with standard wsak-beat articidation, ses "'.'S'I.}ll:"' sectian, f Achtolketten kanren rrEl.Swhs- P‘I'lra:-iu'urtg Fspiﬂ'lwcrd:n_,
sishe Ahschnat Seil n
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Straight Trane

Like Miles Davis, [oha Coletane i one of the rane drrisms
thae had 2 profound impact on jae and beyond. * Trane™
ook hard bop o is uldmare rechnical heiphes wirh reconds
lilke Criant Steps before revolutionizing improvisartion with
chowd substiutians, pentronics, and free music, culmins-
ing in his maserpicte A Love Supreme, Trane was-alio an
mspiratonal fAgure An exoemely had worker, he dovel-
opad from an above-averape hard bop musican o p rower-
i:IlH_ (R HEEIS huMl]lll-.'-nl.-.l wited e

Contrasting w the solo arc discissed in Muda 53, Tran
would ofien som srong and dense, and Suscin daroop-
cepr throughour an encine solo, which is the-case on
Trane. 1t Fairly intense throuphour bosicadly asmpighe lin
of [ntendy, with nd’ substincial poaks ol valleyy witlil
wverall pacing of the piece

Seeighir frewe s based an Ianes Smonpie S
jaz standand from his debar 1957 recooding

Comltrne, Theformn & AABA D e Lidni

secnian-4a 12 medsiiivs | L [lae L
. ik |4
hizs rechnical challienges, a widl

N COncert B amd then-§ meaniine

I, Wb elpha losvu repinase
it

0 DEOTERCTIAL

L=lTEasil e

Straight Trane

In,!'lﬂ P.:\.Im'l:n._l iTr |'u."-.!'i|:‘-!'| Kl Thaans airese dar dhnemimse

Itinsrier, die eino ichich
e

ibten

\}i}o s
W

| i L !
LD ENR & WEcNEi e el S8

1Ll LT 4
]

11 i EErtalais wechselnden Ak

e L ATV o B I L R =1 L
el mn vier U-Y-Viebloduspen min
Wechseln, wobel die lecreesich in -die
et F-Mpdl b, Die -V bewepen sich in
e ey Ladindl daindi de (il dia wiahicd wete -V sedh di
nachare 1% aufive Der awerwamende 1-Akkord

cid iemeshend e neoen 11 '.I_'I.'.;-;IJJLIH-L'E-

[ad bpp-Musiker wendicrren bei cingr Reihie von 1-Y-
Yerbindunpen metsrens i diarendschen ldeen, weil die
Mtk el jLeiiig 5‘;|_.'n.||u||...'t|; it j.J.IIh'l.lI.IIIIJJIE__ sl
ind dic Linien keine susiveliche Spannung auf V-Ak-
kgrden (e B aliene oder verntinderte) benbrigen, um
interessant ol werden. Das nichste Beispiel zeige eine

(L ol b |."||'-|.|.||g,._ i elit IJ.'I.' ."'LL.!-.E:-I-:EL' Yiadk :|.|'|.\.I|:i|_.:L'I1-
den L=V i HEelfe von Guide-Tones ausgespiclt wer-
den, Wben Sic dies auch in den andeen sechs Tomren.,
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3. As mentioned in Mopbrihead, its very commyon msd mu
Li]i].l LH ] :-'_.:III.I.I' !_IL'ul.'h 1dk : LRI SRLL s et
ideas are framed Ty pesey (ms 2620, 62=65), ikl
a H-N-1 resclution: (ms 3035, S6—dbr, S0=5
FHA]) orusea pickip m a 2-measuce 14
?‘7-f:-|:| {Tuis U T ST R L

1 d
N3t Priavaces LEcil ol

spesiani e 1o
LELIIERE, AL 11=201
Femimbirne deds, Ty mevorizing som i
4. Thereare thioe snonds-usec ¥Eil
3. Harmonic miner fm i
b Addeyed Crmw- L1, 43, 55
- Ddaminane 7 eop (im
Hurmenic mans e
e i e
T i
5. Clne castiniod

i i L) N - TR}
V .'.'.-.Il.'.ll.II!-l\.l.

o CICALOE- :"u':.'..l'.'..l:'_ crinen
6 o hrnpr fber cine L=Y in-Mall

key' iy
{1 i iicd bl i
i 1 bockesnke pnd s hined e '-.|-|'.||||.|I|||.|_:|r1
ool dst dle Wisderholung docsdben
der lorare (1 B6-37), Dadurch klinge dic
(o etiwe sallder und loaischer und erzengt, wie hier
B CRTHELT DD MAETIRSE JLL -.|III 1l ..J.IIiI.II. II.I' IIiI.' a'l'lll\.'
e isapiden
° in Mivd Aned L0z evwihne, funloianicer im Grunde
V “de idee ither cinen besrimumren Akkord such dber an-

levie Akbonde, sednnpe dise aher hlodi verwand steul.
Ll Z iE '-| I '.‘-.I.I CANL .II.I.I.'I.' -\.Iil.' _I.|_||| £ LI|!|||'|..'H'|'. '."lJl‘"ul
pragsca wrde {daschlichlich des Eb'-Diominane-Bebop-
shday, idber Gmy™'-C7-Fm gespiclt: Dies s miglich,
weil sowohl Bb dorisch alsimuch G lekriech Modi-von

