(hapter I: Major and Dominant Bebop Scales

Bebop scales are chord scales with added chromatic passing tones. They are created by interjecting
one or more nondiatonic passing tones into the chord scales. When these passing notes are added to
the diatonic chord scale certain notes then stand out in the scale.

There are several commonly used bebop scales, major and dominant are the most common. The
following example spells a C major bop scale.

An “Ab” passing tone is added between the fifth and sixth notes of a C major scale. Bop scales can
be used as ascending or descending scales although descending is more common. When you play
this bop scale, as a result of the extra note, every down beat is a chord tone. The chord tones voice
lead the scale making the line sound just like the chord. You should start a major bop scale on root,
third, fifth, or sixth to insure this result of voice leading the chord. If you start the scale on second,
fourth, b6th, or seventh the line will not sound like a major bop scale because the down beats will
not spell the chord.

The following examples spell out a C major bop scale descending and then ascending with different
starting notes:

FrOM THE ROOT:

FrOM THE 3RD:

FrOM THE 5TH:




MAJOR AND DOMINANT BEBOP SCALES

» TRACK 3: PROGRESSION TA (C INSTRUMENTS)

R ce’ F7 Bh&? Eb7

)[l ) y4 J 4 .4 y4 y.4 y.4 .4 4 .4 y4 y.4 y.4 4 y4 .4
@\/ y4 y4 4 .4 y4 4 4 y4 4 y.4 y.4 y4 y4 .4 y4 y.4
B3]

. Ab6? Db7 Ghe? B7

)(l y4 .4 y4 .4 4 y.4 y4 4 4 y4 y.4 y4 y4 y4 y.4 y4
’\@ y.4 y.4 .4 4 y4 y4 .4 y4 y4 .4 y4 y4 y4 y4 y4
Y]

. E6? A7 D&? G7

)(I y4 y4 .4 y4 y4 4 y.4 y4 y4 y.4 4 .4 y4 .4 y.4 y4
’\@ y4 4 4 y4 .4 y4 y4 y4 y4 y.4 y.4 .4 y4 .4 y4 y4

B3]

» TRACK 4: PROGRESSION 1B (C INSTRUMENTS)

. B&? E7 AS? D7

I‘{ ) 4 y4 4 .4 y.4 4 .4 4 y.4 .4 y4 J y4 4 4 y.4
@\J y4 y4 4 4 y4 4 .4 .4 y.4 y.4 y4 y4 y4 4 y4 4
)

. G6° c7 F&? Bb7

)(l y4 4 y.4 4 4 y4 y4 y4 y.4 y4 4 y4 y4 y4 y.4 y4
’\® y4 4 y4 4 4 4 y4 4 y.4 y4 4 y4 y.4 y4 y4 y4
)

Eb6” Ab7 Db6? F§7
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(hapter 2; Tonic Minor and Dom79%13 Bop Scales

C—69 USING B NATURAL:

In a minor key the tonic minor 6th chord (I-69) and the V7%13 chord use the same passing tones
as the IA and V7 of a major key. For example, as with a CA bop scale the tonic minor or C-69 bop
scale uses a passing tone between the 5th and 6th notes of the scale. Again you must start the scale
on the 1, 3,5, or 6. There are two options for spelling the tonic minor scale, that is with a major 7th
or a b7th. On a C-69 chord scale you can use either B natural or Bb since the 7th is on an upbeat.

C—69 USING Bb:

G7h913

NI

scale. Again, start the scale on the 1, 3,5, or 7.

G7Y913 is treated the same as a G7 chord in that the passing tone is between the root and 7th of the
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(hapter 3: Scale Seqments - Using 3 or / Notes

After playing the exercises for chapters 1 and 2, using a whole octave of the bop scale, now go
through progressions 1 and 2 and play just seven notes of the scale with the following rhythmic

pattern:

0

y_ A0 Y ) AR Y
(\@\/ /77 7 7 77 /7 7 7777
a — —

Practice with the same specific starting notes for assignments 1 and 2 and then practice using ran-

dom starting notes. You are starting and ending each scale on a chord tone.

