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Ir womald be difhcule o overstare the influence of bebop on
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Study Guide Overview Studienleitfaden
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Study Guide Subjects Themen des Studienleitfadens
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Style Stilfragen

Within the conmexr of this bool. sovle refers o Sor the mo- by Kontekr diecor Anspabe hedeorer far Baaeiff Sal aids
sic is played, induding swing. tone, phrasing, ardculation die Musile gespioke wird
fme feel, vibram and dynamécs, rong Artlkalag

As i the case with-mast jaze musicians thar | know, m Vibrneo und v
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> TRACK 31 | 1. Monktified

Jim Snidera
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Monktified

As che howse pidnist ar Adinront Plaphouse in the eadv o
naid 19440%, “Thelonious Monk was ar the forcfionc of the
bebop movement. (ne of the mest distiner sovles to emerpe
in the bebop era; Monk favored an angular melndic ap-
proach, plenty ol space and a percumsve artnck. He rovondid
his tune Blwe Monk the most, 2 Blues in his favone koy of
cancert Bly, which iz what Moadkeifiod is based oo,
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1:[3:;?.“1 i, Lo s bften coieived palia Lty Ll bew 4b o
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ierinders wichtip [= es dieses Rift s Aufrader einer
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el P DL ETH T
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Letisigem L'.'l-:LI.II.'II ||.|:||.:-|.g_u| cinen whwebendon K.I.u:pr als
solche, die anf Akbordrinen aufgebaue sind. s Uben
dicser Rills in vemchiedenen Tonamen wird [hnen hel-
e, mich e [':rl.'l.'-r'."ilmi:u:lgn:-:r: weErrant w1 machen,

3. ﬂl:'|_1-;,:|]1-M|.ud1€-:r liehen (2 i ﬂ'lli.ll"!l.ll.'iElE Qll:il:l.u: auil
Dyiinanseprakkosden 2o beronen, um einen gehedm-
nisvallen oder iiberraschenden Klang wu ermeugen, In
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2. The Messengers

Jim Snidera

- BT E7R2 A7l
-_.__ i
1 = r——= #—
Dim " F7 ETtba ATl
I i T — I —
k= :L 1 E—"-'_' '“".'" i =
= g f-". f alt, Dm D?
- --Tl:‘ _“\1 I n: = | T H'"l T rfl‘}-‘ = =
3 I it e TV T — 1 —1
— 1 i'_' — A _F-H‘Eﬁ? 4 E:"‘!h H
. e ey et e I
1"“'-_-""" 3

D A svare womeeme Db H seise

*] GT =guide tane PT = passing tore / Durchgangston LT = leading tore ¢ Leitten, Anndherung

18



Gm
@« &£ g E
ia..;_ R piw ahe ie
42 ! 1 1 |
e/

motif developed

Dm  F T

52 AT
st - 3 .
#:‘sqzl:r—"r‘—ﬁ*—“ ==
. * Akt

_‘-j’—l.—l_;:

E Mty Ha

-..- = -
..E"'""'+ 25>
._.h_-._t_ll.'_.l_ B N S S —

|.,.,,|... i)

.{.__,,. J |

.{ altemate
Fift

By F?

= Dm F’ E7iM ATall. Dm 7 ——
irH kA B P o
— i —T— - r-__l—f I = 1
— Tl e : g 7':54"'_“
] S —

Dal %

?ﬁvﬁfﬂ' ST G/D ol Dm

,.-"'-_-"H‘\ G,FD b

% —a——] . e
l} { | ] : r- ." H



The Messengers

Crriginally formed along with Horace Silver, Arr Blaloev was
mst associated with Ty sz Mesengers, leading the group
for about 45 years from 1955 ro 1990, Arr Blakey s consid-
ered the facher of hard bopsand The feze Mecrngerr the him
kard bap group, launching the coven of many influenol
jarz hgures including Hank Mobley, Loe Morgan, Wi
Shoreer, Cedar Walton and - Freddie Hubbard, among oth-
ELE,

Hzed |!~|:||:l mtaesdetiaeis ofien daed AR AR L ool
their music 2 g mow I:JIE"'_Ii.Ii.'J.i.I margeer an bebap jay
sessions, and inoorporarcd dements of gospel B B, 2nd
blum. Fie Mewenpers s based oo Monawin, an-archetvprica
mne ot the hard bop-era composed by oz Mezsenper pa
13450 H':"II!':«' |.IJ='..'::-|I..‘\..
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Uer crme Charus. ist van dem grofion Trompeoter Lee

Wiaman inspivierm, cinem Meister der Blues- und pos-

pedaripen Meodlen. Elneseiner Techniken besmnd da-
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emten vier Taloe der A-Teile im ersten Chaorus angelegr.
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||".i!.|:|. I e (v i—i]
'|'|'|:|.!

micladic- shape af pradin

\é’

° | zuemr die Inecosivic sufpchaug, be-
‘., i 1-EoaE

11 Al
o LI

s Saloaheshoits, nach
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P TRACKS /17 | 3. Amazing Bud

Jim Snidera
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Amazing Bud

Bud Powd] was dhe first wo succesdhully adopr Charlic Par-
ker's concepis on the piana, and one of the fow bebop musi-
cians o0 equal Bird's rechnical brilliance, Bud & considered
the foundaticn of modern jaze piano. inHuencing mans
historleal figurnes ncluding Homce Silver, Winton Rl

Herbie Hancock and Chick Corea, o namie justa few

|. Amazing fuwdis che fisr ‘classic’ bebop evude inrhis col-
Il.'-\_l.j\'.'“l. i|.|.|.I.I b5 I-nml chin Byl s q.-:.-|||!:--'-iiu-.| e o wl g
Wirh Bud, hirs cecovdod with sonny Rl and i
Mavarm [m 1944 In concere By be bay g S3-meas
AABA form, with the bridee neing to-che relacve min

ofooncern Ly

Il

Clive off the main characusisles of pes | i
bebop in particolar, is the use of svnoopari
helps encrgizes the msic and mest Impomo
Syncopation can be created by wp=he

vl Denl) Phy e B oo

1 = all
pvislziing wy beatyin st el dim

tion change or ending oa an wp bea
[he firsr toer measures an
corm bimmrern ek mrnica

|l-f...:-. thag am

|.!|:I.| wsed a lor o

Amazing Bud

!sljrl [J'N,l_\:l” A -:!qu Lo dor die Knessmrs aven T hiad s

Fhiyid g | i
BT AR LR Dl ¥ L

nes el e nicen
St
|.'|-||_. riedimg

1
| R | I 1l

Wi III'II

ol
npen wesden  hier
t (lediglich beim =rs-

I Machfodgenid fin-

"4 II'.'.!".Il-.'.IIIIE: .II.'I

ES=====mrses

e — | | 1 I

SE=E=

e filee in 1 28 basiert aufder Bebop- Doménleles, die
cinen mesdcelichen Halboon awischen der 50 und 6. Mo
enehiile {Fon B in €-Dher), Durdh diesen misicelichen

lalbranechrie erklingen die Téne des Dur-Dreiklangs
k! clein Al |||:|'_='_. J;.m:..h L% ||-J |.II.'| ."'Ll.-:lr.-::-:lr_‘! ;||.||¢_|:| e 14~
nie schan verdeudichr, Ublicherweise wird die Bebop-
Lonkeier abwine gespicly, gefolgrvon einem aufsoeigen-
den Arpepaio.
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. -lhnugh tleere are I.'IlLilh’ a Few chonds iodais e, l.ln:'].-' all

i

hasically fincrion in the key of G majoe. Simidar o hand
bop musicians balancing the blues with bebop lananage
I::.E_ The. Mewerrrs]y bebop musicians were skilled
CTesing balanice: hetween  dintonie melodies  aml
.-.uLll.l.-|.|i|:'tﬂI {ha |_||.'|J:|5-__'.L'.'|. T sy o el odiin can
sound boring or old-fashioned. while too many chanpes
can sind mechanical or academic