A lur i,

Eb7 ALmajr

CTibE E
2 ER2a o
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b TRACK 10,23 (aloi), 1123 fast) | 8. Freddie

Slawer: = &8 Jim Snidero
Faster : = =120

EF o
—————— ._T- ¥ = i ﬁ {
. i) & B, A D
i p— N
e y + *-:-E:'—-h:' t_f F -
= 1 ==& = i
!j fu

0 108 avener muse GmEck Faing

*VEM = enclosed note [ umspielter Ton GT 'El.l.inietnn: FT = Fﬂ&ﬁﬂg’tﬂ-nﬂ' i Dun:hgamg‘h:n LT= l:n.dinginru: F Leifton .ﬁ.nnih:rl.mg
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Freddie Freddie

Froddic Hubbard developed one of the mows imporront Freddie Hubhaed bar dinsa der adchtinona Tramsnaneneribe Ao
trumper siyles in jaz history, His sound has influenced Jeommg et enpwicheln Sei
countess trumper plavers and his tedinique was rards cimflies unid gaine oo
matched an the rromper. Freddie plaved wich The fane S
sengery from 1961 1o 1966, and was o ademan oo man feoa Aoy
important recordings throughour the 19605, including al- Huncy
bums by Herbic Haneock, Ddexrer Gordon and John Col- nahrni de
trane, among others, His leader dares evolved from hard- fen Handlwm
I:lul.'l o Blue Mote o bdlipeniad [ LLLY ".lu-|l el L LR LT}
CTL winh several uli5i||.||.'| becomin  ja srmsicards

T '|._i|| | =i

The twiy most oommon keys for the Blues:are concerr 13!

{Mankrified] and concer [ which s che ey of fraidie md
Fredldle Huylbbaeds blugy Saafibe (1961 Froldid
TR i baleby il Hawleiih s
during this period was fairly calcolaed | flawdeasly o
prepancd marerlal with a memendous arount of Hao

. There oo dewsy ail tagrs o

| | _.
|.1,|1 e L 1R LARY |||| ARGl AT

ed ke Generally, tromiget i
REETR ACLcular Lo an e « e
anes,, M e o 1 Il Il i
thcer s o v L= s 1

oy o feed cvory bBin Pt ene

4. lechiede Lu) Jund EpERbCTE anCl 21 b gra s
b scneschneten lempl
il wind vechnisches Kon-
Vorderprnd- gestelie. Eine gote
i EL |"||:|:|EI. LIS EL AT IJ:L
d als sich sfindig vedindemide
CL2E V=82, 35 al, 6], [n
ren lempl kénnen Engere Tonleirerpassanen
LILNIE WAL : T, LANE LE) 'r.IIIIL'jILI '.;I.'!'n_ll'u".'ill'
ko weden o oolle "-"-'l.r:-.l..'l!.',
ockdie pflevre schnelle Tempi nichr ze rasane 2 noh-
men wrid srreice JHnasne Pansen inessin Spiel, nome die
vloste grmen s lnssen smd die Ideen wu verdeulichen,
wic el Ay B ervgtline Schellene .'|.'J:|:||li sind mach
fir die Blythmosgruppe eine Hemusforderung: Linge-
e Magen ermiiglichen den Spidern grifiere Srabilicd
T und entspannrerss Spiel. Uben Sie bei einer Meronom-
galll won Hallie = 120 abwscbuelnd 2 Talepe i .‘\.!:I:I'Elllll
| L il Ll _:' ]ELI-.'.'. oLl I.’nﬂ'.'-jl.'l_'il..
& Lt cléary 4. Dic Triconussobsrimion Akm™-Db in T 4-des Themas
| he prcdoo |thse sich nach O auf. Ahnlich wic dos Konzepe in 1. 44
vion P Sifeer fulic disse Idee auf A dorisch oder Dl
|||'..'¢u|._'\_-.'-:|i.~:|_|'. I_-.':J.J!l.' =110, wos elne anrralive Dhissomeans
(F# (ber G vor der Aulldsung nach O erzcugr. Dag
ndchste Beigpiel zéipr cine 1-Y als Tamnussubstinrion,
die man im Cuartenzirkel Ohen konnre,
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over (37 ovar G et
Blm” By C i b e v F maj, dom or min