ExaMPLE:
Root descending with seven notes.
o £7b9b13 e £7b9b13
[a) ‘ — Pl | | ﬁﬁ [ — o | | |
e e e —_
G b T e e g, Ll [
.) Ve N be . — N
Next play seven notes of each chord scale on the following tune. When there is a I[I-7 V7 in one
bar just use the dominant bebop scale for now. (You can also try just using five notes of the scale)
Use all chord tones for starting notes ascending and descending.
1,3, 5 or 6 for tonic and 1, 3, 5 or 7 for dominant.
Example: | D-7 G7 | use G7 bop scale for the whole bar.
» TRACK 7/8: TUNE 1 ALICE (C INSTRUMENTS)
LA Eo A79%13  py G7 c-7 F7
y y 4 v v v y 4 v y 4 v v y 4 v y 4 y 4 y 4
6~ ya v v v v ya v ya vV v ya v ya ya ya
o
n BY7 Bb-7 Eb7 A-7 D7 Ab-7 Db7
A —— v v y 4 y 4 v y 4 v v y 4 v y 4 v y 4 v y 4
o~ v Ve ya ya 7 ya 7 v ya v ya 7 ya v ya
)
. G7 c7 C4-7 F47 FA G-7 c7
A — y 4 v v v v y 4 y 4 v y 4 y 4 v y 4 y 4 v v
o~ ya 7 7 v v ya ya v ya ya 7 ya ya v 7
o
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SCALE SEGMENTS

Here are the first four bars of the tune written out with each starting note:

RoOOT DESCENDING:

FA Eo A79P13  p7 G7 c-7 F7
| fl’" FLZL - |
#Q—Pﬂ;'—c ||9O 1 1 — \ '—\‘—P—o_? ' —]
D — ] — e — —— ] i
— —] —_— — ]

RoOOT ASCENDING:

N
i/ T
y

LIRS

3RD DESCENDING:

1
:
!

!

g— — R T e T —

o — f ﬁjﬁﬁ#:g’:b_, be L s B
o t 7 4
3RD ASCENDING!:

o) o p— | ‘ | .
¥ m— | [ | — | I e
| | | [T [ [ | | | b |

P i — i i . ——

S8 — o o o T . oo e | —

5TH DESCENDING:

N | — ‘ — \
bove s s frbe uba e T
g e = ’ | —o—ebe

5TH ASCENDING:

)

b T T

6TH OR 7TH DESCENDING (6 FOR MAJOR, 7 FOR DOMINANT):

|
|
!
l
|

;

0 ' I R — I | I — lr) I R —
%‘ J ! 1 ‘ " — \ e
\SVam — R N ! L —
a | ———— [ | — | | T |

6TH OR 7TH ASCENDING (6 FOR MAJOR, 7 FOR DOMINANT):

%i

XX

RANDOM CHOICE:
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HARMONIC ANTICIPATION

Try using random starting notes one beat early with five notes of every bop scale.

ExXAMPLE:

On Spring Joy random starting notes

FA G-

>

[ &
@]
N
mal
>
oo
T
N
m
m
N

jj

6 i T — N — —
A-7 p7>9b13 G-7 c7 FA Gi-7 %
N | e P — efc.
I — I E— 3 I [ E——— [ — —

DS ] < —1 ﬁﬁi&%i_ %
Taking it another step further, try playing five notes of each bop scale two beats early, as in the fol-
lowing example:

ExaMPLE:

From the root descending

T,
>
P
N
@)
N
Ll
>
o
T
N

efc.
I | 2 I
e ! P Py Il;‘ N | | N ¥ N b Py
(T — T, S 2 — \tﬂ? - } ¢ } \ \
S5 — ! \ S——— \ L A— S——————— ' < \ \
Q) —— | *4 — f
Now try five notes of the bop scale two beats early with random starting notes.
ExAMPLE:
FA G-7 c7 FA Bb—7 Eb7
| i |
S obe e Yhete # P 1T 2 i —"
(~C — \ ! E— I — ! ! p S—
S, i I S— — — E— E— i \ \S—
| —— | | |
A-7 D7 G-7 c7 FA G§-7
n | | — ete.
Y o N

|
ﬁ,
|
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(hapter 3: Bop Scale Modes

JoNIAN

DoriaN

PHRYGIAN

Lypian

MIXOLYDIAN

32

CA lonian

To determine some different scales for some of the other chord types here are the bop scale modes.

D-7 Dorian
[a) | ‘
#ﬂ ! Eﬂp":
\\SY) \ \ \ Cw \ \
Py mama = ‘ \ p— w
E-7 Phrygian
i 1l
(O ——— 1 1 La— \ — 1
D) — ——
FA Llydian
o | |
-~ \ \ o \ ! !
ANV | | | | — J
) S — mm——
G7 Mixolydian
49—F—tl.—Pi |
y .4 ! \ \ —— !
{r — ! ! \ ! ! ! 1
- ‘ | —




(HAPTER 6

Here is another example: Eb713 bop scale over G7°%13

— 1 3 5 7 on Eb7
| \ [a) |
Db e be ; / e Ve
\\8V) —— 1 ﬁ:ﬁ: O+t d
S a Ve
b13 5 $9  $11onG7

Try playing through the original tonic minor progression II exercise and substitute some of these

different scales over the chords:

Progression [IA

Ab7P9 P77
(3795.|3 orDB7HS F79HB or|i’>#7l7.|3

E7"I:7 D7i9
Eb7"13 or A7°13 cirh13 L GAP13
[a}
lu y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 y4 g y4
’\@ 4 4 y4 4 4 y4 4 y4 y4 4 y4 4 y4 V4 y4 4
)
C7|7|’9 B|97||;9
p7>13 or F7213 A7b13 S Elb13
v A7h9b13 5.0 G9h13
[a
Il(l y4 y4 g y4 y4 g y4 y4 y4 y4 y4 y4 y4 y4 y4 y4
@ 4 4 y4 y4 4 y4 4 4 y4 4 4 4 4 4 y4 4
)
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(HAPTER T

The following examples spell out bebop scales starting on the 9 for different chord types. The circ-
led note indicates where the initial bebop scale begins.