A classic way ol balancing, dimowic amd “soondin
|J|u.|.|.gz:-:'-'|_l.'|||' midocles on e yekliag throust o
HL-Y1-1-% Ilu.|.:|_..i:i||_|_¢ JJJII-||II!] Li:l..'.l.:.._'-\.' T TR
tonic melodizs inms 12, chen changes in ms 334, o
atimg the eltecr of harmonis rranqlies followed by rer
stom g pedene, This oocnmiomn the e Lo s
4:|I'-_"~'-.':r:. M mertion it Aneraees Bigr

Cnea V7 chord, bebop minshanns often used the il
it e aWaN T LT tensian, sl o trmane g ben
e s Ty o 29 the clinad 12 E7, [ the Hoetmpli
Hews o shinplilied] vesipon ol the 5 i

.'||.L'E|.I|.'I.!'_ i whaale grops. Pey prsciicing |

kevs 2= well

iy

o Ol diesiex Stick dne Menge verscliediener Harmos

mien enthile, funbronienen alle grumdsielich in G-Due
Genau wie Handbop-Musiker den Blues mir Bebop-
".'-I feeliy s bl I I

re=t Belbwape Mo

wipil ahlhoniie) i
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*JEM = endosod nate J umsplctter Ton GT = guids tone PT = passing tans [/ Durchgangston LT = leading tone / Leittan [/ Anndherang
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Pure Silver Pure Silver

Alchough Horace SHver was an influential pianier (e, g M- Obwohl Haorsie Sibver gin einfhicdnsicker Rignier e s B
Coy Tyner, Herbic Hancock, cre.) his higgest conribution fir vicCoy Tener '
o jarz was thar of a hard bop leader and compaser. Mans e or kil
great plovers were members of his quintes, including, Hank Beirmez
Mul.‘ll.-r_'_'f, Blue Slichell, Lows H..u_l ee o Henderson B LLERTE i
Woody Shaw, the Brecker Brothers and Tom Hardl Pefast '
among others. i

Horace was a prodihc composer and aranger; and some n

of his o, sk as ."|'r.lu.-g Feip My Fatder Niedy Diveain il R

Pewe, have becoie jaze smndarde Horwoe hat 3 very Livica
com posng style which be ofven-combined with inmerestin
harmonics and chiord changes

. Puwe Sifeer 4 bosed Qi Hivmee's e Sl
Form-ab AN, Irs in comoert [3h, wibch hias awars
buccan have some rechnical challenpe
iz ane of the more dithenle oy nliv wirh
peeitiging best. Hlomandt, donn conlivic i
|il.|'._|' ||-.|.! il e i 2l b 1
ple is: Blue Minchely pliving enothe o

Hongresbone Holaoedy vor noocisen
Alernace noces hiree e
LIV (M i °

3, 1he pheare o 1 - &\ T

Q e mrive. Meio
\ e i ee Wb Bl swin-
° 1z wemire Richmngswedhec
9 AHR T mdet Linie somen, Hi-
i il ilas ArlirElnofen-1e -il'l:.'. -'_'|.| |_i:-_'
6 corbaren, numd dann versoclen Sie dicsen
| 1w Mo ponoms wed priziser Aotk

£ By O Pl i By
il i dicser Eiide (1 3930, 4648,
o i Hugale Sbolley Bowdi iz, dee dibwey -
dorbaren molodschen Aol i veeken ||||:p-..-n
deen veefibpre, darunrer Timomssy bsttutionen (wic in
=41, dic anf mizobvdisch ansare mivodydisch #11

Fi

L A7 wnd 48 wied et Tded i-_'u-i.:-l.q'.'ll wind bl
Fond cinen Halbzonschrire ricter wicderhalr, die damen-
et licpeads Akkondpmgresion ist aber O gefolpr
viere m =l Dias Geheiminls 35t den B-Aklord (G-
Selealli AR LR Y TR R wil dei gedisen Fake JI.'\. F :|.|1-_'a'|.r_".'l
du berrachest, Uhee ©FY wind G melodizch Moll o
winder, fiber BT dann F melodisch Moll: ‘Ewei melodi-

eche Molleonleirern im Halbmonabstand.

Ikt F= melodic minar

FlalL
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S The lne tnoms 52 0 based oo the F donsinam |.1-|:|:::-p 5. e Linde o0 7052 fafh aul der F-n'tl:lll:llr:lnl-EEI.'H.'li'l.'n‘I-u.l.-

scale; adding a half step berween 1 and far 7. As was the la, die emen zugicelichen Halbronschon awischen dem
ase with the major bebop scale in Amazing Bud, adding Grandeon und der kleinen Sepre enchiile. Wie bei der
a half step places chord tones on doewnbears {in this cize et duiren i1

| I P o T hf||1|:||g the e 1o somml thie o harges Een i h

The F dusninami |.'l|.'|.'l|.|-|‘:- seale 'works e F7, bl nodice Hiniig
that in ms 52 it also worlison Cm'. Since hoth chornds lein
are refated ro B Har magor and their mspecrive scales [He
Thsrian o r'.-!lt-ui.:n|i:||1: ihare the'same oo the s

iz ware for bach F7 s i

F dowmbeats

oo anther Bhnding 2 etlnm
moak noteshared booween 105
i J_ Tl

B, ek weaw oFcrearing: a-gaeveily tra ez |
LA L
ime s '-I_' 15 10
it v b 51 Ly i)
tho ninomof LHm

L o T

R il 41 [ I

Poceait of Charkie P:lﬂaer, Tl'.'l.l':lllﬂ_:,l' Porcer, Miles Diavis,
Drube Jordan, and Max Roach, Three Deuces, Now Yok,
MY, G Pu.iE;,. )



| TRACKY 10| 5. Miles '63

Jimn Snidero
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*JEM = endosod nate J umsplcter Ton GT = guids tone PT - passing tans [/ Durchgangston LT = leading tone / Leittan [/ Anndherang
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Miles '63

Miles Diavig was one of the most important musicans, jare
erotherwise, of the 20th cenoury, At the ferefrone af bebop
in Chardie Parker’s quinmer in the mid-1%40%, Milss wenr
on o make enormos contaburions asa leader o tmein-
ngvaror thar pensformed jees ke no other arga Siles
playing evolved over much of his coreer 2 well = bebop
cool jarz, miodsl jar frec jarz — bur was abwiavs super-re-
laxad, hip and casteful.

a‘l|1r:|lllrf'.‘- I“_i s iJI!-\.sJEIL'I.I !:"«' .J.I. :i!.'l I-I.I: {4 I T Iil-\. % .III-....III
Al l!'.:l:l'-:"-::l?.r o Lise fu Enrape, recorded] i Aumibes, Fian
in 190, Cine of my all-dGme fivorims the guinmer with
George Coleman, Herbie Hancock, Ren Carter und Ton
Willinms, creaved a booser, impresssmonisic vemon of ko
I'".l-’:l, Bonresbiang by Lol Clibempie fes caarmi ! wwalh cluiesimacic luyg
Weavne Shones

| _-'ﬂ.':ll I:_.'l" Vg, il .II.'I..-':L' B aEspecrivedy o |
!'::l |i|l:|'_' 15 '|.I'| (RRR LS .. CELRLN U1 & 1
elbawed by ane e b enasreus] va
ki comcepe b5 calien feom the o I
abeorves Eachrackoost i Mhiles aron
then signal the en

Follerwd lva T-adadi

o the cnd of th

yideo Gl

Miles ‘63

|"'"1:I|."'"'| ['!Ir_\.l:-'il_ I s Aep vtk riner sy Wdiraileor der B0 EBihe

I'll.ZilJi'Ii MSLILE LT T

Ll e

(L TR

| ntisiische vlérkmale yom
P, il FHolven e Grbien
e I | glears '-\.':lil.l:l.ll.:ll!.llll.'l.'ul.LJII'
R und dos Abbredhen micéEner Viee
Lo | B I
—| % b e einfache Linde die gehalrene profie

i 1 i }
LTI ANLLE G E11aE IR SOERLEIRNLET] h’i':'llLII (N1

croindermen Akloand, - der auf edner Ganzron-

il verwendere vide Triolen in micderen Temps {1 25—
2lal, ol D e s -||_| ity :.L!L'-'-'Ll.ll.'HIJl. Lactie s e,
ek b Cine -liL:-i.-..'.'!.-l...ElluI]g. die man leichs in andemwn
lomareen fiben bann, Dic Ubung sechr in F darisch,
dem wwrciren Modus von Es-Dur, und weil die Linge
dintonisch isg, kann sie aofallen Modifallen Soufen von

Eh-] '.|.|'-.-.-\_'|.H.|l.'[ wisrdon.
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3 Ml cpiiblei ke el (se ol estensions., e 3. hdiles QI.IJI"EH .-:]ﬁu'll.h' m.ug]dﬁg mit Akkorderweie-

dallyemphasizing ! 1 or £11 4ms 3132, 41, 46, 48, 59) rungen, inshesondene der 11 oder 811 (T 31-32, 41,
and 13 (ms15-16, M, 39, or implying bi-tonalicy (ms 4t 48, 597 und 13 (1. 1516, 34, 39) und angedeurerer
58 and 59, Both of these rechmigues add colorand in Wil oese (T, 58 wnid 5
||'i.E||r.'. |.||:'||r|.:||:|-; rmelnchies 1a harmariztly {livan Frrbae wnut 1w, il

4, 'Hmugi.. |:||.'i:lr_1|! mslciiing used I|||||:.|.|!.I i ameamag] [raat gelrecli Laep wlic
rerns, hand bop mnsicians expanded rheir use, miniag SRLTS L T T
sourees such as Micolas Stonimsky's e CF e

et Moot Pazrervn {171, One favorite were porerms il
basel o g dlmavahbed soale; sl wers oloen pl il
avieea W7 chord. 1o ms 3536, 4 IIJ:.'\-||.I. [BAETEFIL £111 h
sires the mosc colothil nores of an A hal Esdiole dimin
ished,

A pinnist uigler bear the aodobn pleying Uds e gl
acljust the chord voicing to mach che e dimaadiel

sorinid ona VT chords P ar 2 RTL LA

A TERTESR I
RRERMRRRLIART

lemw acd =l nnalen

YL LLLILLI)

i raeal it oA T e e
v hien den Sk e
" i1 e weth vl L |§'||||ri

ipe cindrudiemli wié sich- der o Bo-

ket BOnede E[LETE S e Bl
[z Al beginm smBciuwmig mi
vpneneen e e Ereeeierornween ), diesaclh o

¢ ueht T widlodenricbodn, Dungeh wiid

ilere Spannung durch alrerierte Blominancseprakkor-
Wreratichen O S0k S8 54% vnel Al rdsirhsting-
ot [T 57, 6L 54) errenge. [ann werden ackin Taleie

b e |l i~-_'|-'-|':-E-.'1 Wirtnomarr and waclsender
[ nrensteir gespielt, [m Schiissee] kommr der rafhnierre
e erdipe BluesSound! Hier wind die Intensici bis
curn Hiymwess ot dien Schiliss an beeshoechialiens

Hoko-Birgen

i Landiemng Dauble Terne Blumes End
il wzbatiukiom Leankir miae denmity, theps density, carthy ) Schiuss
(mcroezed density Excitarnant) Blues
I W T s T ﬂ..l.i.;lll.lﬂ.l_lJtl.lll‘l‘ Gouble-Time L“J!EEI Inl;a‘ai&-.'raber
Fragmente Optionstine [erhahie Intenstal erdiger Klang )
[ karg aber lyrisch) und Substiactlonen und Aufregung)
rdicht und absorakd)
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34

This ix '.l'_'lu.:":,.' i EIHH.I EXILIT |.1||-_' of arveial | pacing ainel
development of any solo, 25 well a8 how individual ideas
are timed relative ro one another. Por example, the
placemnent of the chord substimusion Frm ™Ak ar che

golor dumge from Dm™ o TV (ms 57)

Acmicie view of dyis sectoe would De wn ekt o of

individual idess, Some of themsound the changes; somie
sustain extensions, and some are a blues [dea over an
entine mimareand, Anabtmeoive At af these |deas
that a) cherss g wide vanety al cilor, sl 1l thivyy it
e phusis awi, IlluJ:J'l.Ir_ them very sisieable bullding ek

ot vocabulary.

The line in ms 69 demonsrraresa way of adding anedy

chimmutlc ole 1o o domimim b scale while |

g T srviemeal clioid oomesc oo dowicheis, Whhen d

scending Frome the ninth of a domiranc chend {in
cas= A an 3 |u-'gi1'.1||.;_' oo o divwnbeat ade 3 hall

then coet e down no the dismitoane lels
Fhere's ihe e bles d0 ighiely simese S i

anil ].:li'-:hiny_u-.u st Fevenrdy G 8111 i

Dieses Solo verdealicln das Pacing {Enit'ilu.rli!I ihar all-
pemeinen Ceschwindigheir und Auflan) und die Ene-
wicklung eines Solos: Dariiber hinaus sichr man, wie
I|i|'|:I.I LAE el | | |

sennm o el s

o

tdenr rupehbripen [lm'-Aldoorden

vk Ly semed I'|r'ri=__r'!r A ko

Bl gy G Tl Ex wiioe gl miaglichs dies

11 efld l JITRR TE P ELAEE LI BT TN :FI' 1L W 1IN
il S el e ! Hige e pleiche et in Ach-
viederam anpepasean obize -V mit ganz-

'I. BT TV L I|."I'|

Fin Yersdindnis Hir den Jusammenhang von Akkorden
el Tembeierm |'rn|'.|__'|| eirie I_I|T|'-I-‘H|;"II‘ Hexibificar |_'u,-i.'r|
Spielen mntsich; weel Sie ane el Edese cduwrin sad ver

siluieadine Ableoedie anw e ke,



Bird And Diz*

‘Thecollaborarion berween Chadie *Bird" Parlior and Dizzy
Gillespic berween abour 1945 and 1955 was probably the
most impartant of the bebop era Though Binds improvis-
ing was more influendal on the world of muosic (we'll ik
vinre abour Bird an the koo erude], Dizoe actualiy squabad
Bird in his inventiveness and victuosion Diezy abso had o
very deep understanding of karmony, mentoring and inflo-
encing many of the grearest bebop musicians

Lived Awed Dz is i:'l.'i-lJJ:l.'iJ |.I-_-' Tadd Darmceorss Bl B,
consideerd o kind of "inthem™ of e bebop miovenien
Bird and [Mrzy secosded iomamy timee and mofac e

rhe one tne thev seleared o peckorm on the ont

pra soaevw fide TV Bl {1932 af ihiese pwis e Mol Haop
i twm i obased onedhe chovd progscssion woche 1]
Winne e This Wit Called Lope and connins some 1
were Riidy gheracr ar the fme, fermini af h

3

comncepis sasociaiod witly D S0 dads een

abesist Doy larave sy ae Mids awl B

Li The foem of #ew s dha !

Illl'.-|:_'.:||'-_':||l' T FThm L

JUire R CoT A LT

:
v srehpaneds with

Y Mo gvosd an amckoward [apF turs, the mmusic var on F‘F“

Bird And Diz*

[Fie Zrsanrmenarbeie wifischen Thppdis: Biad® Barkaes ivind

L¥rey Crillespic vor

der Behap-

AFTIFIETTL G

il 1

11 SO
1T LA
NalT |
i |

i Voverhinduny B ™ Bt sich nomalerweise
nnch A hball ands sdaher Brddas A< am Enee der A-
Il it i= mnpreeelime 'k "-|.|'.|~:-.!||||:g e pleiche Pm

seimand cisciinenr ) den lereien vier Lekien des: aiin-
farls Sefls By Swelishe

e bel Amwzine Budschon erwihn: st die Smkopie-
rnE-ein darkemasshnes von Bebop, In Hird Myeed ez
bbb S vaele Beistalole mat sviibogterie H||g.-'l||.|:|.|u|.|.
il Limen oudechken. i Kanst begieht aber diarin,
synkopierre und nlcht-senlopierte 'hrasen so mitsin-
an I!.'i Tl |.:'|I'.1 '!i:l.l:'l'l'l'l.l |I|'|'-T"i ek !_'||.||F F!u'l.lu'll'lc‘: F!'I.I;.!.'I;EI“‘
snie) chin Sodo Jfhele®
Berad Avd Oz enubifly viele Belgplele dieses Gletclyge-
wichrst sum Beispiel die Takte 1 <4 mic refackr wenipen
Smkopen, sher interessanrer implizierter Hammonik,

* ks cine Wendovielle wn werr P shic Mnren aaf Seire 34,

35



3

f

34

A s the coe with Mo Mo, s unosoal vo stage 2 com-
pletely new theme on the second A {ms 9-16), and this
iz where the line becomes more abstracr. However, on
both the frst and second As, a Z-measure line & playal
ewer the amioar 1-Y% The secongd mmwsare ol this line i
then repearid down 2 whole step, dis dene over 0o
chord; creating, an anmacrive dissanance similar to iz
with a l=2ding vone on o downbeac and minor major 7
Cinthe AT dhoed bromis=2, 10 and 26, vwo differeni al
teruiions ang wsed. e Do rwijliey i et s
af BV, hur the sevomnd |II.IJ1|.|L"- ATEIEEY any pinissesetiad
color change nor normally used on a V7 chond going 1
a | minor chond, snd reminiscens of Hoe Heser T
et e theseal iemiooe e the de ol Toael
A mentiongd above, Dim® i etated o Bin™ |ifed
aally anything thars plaved on D" wods on thim
(Aals ||.‘|i|1g ¥ bfyies ftmne Cms 5, 240 (11 Aswa i
with Meder B3 the blues aads earetine: i
atract belsap pieie

b Facr, the Blues dssind a s

Ak |'| I }I'.'_'u' T '|'¢'|'|I|||'- LI5S | E-00 WIrTLEs I I

I-..Iluln' L IlII III'I."- FT \' bl It
48 O AR B

(103 chae Lase Do iaemstiiie ol iy
Sl rhe mermed chords Vi
1 e ch ool th |
R T N T

=1

3,

e 'l 5--8 enthalten wiederum viele 5-:,1:hb|h-.l|.L, weolbsid
s Erdige des Blues in der Linge bevone wisd,
Es ist ungewidhnlich, dass ein Sriick (wiez B, Hor fHowe]

I X1

E v | wededd 1
{iber
Takr i
et

I LElr i d il | II\:::’ I l'_'r.
vl edrigtn [aki kb
!1I..!I.... I||||. |.|IIIl.'.=|.!.
[ 2114 igie mif der Halthron-Game
.||'| IR Ii SITRET [ --
{89, e ke

idamd ity woe dn By Mo

lerin ettt =imen |
men 13 5] un
AL L IEREL
!'.I\.I.l.l.‘ﬁ::\.-ll\.l\.lllll_E. st J.I.L-|5'I|.L|.EI!-.-

ee [noallen Tomomen dusch den Chanrienzidkel o

I
N
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7. M 35 demonsicates o Conmmin tu'_'|:u'|i|;|ue Bl weonild 7o w35 weird eine Teclintk gl:':':ehgl, die |:|5:J.I"LE win B

use aver a4 minor choed. playving two beas of Dm, then auf Maollalkkorden angewendor wurnde, wonach er pwek
two bears on A (I-V-] over a static minor chord). All Schlize auf Dm getolgr von zwei Schligen auf A™
af thess wotes are alsa in the 1Y harmtonic minar soale, soabette 41Vl diber sinem
This wosdel e E:'_l:h::ll.l e T prEchce | nevery key, chaeme bibae ksarmumnn an

Dies

[onan

basod on the L) harmanke minor soale

Dm ATbay Din Aoy Dy o i
—— p—— [T T —

- ' - — e e —
— T

B One Favorite concept of Bird's was oo tide a major
sowng 10 ghe By pam of o’ mibpor 18-V, crearing
ing brightness (s 34, 57348, 41

8, Bl aired Thesy wombi] somiseiidies Lol
clrangis with didioaic e v
eoisdie); especially on: che hrjdoe o
533

._ : p ,ﬁ— .
vl 1N Moreriie ool Eew Bapvarm, Clualie Rmse, Ernie HL’J:I:I':|'. il

Uicled Prassessn; Mew Yarde, ™8, betwcen 19496 and 15948
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*1 Db = dowm beat leadng tene / Letton auf [betoite ) Zihleed EN = endosed note S wnspielier Tan GT = guide tors
PT= pn-:ﬂlrg fone l,u" Dl.l:r:hgmﬂt.un LT= Ffz;ld.TrLg tane .-" Leittan ;.i' .ﬂ.nhﬂmrun_g
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7. Straight Trane

Jim Snidera

Abm7? DV FEm’ B Em? AT Om™ (37

Sl AbT Em’ AT
e - ___d-ﬂ-'_-l"--...hh g .-d"""-_-"'-. -~
R (N — I —
3 1

2030 edvancomisde GibH Maie:

'] EM = enidoscd nnlr:.l,l' Llrl'l.;p-'nzlt-qr'l'nn ar —Elidt;: tone PT - paﬂin.g t-tma:'l,-" ﬂuﬂgﬂ.ﬂgﬂqn LT= h:.p:ljn‘g tane l,l' Lieittan I." i‘mnih:rung
) Unless mdicated stherwise, all whpued eghth notes are legate ¢ Sofam niche anders angeseben warden alle angestofaren Motan legats gespelt
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Straight Trane