G

1 1
il 3 =

1
| " | | d : ]
Ay = ! I

5 Om both dhe head and several solo dhomses, " ind - Theli

Chanpes” are used in ms 7—8, moving chromagically |
from TEH (B ) robdEE (Bbm' | oo L] (Am-j |0 measure Y Al

-[I:I:ij- I:l:m.-i;ll.r: i Thee colog |.J|.'.:.|._L;q.' oatisioly plig e 02 1k
fune and can be wsed oosioy blues when soluing

G, Freddie vsed 2 logof lines built on bebep scales dod
this peried, cspecially the dominanr bebop (me 32 22
45, 661, GH-GY] On Miler T3 we saw than bean
I, Cn dlwiahear, v caranld i el g L
and | anadescending diminane babop cale, T
dfe in mersuees 3252 and 4445, beplnni
downbear, a half seep s added bepw

..II.!-LI.IIIL-.'I.IE: II' LIREER PR Ill LICE]LY Secildl KT

this corneept cir a L-Y-1 b F 4

L U et

e L T i =
S —_ !

Diligese dles Moo wieed oft odn-2-cik-
iiid vepweinder, gher dies kinoe bei diber

i Linsam i jedem Chorus erwas mechanische
el Chemsen In Freedlie wind der -

Al clitpisriele B e votlu SN Laie wind JII].EL'II.I!.l

i s tolgr owne Hngone Passe;, wobei cbhon diese beiden
reecyt Likire ime Woes dne sshre parfieliche: Seelle mom
Posicrea sind, Der Tomanmend wacht emcin T 6203

i I 8647 anf nnd bringr dem Salo am L bergang in
don chiren Avichoine viel Sdvwug, s s abso wich-
tigy on das Pacing w1 denkenund den Turnamand sinn-
all im musikalischen konmazu plamicen.

8. Preddiesecme pelegendich pesangliche diaronische Melo-
(L §ae |'.'.'.|.|.:||r|'.| J.|.| Bl Al wan |.|||u:l|.'|.li:uJ|.|.' r.IJu'I.'I.l
aler Abkord-Subsrimonnen din, wim eine bedenstindi-
g Veopicldheir in scine Solos e bringen (T, 24-26,

¥, by
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| P TRACK 12724 | 9. One For Sonny
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One For Sonny One For Sonny

The wo mosy imporane eaor seephonisg in jare hisore lahn Calrsane nnd Sopny Riolline sind vosmaelich’ dea sl
arc-arguably John Coltrane and Sonny Rollins, anc way or wichrigesen [enomasaphoni
anorher influencing virmally every wenor player from rhe cinHissten mat iz g
hard-bop era onward. Rolline was-a bugely inventive im- ille lenompieles
provisor, and as the grear drommer Jimmy Cobloold me i lnlsticly
“the man" ‘around 1957, the vear thar he recorded the jaz Dz
sandard ballad f Cint Ga Srareed on G Sphe Ar She Vi |57, d
Lage Virngrard, the fnspinarion for Cwe for Spany (For di-

JIER| q_mlll:::il'iﬂlu:- ol ies .'f.".-'..rr_q‘-'.-.' Soeped s readnd e
within months of J Cen’t Ger Sxarced ) i
M any jaz mivsiclang eonsider the midface, 19505 1o Ix
Rollins' dehnitive pertod, one chat produced severzl manu
mencal recordings induding Saveposse Cofosn, o
Mz aingd the above-mienopdd Yinpuned ecol
ing" greagest infliscncc-as an improvisor was Clhastic |
abstracting Bird'sconceprs inro a sors of colles

with incredible wne and muosicaling

: f;v’.':' Cawe Siqried! e the smsduy
soncs d harmicinie chl leape iame 5
LA descending in halt seep

I. Bolliihs e e okl an

bor s, mepsenl it

LSS0 Sl S Il

ghy am: besgon durch: das

R S R
it hicher Musikalisitc ansip-

bii i Fowrtdel wok el ner Arl X

Lo L Sis - Ml dnourweduie ond

IR L B L --Il\. |...:..'..I.."\.i-J.i... il '\.'.- ."‘\-l.l.liii'\.

gler drel allveneing Merkmmile,. die-in
allachien Darbievung elner Ballude pealsent
11 Floron e selie porna o wnd 'y ersuchen Sie,
e Blecnschalenin Thiem Spid au replienen:

fonsound: Technisch peszhen iscder Tonwohl der
e nilie be Faliioe e Spaelen aner Bullade, Rl

iy Dkl ena’ ditnen ['_ILII-"I\-\_'I. Lo, abver diesor war

I pleichncy  unglaublich zenerien, indem er den
T} kdang kinddre und somic eine gréiBere Wirtkung und
1% ['rjaltion erzielse, Der Blanokern hame sehr viel Far-
(M F o 1 Lk I||.|I .J:I:-.l:.l'.. IJ:IEI.I '\'IJ'I.iI.'II SRR :"IlrlLI T‘\."l.l-'l]:ll'.‘l,::l!
1T T und Charakier. Doy sénd seidese Qualiciren, die viele