CA
o} | — I —
e T — ST e
\;j, — | o 3 |
c7
—— — — |
G T ebe o, —T 1. be ke @
S . o fo e ra— |
c7b9b13
b — e te s
(- AN A7) ] . i [ —— pe 1 i
\;ju u'—‘—o_, he o he Do e T — |
Note that on this last example for C7v913, when the scale goes over an octave, the major 7th (the
note B) is added as usual in the dominant bebop scale. The starting notes, Db to C, are scale
approaches to the Bb where the initial scale then begins.
C-A
o} | F—— i —
P [y 1 | I— | ! | |
#’ﬁ' I — \ g
- | I I ——
& e be - (% |

42

Notice here on the ascending line that the initial bop scale is not started until you reach the fifth of

the chord.



48

(hapter 8: Bop Scales Starting on the [Ith

The following examples show how to start a bop scale on the 11th for the different chord types. As
in the preceding chapter the circled note marks the point at which the “initial” bebop scale begins.

[ JNEN

Q)]
ELEY
‘ [N

o~
K
Q|
Q)]

c-¢6°
| — | |
‘ L — ove
O — e e, ote o 1
) —
Co
| | |
I \ \ I
1 I | Lrabe @O 20— —
{ \ ! \ — La 5 r)thjvwmv i !
NSV ——=i  —— \ L e o ! ! — \

@J I
AN
ol
N
1
3

|



BOP SCALES STARTING ON THE I3TH

| ———— ‘ or

ob S — — ‘ - +o T T LoD
doE T e , e b IR
\ be he \ be @ & — ‘
.j 14 | f 78 4 i i
Bop scales starting on 7th for major and tonic minor chords.
0 e ———— — |
‘l Il i } L }
| 1 e ———
o o *
0 e ———— — |
/ 1 I [ | ,J‘ | }
I | T o8 o
o o ©

In this last example, ascending from the 7th on tonic minor, notice how long it takes before you can

begin the initial bebop scale.

Try starting bop scales on the 13th or b13th on the next tune. For major chords start on the 7th to

mix it up a bit.
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(HAPTER 9

For the next assignment play through tune 7 and start bop scales on every scale degree both de-
scending and ascending. Then play through the tune and make random choices for starting notes.

» TRACK 18/19: TUNE 7 HAVE YOU MET MISS MILLER? (C INSTRUMENTS)

[a)
lu e 4 J y4 y.4 y.4 J 4 J J y4 y4 J J J J J
’\@\J 4 4 y4 y.4 y.4 4 4 4 4 y.4 y4 4 4 4 4 4
Y)
D7 G7 Gi-7 ci7 G-7 c7
lu 4 J J J J y.4 J y4 y4 J y4 4 J J y4 J
’\@ 4 4 4 4 4 y.4 4 y4 y4 4 y4 4 4 4 y.4 4
Y]
L FA p7*9°13 G-7 Eo A7POb13
){ J y4 J y4 y4 J y4 J J J J J J y.4 J J
@ V4 7z V4 y4 y4 4 y4 V4 V4 V4 4 V4 V4 y4 V4 V4
)
L D7 G7 c-7 F7
lu y4 y4 J J y4 J J y4 J J y4 y4 4 y.4 y4 4
’\@ y4 y.4 4 4 y4 4 4 y4 4 4 y.4 y4 4 y4 y4 4
Y]
N Ab-7 Db7 Gha E-7 A7
lu J J y4 J J y4 J y.4 4 4 y4 J y4 4 y.4 J
’\@ 4 4 y4 4 4 y.4 4 y.4 4 4 y4 4 y.4 4 y4 4
Y]
A DA Ab-7 Db7 Gbha G-7 c7
lu g y4 g y4 J J y4 J y4 g y4 J J y4 J J
@ 4 4 V4 4 y4 V4 4 V4 4 4 4 y4 V4 y4 V4 y4
)
A p7>9b13 G-7 c7
lu y4 J y4 J y4 J y4 J J y4 J y4 y4 g J y4
’\@ y4 4 y.4 4 y.4 4 y4 4 4 y.4 4 y.4 y4 4 4 y.4
Y)