Like Miles Davis, [oha Coletane i one of the rane drrisms
thae had 2 profound impact on jae and beyond. * Trane™
ook hard bop o is uldmare rechnical heiphes wirh reconds
lilke Criant Steps before revolutionizing improvisartion with
chowd substiutians, pentronics, and free music, culmins-
ing in his maserpicte A Love Supreme, Trane was-alio an
mspiratonal fAgure An exoemely had worker, he dovel-
opad from an above-averape hard bop musican o p rower-
i:IlH_ (R HEEIS huMl]lll-.'-nl.-.l wited e

Contrasting w the solo arc discissed in Muda 53, Tran
would ofien som srong and dense, and Suscin daroop-
cepr throughour an encine solo, which is the-case on
Trane. 1t Fairly intense throuphour bosicadly asmpighe lin
of [ntendy, with nd’ substincial poaks ol valleyy witlil
wverall pacing of the piece

Seeighir frewe s based an Ianes Smonpie S
jaz standand from his debar 1957 recooding

Comltrne, Thedormn & AABA D e Lidni

soctiani-4s 12 ieseliiy |--.i:' i FEE
Hag reclinicil challenges, a well

N COncert B amd then-§ meaniine

I, Wb elpha losvu repinase
I MIOTCE RIS W u
| ~reasiie

Straight Trane

In,!'lﬂ P.:\.Im'l:n._l iTr |'u."-.!'i|:‘-!'| Kl Thaans airese dar dhnemimse

Itinsrier, die eino ichich
e

ibten

si)o s
R

11 i EEretalais wechselnden Ak

e L L LHr I =iy kLl =T .I.Il'i.ll 'I'.I"
el mn vier U-Y-Viebloduspen min
Wechseln, wobel die leceeessich i -die
maet L-Mall suffier. Die |-V bewepen sich in
e ey Ladindl daindi de (il dia wiahicd wete -V sedh di
nachare 1% aufive Der awerwamende 1-Akkord

cid iemeshend e neoen 11 '.I_'I.'.;-;IJJLIH-L'E-

[ad bpp-Musiker wendicrren bei cingr Reihie von 1-Y-
Yerbindunpen metsrens i diarendschen ldeen, weil die
Mtk el jLeiiig 5‘;|_.'n.||u||...'t|; it j.J.IIh'l.lI.IIIIJJIE__ sl
ind dic Linien keine susiveliche Spannung auf V-Ak-
kgrden (e B aliene oder verntinderte) benbrigen, um
interessant ol werden. Das nichste Beispiel zeige eine

(L ol b |."||'-|.|.||g,._ i elit IJ.'I.' ."'LL.!-.E:-I-:EL' Yiadk :|.|'|.\.I|:i|_.:L'I1-
den L=V i HEelfe von Guide-Tones ausgespiclt wer-
den, Wben Sic dies auch in den andeen sechs Tomren.,
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Dm? G’ Cm” F7 Bom? Eb7

Gim’ cfr Fim?
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3. As mentioned in Monbrifas, its very commaon
Li]i].l LH ] :-'_.:III.I.I' !_IL'ul.'h 1dk : LRI SRLL s et
ideas are framed by peaty (s 26-20, 62 -65)
a H-Y-| resolutgon fms 30335, 46—d0, S0-5
FHA]) orusea pickip m a 2-measuce 14
?‘7-f:-|:| {Tuis U T ST R L

1 d
N3t Priavaces LEcil ol

spesiani e 1o
LELIIERE, AL 11=201
Femimbirne deds, Ty mevorizing som i
4. Thereare thioe snonds-usec ¥Eil
3. Harmonic miner fm i
b Addeyed Crmw- L1, 43, 55
- Ddaminane 7 eop (im
Hurmenic mans e
e i e
T i
5. Clne castiniod

i i L) N .--
V .'.'.-.Il.'.ll.II!-l\.l.
|

CLCAL O ) :"u':.'..l'.'..l:'_ crionen
vt Gber ime =Y i Mall

b-q i ricd bt & Lir
(HiT] I Ful} el schinedlc I'-.I-I'.IIIL“II!.;I:J
1 isr e A .-\.'.i..I'..l.l'.Llll'._: dersedben
i it { L B=37), Daadurch klinge die
il 5 t logischer und erzengt, wie hier
I CRTAELE Y EERFIETRNE XL ..IIIIII.:I ..J.IIiI.II. II.I'IIiI.' a'l'||l\.'

e isapiden

° Iry fivd el Iz erwrihne, funloianicrs im Corunde
V “dr idee ither cinen besrimrren Akkord such dber an-

levie Akbonde, sedunpe dise aher bt verwennc siaul.
I L5759 wurld eine [dve, die goe Finy"- Bk’ ELmi
passczr wourde | drschlicBlich der B -Dominane- Bebop-
shalaly Ober Dm™-07-Um gesplelr: Dies s maglich,
well sowrohl ' odorisch als oudh D lodkeisch Modi-von

Eh-1 3 .'|||.I.I

Bl Epmaj7
(378 " Crm

—————— o e .
==—===_— == = =




| TRACK 10,22 (slow), 1123 (fast) | 8. Freddie
Slower: « =88
Faster: - =120

Jim Soidero

- 3 L
S 3020 oW oe milksaE G L P

"YEM = enchised note S umsplelter Ton GT = puide tore. PT = passig tone J Durchgapgston LT = leading tane £ Laltten / Anabberung
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Freddie Freddie

Froddic Hubbard developed one of the mows imporront Freddie Hubhaed bar dinsa der adchtinona Tramsnaneneribe Ao

trumper siyles in jaz history, His sound has influenced Jeommg et enpwicheln Sei
countess trumper plavers and his tedinique was rards cimflies unid gaine oo
matched an the rromper. Freddie plaved wich The fane S serzicitt [re=d i

sengery from 1961 1o 1966, and was o ademan oo man feoa Aoy

important recordings throughour the 19605, including al- Huncy

bums by Herbic Haneock, Ddexrer Gordon and John Col- nahrni de

trane, among others, His leader dares evolved from hard- fen Handlwm

I:lul.'l o Blue Mote o bdlipeniad [ LLLY ".lu-|l el L LR LT}

CTL winh several uli5i||.||.'| becomin  ja srmsicards

The twi most oommaon keyvs for the Blues:are concert Bl
{Mankrified] and concer [ which s che ey of S md
Freddle Hylbbaeds blogs Shallile (1061 Fraldi
TR i baleby il Hawleiih s
during this period was fairly calcolaed | flawdeasly o
prepancd marerlal with a memendous arount of Hao

. There o dowsty minl s

| | _.
|.1,|1 e L 1R LARY |||| ARGl AT

ed ke Generally, tromiget i
pEETR ArfLcilare s o s e
anes,, M e o 1 Il Il i
thcer s o v L= s 1

oy o feed cvory bBin Pt ene

4. lechiede Lu) Jund EpERbCTE anCl 21 b gra s
b scneschneten lempl
il wind vechnisches Kon-
priund: gestelle. Eine gobs
L2 5i I:I: P 21 S etia IJZI\_
sich stndiz vetindemde
Pl—42, ga—25 a4l 6], o
ren lempl kénnen [Engere Tonleirerpassane

(RPIPA RN LA : NETL, UIST LER 'r.IIIIl.'“LI '.;I.'!'n_ll':".'ill'

ko weden o oolle "-"-'l.r:-.l..'l!.',

° ockdie pflevre schnelle Tempi nichr ze rasane 2 noh-
men wrid srreice JHnasne Pansen inessin Spiel, nome die
vloste grmen s lnssen smd die Ideen wu verdeulichen,

wie bel A 63 ervatline, Schnellens .'L'J!l?ll'i sand auch

fir die Blythmosgruppe eine Hemusforderung: Linge-

- e Magen ermiiglichen den Spidern grifiere Srabilicd
T und entspannrerss Spiel. Uben Sie bei einer Meronom-
L il galll won Hallie = 120 abwscbuelnd 2 Talepe i .‘\.!:I:I'Elllll

LN} M -1 - Uil _:' IELI-.'.'. FAR| 'rinﬂ'_'ujl.ll.'il..
iy gha cléan 4. D Trironussubsrimutgon Ebn-AR in T 4 -des Themas
| he pocdoo lthse sich noch U7 auf, Ahnlich wic das Konzeprin 1. 44

voon P Spfeer fule diess [dee ant Ek dorisch oder Ak
|||'..'¢u|._'\_-.'-:|i.~:|_|'. I_-.':J.J!l.' =] |:', Wiy elne i!Il"i'll::L-l".:L' Dis;m-nuni
(1#h ither D7) vor der Aufléisung nach G erzeugr. Dag
ndchste Beigpiel zéipr cine H-Y als Tamonussubstinrion,
die man im Cuartenzirkel Ohen konnre,
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| - aver G s
Ab7 G M demenmn - Abm? D7 € e, dom ot min

e hh_ﬁll:rp.__. ==
e e e

& Un both the head and several solo dhoruees, “Bind TR
Chanpes” are used in ms 7—8, moving chromagically |
trome TEL (F2m™ ) to sl {Fm' ] m 1 (Em™} In meagiare Y
|:|1:i.'- i:l:u'l-'il.ll.!'i i THEe coba |.J|.'.:.|._v_q.' oatiascde il e 02 b
fuene and can be wsed oosioy blues when soluing

G, Freddie vsed 2 logof lines built on bebep scales dod
this period, cspecially the dominane Ir-:.-h:n ms 42 42
45, 661, GH-GY] On Miler T3 we saw than bean
I, Cn dlwiahear, v caranld i el g L
and | s descending diminane babaog cale, 0O
dfe in mersures 352 and 44 15, heplinni
downbear, 4 half seep i added Berws
|.II.!|LI.||!...'|.|$: II' LI REERIPHANN I'l LR Sl | i o

this ceancewt s UW-1n |

!
OV B

o ey =

e Dl dhes Ml wied oft dn.2-pok-
e v {e, abor dies klinge bei diber-
i Ti LlmsE 1

L-I m Chorus erwas mechanisch
(el Chemesen in freeldie annd derlTien=
ii it pimpiele D vorluetige Lide wind Jllj.t';l.'ll.lhl
rone fngene Pase, wobel tbon diese beiden
rzecit Lk ime Mlues dne schr norfieliche 'ﬂ'n.-ll-: i
Pawsieren sind, Der Tumarsind wawcht emcin T 6263
d I' 8647 auf und bringr dem Salo am Ubergang in
Ll |1 .I.II B .Il.!ll"\-'.illll:. |-':l.'| I"'l.\.-\.J'a'i'u |.|_'|.F|. L"i H JI"‘:\'.' '|"¢'jLJ'I-
tigy on das Pacing w1 denkenund den Turnamand sinn-

all im musikalischen konmazu plamicen.

8. Preddiesecme pelegendich pesangliche diaronische Melo-
(L §ae Farlaren) als Ko s chronuidsche Lleen
aler Abkord-Subsrimonnen din, wim eine bedenstindi-
g Veopicldheir in scine Solos e bringen (T, 24-26,
T2=45 Dby

4%



b TRACK 1220 9. One For Sonny

Jim Snidero

‘| 'ﬁﬁ ven Athy Amad'lr .'._“‘- F#m? E|‘J-I'|T —

A may

pATLEN
: ._?..21._“-' -,_,.-—-.,“ "'.----"\ . I["

b

B 200 seand e et Gnb H, Makex

*) ER = endinsed note / umspictter Ton GT = guidatone PT = passing tone  Duechgangston 1T = leading tona / Leton ¢ Annihorung
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One For Sonny One For Sonny

The wo mosy imporane eaor seephonisg in jare hisore lahn Calrsane nnd Sopny Riolline sind vosmaelich’ dea sl
arc-arguably John Coltrane and Sonny Rollins, anc way or wichrigesen [enomasaphoni
anorher influencing virmally every wenor player from rhe cinHissten mat iz g
hard-bop era onward. Rolline was-a bugely inventive im- ille lenompieles
provisor, and as the grear drommer Jimmy Cobloold me i lnlsticly
“the man" ‘around 1957, the vear thar he recorded the jaz Dz
sandard ballad f Cint Ga Srareed on G Sphe Ar She Vi |57, d
Lage Virngrard, the fnspinarion for Cwe for Spany (For di-

JIER| q_mlll:::il'iﬂlu:- ol ies .'f.".-'..rr_q‘-'.-.' Soeped s readnd e
within months of J Cen’t Ger Sxarced ) i
M any jaz mivsiclang eonsider the midface, 19505 1o Ix
Rollins' dehnitive pertod, one chat produced severzl manu
mencal recordings induding Saveposse Cofosn, o
Mz aingd the above-mienopdd Yinpuned ecol
ing" greagest infliscncc-as an improvisor was Clhastic |
abstracting Bird'sconceprs inro a sors of colles

with incredible wne and muosicaling

: f;v’.':' Cawe Siqried! e the smsduy
soncs d harmicinie chl leape iame 5
LA descending in halt seep

I. Bolliihs e e okl an

bor s, mepsenl it

LSS0 Sl S Il

ghy am: besgon durch: das

R S R
it hicher Musikalisitc ansip-

bii i Fowrtdel wok el ner Arl X

Lo L Sis - Ml dnourweduie ond

IR L B L --Il\. |...:..'..I.."\.i-J.i... il '\.'.- ."‘\-l.l.liii'\.

gler drel allveneing Merkmmile,. die-in
allachien Darbievung elner Ballude pealsent
11 Floron e selie porna o wnd 'y ersuchen Sie,
e Blecnschalenin Thiem Spid au replienen:

fonsound: Technisch peszhen iscder Tonwohl der
e nilie be Faliioe e Spaelen aner Bullade, Rl

iy Dkl ena’ ditnen ['_ILII-"I\-\_'I. Lo, abver diesor war

I pleichncy  unglaublich zenerien, indem er den
T} kdang kinddre und somic eine gréiBere Wirtkung und
1% ['rjaltion erzielse, Der Blanokern hame sehr viel Far-
(M F o 1 Lk I||.|I .J:I:-.l:.l'.. IJ:IEI.I '\'IJ'I.iI.'II SRR :"IlrlLI T‘\."l.l-'l]:ll'.‘l,::l!
1T T und Charakier. Doy sénd seidese Qualiciren, die viele

ciz, anglicing play'- grafte Musiker angesrrcht haben,

ok sefter b. Dymamische Schamiening: Balladenexperten sind in

i i vilmeErvathisg ki J.lgu- ik 1]}'||:::|:|'.L 8 viieren, Lm Eigﬂl.'.LI:m:-
sy e ased o wider! peni wie Tnceigherr, Yorfreade, Spannung und Ene-
: 1o cotiie value of the nowe spannung aussudricken. Die Schardesungen sind
Most beboplhard-bop artists wsed a narrower vibrao teilweise hchst subdl, wic mum Beispicl dis Ausklin-
and vibrated a bir slower, but ics all abour personal pen gehaltener Moren, oder aber wie in T, 2223 panz
preference. Rolling wsal vl often, Traone hardly o bewist eingeserit, i eame Plusee 2o onscechen,



all. Pay cloge artention wyowhere an i ster their vi-
braga, the width, vassacion and apee