ciz, anglicing play'- grafte Musiker angesrrcht haben,

ok sefter b. Dymamische Schamiening: Balladenexperten sind in

i i vilmeErvathisg ki J.lgu- ik 1]}'||:::|:|'.L 8 viieren, Lm Eigﬂl.'.LI:m:-
sy e ased o wider! peni wie Tnceigherr, Yorfreade, Spannung und Ene-
: 1o cotiie value of the nowe spannung aussudricken. Die Schardesungen sind
Most beboplhard-bop artists wsed a narrower vibrao teilweise hchst subdl, wic mum Beispicl dis Ausklin-
and vibrated a bir slower, but ics all abour personal pen gehaltener Moren, oder aber wie in T, 2223 panz
preference. Rolling wsal vl often, Traone hardly o bewist eingeserit, i eame Plusee 2o onscechen,



all. Pay clie amteniioo wowhere an e seaee thelr vi- Ex Ei.l:ll keire festen R‘.egu‘l:n, nun erkennt aler einirge

braga, the width, vassacion and apee Tendensen, beispicliweise hiher gelegene Pamapgen
2. Ir's common o add ideas o enhance the mdedv on a letser und tiefer pelegene sowas sanfrer zu spiclen.
haltaid, 1n each 2-measure secrinn from mas 1-6, the mel Vibmaing Fller i

ody wstared i the Arst measure, followed by a rhyelks

J|:|':|_'."|:lJ:||'u.~:5|l'|g variagion In mepmone 2, ol [fagiaens

over descending U-%: (ms 4}, and an alveeed idea over
W7 {ms 0,

3 o mx T8, silstirtions sumibsr to Bolling uee iwed on
thee THE-SL-EL-Y coenaround, moving ol
dawin — O, B, Bl — vnedl dee D chand, whicly Biis
chond qualioe chanped from Em™ m 17, then finaliy %
alvered, A'alt. You ean almuos alweavs yse chord sihsrir
ton, evern B ihe tlyedim section iy prlayd g th LT
dukiyges, As Joog a4 ooy are Jogacul, and imporen
voii hear them, they will wstially soiind pood; beir

MIngE ffeEresr o 3 S

lm Leprnsie 7u den inGanzron aheodipenden H-V-
Wertindungen {Srrwipir franed; [Gsen sich chromarisch

ihgrelppnde U (T 3= 11-13, 27-28] sichr in die

i wpacdt, ol

Kiimnen ssehr
mil Thir Sala heledien

LP A |
2

il mibcfre 18 aut Denmech funbxionicren die lemeen
h beiden H-V-Verbindongen — Bon'-E" Bhm-E»" — je-
roire sk weiks als [ TEY) und bIE7 (Eh"), miv der dazupehrigen

LB den e Trvisnossabsdnician L-|.|.|.' Y I.I.I:I.IJ E!I:"I-IJ:I.-EI‘I'.
die -V THonussubsritiien fe Em A7, die zich 2o 1
gurfdat
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5. Do 13 oom bear 3 and 4, e chond [Frogreasicn Camn’ - 5. ke |‘5|.H-cu:r|.|.'|-::|igr G- O an rﬁd:l;lgﬂl v i T 1S

7 funakons a8 V-V co L lnome 16, Sometimes eine [Vm-LVI-Verbindung in Beeeg auf [ (T, 16). Ge
called a “hackdoar™ [1-V, this is a very commen and legenclich als Hinwereiie"-11-V (backdors] bezeichner,
simaoth way o HET bk ton | chond. 1t5 also common bieret ollese [k

o eliminre [Vin, sirnpbye gomg 111

I Vo W 1
Qmajv Gm? 7 Qmay

i
Y I |
6. Holling fiked plaving playhl, diastonic-ome I
tmes in o ditberrnr by, Ioome 22 4 diatonle [

eo In T phoses] wpoa balbosep o m

il LY, Thaidsas oo bogocal wel

1{'\..':.:l§ll.."%!h-..;Illllilll.lil.hli- ETEi - Exi

R

Poserainc of Charlke Pagker, Theee Dowces, Mew :J']-:,
N.Y, ca. Aug, 1947
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| TRACH 13/25 o) 1428 fast) | 10. Bird
Slower: - =92
Faster: - =135 Jim Snidero

Cmaj? AT

F. FT-.
1 | ==rere—==c
] e — || 5 1 \.h_.'
= | :
> = =i Dm”™ T majr 7
=, ) -_!‘i_';- = J-"-F', T — i G {: E
v g e !"'&1"-_% i x 2 = H
Ii’l F—— j ¥ —F Yy
r: g __I L=
s ——
3000w Mk Gl Rain

"V EM = enchoved note [/ umspielter Ton GT = guide tore PT = passng tone [/ Durchgangitan LT = leading tane / Leittan / Anniherung
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Bird Bird