B-7 E7 G-7 c7 Eb-7 Ab7 DbA

I S
N
N
N
N
N
N
N
N
N
N
N
N
\
N
N
N
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Db7
Db7
-
Db7

ACROSS THE BARLINE

Ab-7
Ab-7
Ab-7
Ab-7

EbA
he
EbA

bl\)‘
EbA

2 ebeby

o)

Bb7
Bb7
=
Bb7
Bb7

F-7

i)

F-7
F-7

F-7

65

4he

e

f
@

A7
A7
—

A7
A7

fe o obe oy,

## 11171 Pb‘ ohy

o

E-7

]
E-7
-

E-7

E-7

4

re)

FROM 4 DESCENDING
FROM 5 DESCENDING
FrROM 6 DESCENDING
FROM 7 DESCENDING

v
V4
[ (an W\ W]
A\SV
A\SVJ




(HAPTER 10

TUNE 8 GREAT MOMENTS (Bb INSTRUMENTS)

» TRACK 20/21:

Eb7

Bb-7

FA

c7

G-7

B7

F§-7

A\S V)

re)
(N 7

A7P9b13

Eo

Bb7 EbA

F-7

A7

E-7

Eb7

Bb-7

BbA

F7

&2

c7

G-7

AbA

Eb7

Bb-7

D7

A-7

Eb7

Bb-7

FA

c7

G-7

B7

F§-7

A7P9b13

Eo

Bb7 EbA

F-7

A7

E-7

Eb7 A-7 D7 G-7 c7

Bb-7

F7 BbA

c-7

4 4 ] J
4 4 VAR 4

] J 4 y 4
7 7 V4 V4

4 y 4 ] J
V4 4 7 7

4 4 ] J
7 V4 7 7

] J 4 4

A\S V)

N 7 7 4 7

-7

A-7

G-7

G-7

FA

¢ D Pedal

c7

G-7

FA

G-7

A-7

G-7

FA
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(hapter II: Rhythmic Variations

To give a little variety to a rather dry sound try playing the bop sales in triplets but accenting as if
they were eighth notes. For example, instead of playing on the first four bars of tune 2 like this;

FA G-7 c7 FA Bb-7 Eb7
#Q o lb I } T \'_IZ = ' I}‘ ’\'W
GC LT serie T T ——
) — — T w— o ‘
Try playing those notes in triplets, it would look like this;
FA G-7 c7 FA Bb-7 Eb7
| I } N | \JI [y N \Lll > l N Iy\' %
e e e e e
g — — ] I
The articulation is the same as if the line were played with eighth notes. If you articulate accenting
the first note of every triplet like so, the passing tone will get an undesired accent.
[a) = = =
i N
A~C——F————7—C—]
A\SVJ <
3 3
Playing triplets across the bar line also has a great effect. Here is an example on the beginning
eight bars of tune 2.
FA G-7 c7 FA Bb-7 /T;Ew
— — L abebe #7F
M L ——— S I ﬂ'ﬂH’rﬁ—Pb\’ f ] S
e, | Y = et PP — !
8 —— ] [ — O [ — 3 <
) 3 — — 9 o et 7
3 3 -
A-7 D7*0 G-7 c7 FA Gi-7 %
0 ° o7, | —~— A s ~otele
o) = N B SR g i - e PO 3
b= rrenn B - Dt T
o 7 3 ~ — L-J;d 3
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MELODIC VARTATION

The following is an example of approaching and leaving bop scales with larger intervals:

Db7

Ab-7

be

EbA

Bb7

F-7

A7
o

Do

DbA

Ab7

Eb-7

G7

s

O e T

Db7

Ab-7

F7 Bb-7 Eb7 AbA

c-7

\\SV |

Bb7

F-7

Gbha

Db7

Ab-7

c7

G-7

b e

<N
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(hapter 13: Ten-Note Bop Scales

CA
0 \ \ ‘\ Jr— ‘ ! \F__ﬂ\
| A : ‘ 1 i \ \ | ! ‘ —d ﬁ’-:
o t o ve r #o . #i R !
D-7

-
|

ﬁ
{1
i

N
il
]

) \ ' \ i
A-7
L' | |
Vi-7 "((“ ‘ 1 | L ‘ ! ! \ { \ ! — : | ‘ ‘ 1
— Lk-‘
Bz
n®be obe , b o fe #
V”Q I‘(l L } } L I I ] I '} 14 } } }
6 — ‘

Notice that the down beats for both the IA and the IVA are 1 - 2 - 3 - 5 and 6. The down beats for
the II-7, 11I-7, and VI-7 are 1 - 3 - 4 - 5 - and 7. The down beats for the V7 are1-2-3-5-and 7
and the down beats for the Vllo are 1 - 3 - 5 - 6 and 7. