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PLAYING SUGGESTIONS

DRUMS |II1E There are two complimentary Brazilian feels in this jazz style arrangement, samba
and partido alto. Make a smooth transition from time in each to kicks and back.
Change the “color” of each section by moving from hi-hat to cymbal, or rim-tap
to snare. Notice the interpretation of the eighth, quarter, eighth rhythm.

Read LATIN FEEL on page 71. Refer to the samba and partido alto feels on page
128.

Time and Feel Focusing Exercises

o Practice the tune at a slower tempo with a metronome.

o Play hand percussion with the recording, i.e., shaker, triangle, ago-go bells, etc.
o Play the hi-hat and bass drum pattern alone with the recording.

¢ READ LESSON 13 — COMPING AND TIME PLAYING.

BASS II1IN There are two complimentary Brazilian feels in this jazz style arrangement, samba
and partido alto. There are several written rhythm slashes and a written partido
alto bass line that should be played accurately with a smooth transition to kicks

and back.
Read LATIN FEEL on page 71.

Time and Feel Focusing Exercises

o Practice the tune at a slower tempo with a metronome.

+ Play half note roots only during samba time, concentrating on feel and placement
of notes, stress the lengthen the third beat slightly. Play the kicks as written.

o Play percussion instruments with the recording, i.c., shaker, triangle, and ago-go

bells.
¢ READ LESSON 13 - COMPING AND TIME PLAYING.



Time to double-time feel
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Afro-Jazz 3/4
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AFRO-CUBAN FUNDAMENTALS

Bembe (Afro-Cuban 6/8)
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Songo (2:3 Rumba)
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