2, It's common o add ideas o enhance the medody on a
haltad. Ineach 2-measire secrion from ma 1-6, the mel
m{_:r weostated b dbie firsp measere, followed by o rhyihs
J|:|':|_'."|:lJ:||'u.~:5|l'|g vartarie n mesone 2, scale [fagiaens
over descending U-%: (ms 4}, and an alveeed idea over
W7 {ms 0,

3 o mx T8, silstirtions sumibsr to Bolling uee iwed on
thee TLESNT-HY coenarouncd, oo g chuyrmmntizliy
dawin = G, P, B — il che H chand, wihich B
chond qualiy changed trom Bm™ m B, then finaliy
aliered, Fralt, You ¢an almos abweays se chord subgtis
ton, evern B ihe tlyedim section iy prlayd g th LT
dukiyges, As Joog a4 ooy are Jogacul, and imporen
voii hear them, they will wstially soiind pood; beir

MIngE ffeEresr o 3 S

Ex Ei.l:ll keire festen R‘.egu‘l:n, nun erkennt aler einirge
Tendensen, beispicliweise hiher gelegene Pamapgen
letser und tiefer pelegene sowas sanfrer zu spiclen.

annen sl

Aty '
reil llgs it hHzletien

lm eprnsie 7u den in Ganwron ahsodipenden H-V-

riindumgen {Srawgir frened, 1Gien sich’ chromarisch
ihgrelppnde U (T 3= 11-13, 27-28] sichr in die
nfbcisze -V aut Deneech funbzionicren die leoren
beiden U-V-Verbindongen — FEm™-B Fm'-Ba™ — je-
weiks als [17 (B und L7 (Bb'), mit der dazupehdrigen
[ B e cle Teiromusubsebririos fite B wogd Fm -Bhe
dhe -V THronussubsritudon fie Bo®-E7, die sich za 1
pofléat
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Lin anas 15 oo beu 3 and 4, dhe chored pmgruui.l:m [ -
G functens @ IWm-bVEL ol inoms 16, Sometimes
called a “hackdoar™ [1-V, this is a very commen and
smaoth way to ger back toa | chard. [th alio commin
ta eliminme [Vin, sirnpbye gomg 1]

I Wm I I

Amajr

2ok l]':l-_-.n"u.lcl-cunu-::llgl-_' [ G-"-uu!l-:;chhlﬂ Jund din 15
eine VL V1-Verbindung in Beszeg auf [ (T, 16}, Ge
legenclich als Hinezreiie"-11-V (backaors] bezeichner,

L]

{5,

Dm? &
Lade———§ £ o
SE——

Poserainc of Charlke Pagker, Theee Dowces, Mew :J']-:,

Rolling liked playing playtul, distonic-nype lin
tmes in o ditferrne by Iooma 22 4 diatonle [
eo I Ay plapest vpoa hall srep o B the

i b A hds s g Lozl sl

seepming . choomtiellv Fian oo

N.Y, ca. Aug, 1947
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R A W TR T N e A TRk .
[._4.. K 1025 Talau), 14,736 {fans 10, Elrd

Slower: = 92
Fa.-.=._ter: 4;135 Jh’“g'li'd'ﬂ"ﬂ

Ggmay  E

] .
i
Tb

1 . 1 i il s
w F | (R

13030 adwpnoe muess G L aing
*VEM = anchosed nate / umsplelter Ton GT = gulde tone PT = passing tane / Durchgargston LT = leading tone # Lelttan £ Analiberung
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Bird Bird

With chis final soudy, we arrive ar Chadic *Rin]” Pardos, Wit diceer Erfide knmimien wiir eg Chardta . Biad® Thrlde
arguably the mose influcnrial tmprovisor of the 20ch coo- dem wisht sinflussreichsen [
wury. Sonny Kollins called Bind the “propher” of his genemn- deree Sonny Jedlin

tion. Withour question, Bird wasa rrue genine revolutdon- i enerats
ing jazz and infheencing virmally every odur penne ol v ppvnlu
misic. ALE-Lazg

Birds chychm was, as Dizzy pocin, "from another plan- in[h
et’, twisting phrses and thythms in new ways, His sense of lerer

J:I:IL‘I:J-L]}' Wi wiiniiclied IL.t;. II'.'.n:-l Edleaaty Froan el W50
Srrtpy), and barmonic sephisticades among the moso ad Feat |
vanced ofhis time. Ay sophonia, Bird peaessed dnced-
ible echnique, a profound toneand very complesphizsing
and amouladon, George Coleman once wld me thar il sl
-IJ'IL E'I.'ill 'hil.i'.'.ll!llllll"rl"‘-.hl'. -1y ..\!'!. I_:Iulul "-l|!|:II i LH 1
side, everyone ol on theodher gdz. Taben ap 0 whinle, Bl
was prebably the bestsaophonise ove

Afer his death arthe voung ape of 35,7 ind
E1S = El'al ] Gt ""-‘-.I:!H Il I|||-IE "-.' ¥ -.l:l
rombiins troe, e iy sndiledty o clie
Padcer-as o e madcian would b

14
#-classical composer. Theres josr o ,

build wpon ch lm
1 ¥ L LiLdd

Hiwt I boscd on T WAL o | i L
,"u'-'..'|_'.':.'l.'_= ".'|||_'i'| nn 10ET10 I |:'_i'| -
CON NG ] 4 FETTRED

1'%

tor Ciemnwin-ivliel odks
Tiil m i1 ne der Rfinhgsten
[4 Cigads AL pibe] ieiensm

1l L '“I : 11 .'|!i!|':.l||||:|!F' :III.'.'\-\.'J :"«'IL"'
“hanges™ bercjchnen Blrd veowen-
4] crandesem fir seine dMelodien Ansbne-
vl Kt omd Ladetrine. Dhiefibliche Tonaet
Teb -Hdgia blie LS ey =il i.!.l::-'_-..l.l Hi-=Digie, ansechi wiostie e
i anderen Tonareen: gibe, Dicse Erlide enghitls
Elyeree bn klingend Bs-Dur, bovar sie fir cinen woi-
toiea o nach Fe-Dinemoduficn