With chis final soudy, we arrive ar Chadic *Rin]” Pardos, Wit diceer Erfide knmimien wiir eg Chardta . Biad® Thrlde
arguably the mose influcnrial tmprovisor of the 20ch coo- dem wisht sinflussreichsen [
wury. Sonny Kollins called Bind the “propher” of his genemn- deree Sonny Redling nar

tion. Withour question, Bird wasa rrue genine revolutdon- i enerats

ing jazz and infheencing virmally every odur penne ol v ppvnlu

misic. ALE-Lazg
Birds chychm was, as Dizzy pocin, "from another plan- in[h

et’, twisting phrses and thythms in new ways, His sense of lerer

J:I:IL‘I:J-L]}' Wi wiiniiclied IL.t;. II'.'.n:-l Edleaaty Froan el W50

Srrtpy), and barmonic sephisticades among the moso ad Fea

vanced ofhis time. Ay sophonia, Bird peaessed dnced-

ible echnique, a profound toneand very complesphizsing
and amouladon, George Coleman once wld me thar il sl
-IJ'IL' Hll.'ill 'hil.il'.'.ll!lllllll'vl"\-.hl'. -1y ..'|!|!. I_:Iulul "-l|!|:II i LH 1
side, everyone ol on theodher gdz. Taben ap 0 whinle, Bl
was prebably the bestsaophonise ove

Afer his death arthe voung ape of 35,7 ind
1= =l EJ.';I skl an "'\-'u.l:!H Il I|||-IE "-.' ¥ -.l:l

rombiins troe, e iy sndiledty o clie

Fadeor-as g jad madcian would b il
#-classical composer. Theren o ,
build wpon ch
i, Salliy nag
Hig s bosed on The OB Toc i Toa
Ry, which alon (pomisten lgno-
i n ihm [emen

for Ciopmnwin=ivlel odbe
i-Torm el ne der Biinbosten

L Cigads AL pibe] ieiensm
e 1l L '“I : 11 .\!i!u':.llull:lgﬁ' :III.'.'\-'h.'J :"«'II_"'
| “hanges™ bercjchnen Blrd veowen-
4] crandesem fir seine dMelodien Ansbne-
vl Kt omd Ladetriny, Dhiefibliche Tonaet
Teb -Hdgia blie LS ey =il i.!.l::-'_-..l.l Bl bie, el wiostib e
i anderen Tonoreen: gibe, Dicse Erlide enghitls
Boree b klipermd Bs-Dhur, bover sie Rircinen wei-
i oo nach Ba-Dincmodoticn

A LR 18 | |'. FEELA I LT iil'llll. i!'il. Oy e E'.II.I!E‘-L J-].LII: .'I-L!I.:IIL'J.IL'
lompi cntwader in 2* (in Halben) oder sogar ganeoak-
rig zu fithlen. Dicie Exiide har das schoellsze Tempo im

i v panzen Hefr und erfardert ein Hbchsrmals an Technik,
Lttty b Hior achoedlcred Snigden !||J|.'HI|.' Biad bostine E'."-::-Hn.'l'l. Paui-

i ol son citetlegen und spicle smrrdessen oft Bogee Ach-
A sCotinn redborien, deshally ist dicse Eride mir viclen rechnischen
g chmically thon play- Heraustorderungen  gespicke. Fiir mehr Information

iiber das schinelle Spielen, schauen Sie beim Soiick Fea-
atre moch cinmmal nach.

2. Auch wenn man das Tempo auller Achr lisst kiinnen
Rhyrhm Changes alléin wegen der vielen Aldorde cine
anspruchsvolle Aufgabe sein. Auf der positiven Scite
[unkiipnieren alle Akkorde v den A-Teilen o C: Man

P
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3, When |:|l:|.'_l.'{:||g 4.|1".|:41:|J|1|_'-I}'p-r melesdies on the A section,

there are réally only two measares thata line might need
0 be adjusted from the key of C major; measure 5 with
the B adjusted to Bk to accommuodare the €7, and meas
ure &, with the E :|:||i:|.|-.||.‘|| 3 BA o nccommodaie the b
That's I1:.E.'E]Li.l]|‘l|' seluiit s gj.ljzl.gl by s 1=, Dt o AL
diatonic melody adiusting just Bl and El could fool like
this;

it B

i rewt lerion o bear 3
mintihed chood, dec
11 i lnear 3
e fi R B O B kv | Ii'.I.IE_ (FTe} s
groupings char imply 34 over 404
* msd]-42; places melody stared & ms ecarlier on bear
3. bnplying shifiing meter

koo alsn witheeand der PEsaniiEn A-Teile bet diapsni-
schen Melodien und Riffs auf C hleiben, die sine erwas
klginere technische Hemustorderung sind als das Aus-

A
HET K [ LY {48!
werrn ibeamoorsede Wl
i el

icheehend didmeni-

1 a5 mEminh dnng-
TP S| -|.'|
| e Y | ..'I..!.IL'ul

1 awe Thlren mitak-
plelche U'dngip Ist guch fir
WRrire ) 13 J0, 41=95-
I'I..' IL.II:II i T %'_IIII: LIF:I'
Arion von Melodieih-

hr eoeky digser Eride isr die A, wie sich
"...II-\.'.I- 2 RN .'II_::III:'J.::I '.I.iII.I I.ill ||!|'l'|!.:L||.1'
oo, ticllendes Spicten enmwehr, Dhe Linie in

[ 5=10) sum Beispid bliby innechath des: rdariv engen

U rnsan et (ave, indem dic Spanoung durch har

momische dubsmmtionen emeupr wird, Lle darantiol-

vl | Ly f_u.].. AL CLiien |!|..I.I||?\-..'I|'.'I.|. L I||J-.u:||.a wiel Jvl-

fer, corhiln aber oy cine cingige Substisaion (10 15,

P tbser ©-Dh) und selle einen stadken Bonerast zur

varhettoen Linie dar

v sclicen u'.'.'ij.||||l.. ||_|I1|.' |1i||.| telfitih ul:l._u_;l.'.il.ll.ll.i-:.ll.l:l.l

Savin e Hhwdvmis, aicht auwr in seinen chvibimischen

Ideen 'F 37-34), sondern auch im Sinnc von agymmer-

rischer ['hrasicreng und der Hlosion eines verschobenen

Seivmmalies (sizhe Adomidfed,

o 17 9-10: Durch dag Gruppieren von MNoten, die d-
nen 3/4-Take libor dem 404-Taks suggedicoen, wer-
den Hemiolen erzeugr

» T. 13, 61, 63, 77: Hier wind die Auflbsung auf den
dritten Schilag verschioben,

59



|

[+]

&0

v s TLLED: the ulilimate resol udon is rﬁ-.-L::.;uJ Lo bzt 4
v iy B4-86; places line on bear 4 insead of 3, imply-
ing shifring merer

Al of these r.':urnpl.r:-i !II"'IEI the music w oar over e
L, iLJJh‘[I.:ILlII:IE b 1. Combive mdodic ebls sl
flow and hamonic varteoy with thythmic abstracrion
andd vou have a very interesaing solo

The basic |.;|1:|||l-;r~ o the b II‘|_|_||r' e AT B ERisER R ek
b, WIF, 07 V7 (ET AT ¥, OF) Barssie the v
here, the redomed mlnoe 1 clesrd 5 wfen i-l.-......] TR LET
firer measure of each 2-measure change (Bm ™27, Em
AT Am DY, D637 The hridee 20 good place
pine ioamtmamt botsop seibes, o well as acde] Lol s

v clicses seades, aw o o AR O s Bt
Chne interesting harmronlc concepr Bind world 15

play a chomd aihsciration Brat. chen e 1]
seoonh (s wvondly dhe otherwayamnod ), bom

telgne subsbuge B 06 lenpelisdd dver 2 i
|l.'-l.'.i||g b e Chie Al oo Feaeche eyl
pens a6 Brd dAnd Fazin e 52540 hr=

maeverd 11

A cHmini@ied fokis con {lne
tHet Scsectdenly s 29

1 ;
sipppendinge the hdrmio i
B CF s S1REE 18 LB B

o 05 Auldein ersten usul ewelien SL!JJJLE wird =n
verminderrer Akkend angedenrer, dessen Aufiising
anf Schlag 3 die Takicins sugperiert.

fraai e by .
il

fach= Feorzepizn

I5n THUT. PO dem DA

etz i ikt

fod else Tnanmmsbwri oo Bl

ard imphizier im foipenden Take

i [Husselbe Bann man In

1 el At D bieahad hien, sonachst man el
131 il et |

e rrmiecdirie Tdae Eang Far dberall 1o di A Telen

verden 139311 Well 5ic ciner: Workals dm-

rrremgs dle cinen schwehenden Blans, In dieser

vag et e vermindert e Sovmd wrm Ernle des A

w it bt ai Andmogs dies- Al bimires LSRR TR

m L 3%3 der Eriicle VOrpE redli worde. und hier nun
edtie Jletoe Tere Tibuer o Ea-Ther emchd i, DHeser selic-
ng Bk [rasE aiich in H’L'L!.LF wid die Harmionik; da dia
pletchen Moren auch indem Aklkord |Vm {Fm”] enthal-
ven sind, der aut dircktem Wege zur | rurick ik

11 Biaed beprve noch aetne Freade an bumpoevolley Melodien,
clie uus bebammien Werlen smmimien, Br [ebee Sore-
winsds wad dinerre hin und wieder Farusiies (1) 72—~
fay die diaronische Melodie wird hieram Anfang cines
A detls placdent il :I'iigl sich xtimmig =i,



Appendix | Anhang

Interview: Ken Peplowski
On Studying With Sonny
Stitt

Grrniping up wear Cleveking, e grear Rene Laetpiariss ant

elerinetiat Ken 1"'!-'.'.1."-.-1...!.!!..- (e elartieir galidiap) wnb g lle i daie
sl sriedy wind decoplonisr Sonay Sacwlicn ity Jhe v
Srirr s one of the greaterd snoop e e Dosamg -
Wole recirnigne and previvos, il o major e oy wy
berorically sigmificanr soxophoriets anciating fod

L |
et Cieorpe Enlenpan

Jim Neassaw Sonoy S oplav abotir 3 deaen nme
WEFRS SO ol his fvainme mmn

Ken Hedalw v .:-l TOER E TR

f TIET J||I 1A G s

repermnine thae b
ooy, Lonceshawed hinsa
i|'; i mssmm, et A
FENITS Uikt Ll Ll Li
HLTH 1 I B 1] I I
Tk fiim ar th

Jim Wi ——
il

!"u.'.:l

T i EVETS
]
e piliy
| S SN TR TR TR

many keys arc there on the szophonc.

Ken Thars dghr! And no marer whar yvou said, che an-
el wilh wog!

Jim  Any discosdion abour performing?

Interview mit K
Peplowski iil
Studium bgi

° - L LE) MUCTy O Narycn
Rl o e und ginfach alles,
e Limrpichi=zoomemt. Er hatee das hiesoe

wh o bepboacheet Rotu— die Be-
il denn Lodren, wind Akkorden, Alles

renbade m KopFAlsich Unreriiche bei thm

ilinte or nichs dber die .".I.L#:||.||1-:f|1".'|:-

i Vineri el Beda w B T1-W | ider Tlheorie St
cingpcloe o conr was vor und ich éekannce sodort
L-v-vebind wyeen, vermindene Akkorde ond al-
=+ IMipliche noch dawm Er hane den Kiang dnfach
un boopl den Spennuegdbomen eines Solos und wie

}
!.ll.l IHEEEL WSLT,

ii.l.-\.lll.l.ll-\.ll.l YLl

(olernan sagoe mir, Stisc cin grofier Tech-
niker auf dem Hom gewesen. Er wssce alles fiber
das Saxophon Ineidern spicle das im Unterriche
ciike Bolle?

Ken  Aleo, Ammung war ein Hauprandivgen: Dass man von
hicr unren {sasr g Badh,. Zwenclifed) amcn miksse,
um die Lutr durchzupusten, aber dass immer der gan-
L Bdhi B AT ilet Fulisedile bis #uim KIIFH: . Bisvsie
wite] B siegre; mmon mitse den Klang bis histen inden
Faum projizicren, dabel spiclte cr mir cineny wundor-
baren gesanglichen Timbre auf beiden [nstrumeneen.
Er redere aber auferdem fber den -philosophischen
Aspeke, dasealles, was mun mache, mic Musik o i
habe und in das gerade Gespidoe Hiefien wilsde

Jim Laeorgo

&1



Ken

Jim

Hen

62

The |1|||:|:}l lllillg 1 that 1 findd !lr_l.u.-ufl_ |.1J:|._l.ring with Jim  Fine ||.u;[55¢ Sache war einer sdner Trir_'ltrﬂgl:-h:
local rhythm sections these days, and of course he "How many keys are there on the sasophonst”,
did tharall the ime. He would ralk abour the disci- [Anm. d. Red.: Bin Wortspicl auf das Wort Jkey', di.
'|'|!i::|1|_- b pl;l;.:ing with three stmngers. and iFvou Kiappe aid R B
comeled hook np with ome ol them, o lewrmsad o KRen |3, cis s |

block the odier two out, Asd 3 von conlt oale up

with anvone, you play for yourselt, He grews so strong Jim

doing this and [ heard him lifr o thythm secrion Ken

wirh his incredible fime il
ol HI|I45:||1|'.I.-_I..|||:|:||}- [ g b [y il

Bla i, b b wax |||11'.I|..'.- |l|.|.g.l!1|..}_. '.JI'.II:;! v ik 1] pla
them back:: He ance wrome something oae, kind al
el exemcises. and | think thae era of plavers wa
bavasc] wroined choee wehiesle chmm 1A B mned s hen
thma dn o log ol the Aredican soog ook Tom
erad.

| sopdied st ch Rl "Wond< and he oo valid o
2R ol Teaowass [

Soaaly, st D sl elog) of wee [ tiin

aoars wath Pid, el G0 owas oo S o ey
vl ";_"‘-':; 10 DTS AT CNE i

this", amd phayit anm
Aovrhimg gty vonael Gl o
M, b bl oy el

the chanees, the i ot th
[

rk u'-:.q':..u:i'.-., 13 B1RE!

il sbivnnisenas, atul i-hal iri

Ll lesisl, T i | I I
ichsmabierrnnd ar-
friha| Lt

s erm b

Coiniprlar hin Sangs:
i, ich gpiire <infach;
hriri =t en i wlelen Simat onen
e U, e el wen Frlcen i e

war erkach roslunrtis.

| Literaturempfehlungen

Mind e B (L0 Laabe )

[ T 3 'IL'I'.iEhTL-I

obliz Lty Presg)

i Bigrarpdy | Justin, Chades and Company)



Suggested Listening @ Videos |
Hoérempfehlungen und Videos

Monktificd
o Thelowione Mankg This (Presioe)

* Thelonious Monk Quaner, Live ar Carmegee Half {1

= Thelonlons Monk, Bie Mok [You' Tibe vides)

The Messengers

® Ay E-|:4||-.|.:.' i I.|!|.r |:|.'.-..-. |\ P g, Mrgnrn | Pl

- E-l.l-hl'h Fimmians, Mesads' (Bivemside)

e The foem Mesivneers Lite, Befaiind $958{ You Tube

Amazing Huod

o B Powall, P -!.'.-.'.e.u-.'_-:-' Megee s s

o  Hank Mohlew Sfelfid Mesrse | it

e T fazm Mesenges Live, Paris 1959 You Iy i

Puse Silyver

*  Hinuce Silve '|'--

#  Cher Bakies,

# | ors Pla '.I i
Ml]r:- 3

= Plfles Lha 1

- |I LA

i
Irrrany o

i

R

¢ Bl [Calumbis)

63



About The Author And Uber den Autor und
The Musicians die Musiker

Jim Smidero is an alny saxophonist and composer based in Der: Al
Mew ¥ode, He has over 50 solo and sideman recordinags fo: Meaw. ¥orl
EMI, Milestone and Savann, among echers and has bocn alilee i |
induded in borh Dewnbear Magazines critics and sodens COLATIITH!
polls. Snidero 5 alvo a besrsaelling anthor (Mlae Concep-

don fAdvance Music), was a visidng protessor an [ndiana L Bhesrs

ilL.l f":ri.m.l.'L-:':I:l..J:lll.l 1% i I.]'.I. J:u. l.||.:r P 5o ljevol lass il

Convemporary: Music, Snidero playy Selmer sophanc

angd [VAddario reeds; Learn mare g0 s | imsanidere com

Musicians

Based in Mew York: renor daxophonise Grann Stewers
placed cighr dmes in Dowmbear bapannes oot

has performed andfor mcorded with mur

J.Jt_:ll.:L"u |.|L|i|||i.|!I r:.'ll.ll "?'- ALkl il iy |

Fues, - s hus ove 17 o

leader.
Mike LeDanne i5 ine of the onl Q I . i
piy b g miakeer ol b I o

crivics patl), Lellenne haad

STMITTCOTS 483 S0l Ll | IsCl A |hErpe-
ki ol biee o Q Pa i ot
Sty b b | i kel
Lacregnr Lo f \ 11 1 v Sidevnsn b Eher G0

aziarsi [ el I L i l=i ] l_||_':r._-'| :_|h|';,|-.i|_'||
] e £ ||"! I--\.':I: L0 el RN e | |'}.||.|II|

izamar Porer Washingeon har mehr Aufoahmen

] i L ner LaeneEranonn |:'.r.:1|.1-:h: — 1n

| LS FTTRRTE i | B | .-.-i.|||:_'_ !ln.:l.lli&_'l. Seil s el

g onnch Sew York wnd sciner MirgHedschafr bei Arr

o or w ez Wlessenpers in den frithen $ler [ahren har Wa-

V tinociog mit uneiblipen CaviBen dos Jaiz peadbeiver, -damen-

er [iery Gillesple, Freddle Hubbard, Cedar Wakton und
v Mlclinn, Erowipr wofesdem T |.|.|:|!:.L el hiitﬁliull
des Rlovicririos von fazz-Korvphdc Tommy Flanagasa,

e Wi mche als 100 Anfrabhmen isc joe Farnsworth ciner der

I il i |-¢-_;I e el "hn.ili:l_p_l.rn.'l.ul-'Tq_". I.ILI e '!l";u'l..q.'l'_|.a.r:.'$:a_'ln.'. Er

s el war fescor Schlagsengir in einigen der begen Klavigreriox

der Gieschichee, w.a: bei MoCoy Tyner; Cedar Walvon unid

Horace Sthver, war Mirglied der Band um Phamoh Sander

fsel prlsefieve gl |||||||||.1.' CastlTa, \'-.il.'-:llwc.-:' Calemiag, Lo

Diomealdson nd vielen anderen Misdlem saemmen, Er i
Lrdndungsmirglied des One for All Sescer.

&4