A LR 18 | |'. A P J.Illll. i!'il. Oy e E'.II.I!E‘-L J-].LII: .'I-L!I.:IIL'J.IL'
lompi cntwader Jin 2 (in Halben) oder sogar ganeoak-
rig zu fithlen. Dicie Exiide har das schoellsze Tempo im
v panzen Hefrund erfardert ein Hbchsrmals an Technik,
e A L Hior achoedlcred Snigden !||J|.'HI|.' Biad bostine E'."-::-Hn.'l'l. Paui-

lisiiesle=iy g son citetlegen und spicle smrrdessen oft Bogee Ach-
Y section refborren: deshalb s dicse Erdde mir viclen echnischen
g chmically thon play- Heraustorderungen  gespicke. Fiir mehr Information
iiber das schinelle Spielen, schauen Sie beim Soiick Fea-
ties o thie /A sgcroomn atre moch cinmmal nach.
i o lnse wight need 2. Auch wenn man das Tempo auller Achr lisst kiinnen

o be adjusted from the key of G majon measure 5 with Rhyrhm Changes alléin wegen der vielen Aldorde cine
the F¥ adjusred o I o accommyodare che G, and mes- anspruchsvolle Aufgabe sein. Auf der positiven Scite
are 6, widh che Badjusied o Bb o ascommodace the O, lunkiionieren alle Akkorde o den A-Teilen s Gi Man
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5 lia Savin e Hhadumis, wicht auwr in seinen chvibimischen
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e rescurion wo bear 3 rischer ['hrasicreng und der Hlosion eines verschobenen
piinbelisd el o Seivmmalies (sizhe Adomidfed,

7] o lwear 3 o 17 9-10: Durch dag Gruppieren von Noten, die d-

aadly, creney-homiola. oging nee nen 3/4-Take libor dem 404-Taks suggedicren, wer-
groupings char imply 34 over 404 den Hemiolen erzeugr
* msd]-42; places melody stared & ms ecarlier on bear = T, 13, 61, 63, 77 Hier wird die Auibsung auf den
3. bnplying shifiing meter dritten Schilag verschioben,
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Appendix | Anhang

Interview: Ken Peplowski
On Studying With Sonny
Stitt

Grrniping up wear Cleveking, e grear Rene Laetpiariss ant

elerinetiat Ken 1"'!-'.'.1."-.-1...!.!!..- (e elartieir galidiap) wnb g lle i daie
sl sriedy wind decoplonisr Sonay Sacwlicn ity Jhe v
Srirr s one of the greaterd snoop e e Dosamg -
Wole recirnigne and previvos, il o major e oy wy
berorically sigmificanr soxophoriets anciating fod

L |
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many keys arc there on the szophonc.
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el wilh wog!

Jim  Any discosdion abour performing?

Interview mit K
Peplowski iil
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° - L LE) MUCTy O Narycn
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}
!.ll.l IHEEEL WSLT,
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(olernan sagoe mir, Stisc cin grofier Tech-
niker auf dem Hom gewesen. Er wssce alles fiber
das Saxophon Ineidern spicle das im Unterriche
ciike Bolle?

Ken  Aleo, Ammung war ein Hauprandivgen: Dass man von
hicr unren {sasr g Badh,. Zwenclifed) amcn miksse,
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L Bdhi B AT ilet Fulisedile bis #uim KIIFH: . Bisvsie
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baren gesanglichen Timbre auf beiden [nstrumeneen.
Er redere aber auferdem fber den -philosophischen
Aspeke, dasealles, was mun mache, mic Musik o i
habe und in das gerade Gespidoe Hiefien wilsde

Jim Laeorgo
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Suggested Listening @ Videos |
Hoérempfehlungen und Videos

Monktificd
o Thelowione Mankg This (Presioe)

* Thelonious Monk Quaner, Live ar Carmegee Half {1

= Thelonlons Monk, Bie Mok [You' Tibe vides)

The Messengers

® Ay E-|:4||-.|.:.' i I.|!|.r |:|.'.-..-. |\ P g, Mrgnrn | Pl

- E-l.l-hl'h Fimmians, Mesads' (Bivemside)

e The foem Mesivneers Lite, Befaiind $958{ You Tube

Amazing Huod

o B Powall, P -!.'.-.'.e.u-.'_-:-' Megee s s

o  Hank Mohlew Sfelfid Mesrse | it

e T fazm Mesenges Live, Paris 1959 You Iy i

Puse Silyver

*  Hinuce Silve '|'--

#  Cher Bakies,

# | ors Pla '.I i
Ml]r:- 3

= Plfles Lha 1

- |I LA

i
Irrrany o

i

R

¢ Bl [Calumbis)
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Suggested Reading | Literaturempfehlungen

» Gary Giddins: Celebraring Bind (Beech Troo)

» Dirzy Gillespic with Al Fraser: T e O Nat Lo Bop (D Capo)

*  Miles Daavas with Chuiney Troupe: Mider {Simon and Schusster)

¢ LC Thomas Chain' e Trane { s Caps)

- R:l|.|'|]'. Gleaspn: Coneernesions fi fozz U¥ale Univessoy Pres)

» Richard Coobe Sfie More Recordss Tie Biogrpdy {ustin, Chades and

About The Author And
The Musicians

Jim Snidero (5 an ol sdcophenist and compos
Mew Yo, He hasover S0-solo and sidernar r=coi
Bl Mivstie gond Sova, i i

. I
Indduseled bn bewdh Phownbiein Mapach i i
1

polls Snidere: 8 also a bestselling ab
oo fAdvanos Musicy, was a visang o
ang Frinceton, 3md i an o frisi :
Compemporsey M, Sader
and ¥ Addario weds, |
Mice [eblaonne

T F Y EE

Q
N

[msrer des Kloviem als anch

| 9 gz Dalld, Er ko Dorsmds
hame e Hi cht ommd due oal: Sideman bl tiber &
i ! e 1 r LIk ::"u [ LR 6T T B LY I:I.':I. II.:.I'.'
i | wlil Jackson, Benny Godson,
1 Lemne Coloman ané viclen anderen pespicl

v o i Lineoln Center pelehn
il ntsuar Perer Washinguon har mehr Aufnahmen
0 sder andere Dassise seinoy LCaaneradon pomachi — an
V fbcr 200 Avfnahiricn ist-cr biEling bereiligd Seir seinem

mumg noch Mew York wnd semner Mirghiedschatt bei Ao

by s i Ivlios Cragers cort Friddven Hiog |u.|'|I|.'J:| i WS-

hingeon mirwozihlipen Grfen des Jam=: geabeiton damun-

et Lz Gillesple, Freddie Hobbard, Cedar Wakion wnd

vorih lnckie Melean, Erwaraulferdem fir Fanpe Zeit Mitalied
1R e Blpvies iioe o I.l.-'.r-i‘-..:ll:l.|l-||.i:L ]i.r'.l.u:l!u:.- l'l.l:!nrl.g.-l:ll.

sery Cedar Wal- Bliv peche als 100 Anfnahmcen ist Joe Farnsworth ciner der
["harash Sanders meispefrapren Schlagreuger der Mew Yorker [azzszene, Er
{ tikie b Sletraiig war Lesier ﬁ..]ll.lﬂ.-:.'ugl.: lti -.ullil_-' ai der e Kliviereios
(BN HAChg e ._|.._-| L! ;-.'h-;:||.i|.||h'. Lk Beot ;".-1_|_[:.-_'|_-.- .I.‘_I|J.JL'|. E:-LIJ.:]J ":{";Jll.ﬂﬂ LIJ!Irj
Huce Silver, war Miglied der Band um Pharich Sander
und arbeitere mit |ohnny Grifho, George Coleman, Lou
Donaldeon und vielen anderen Musikem zusammen, Er isc

Gritndingamitglied des One for All Sestet,
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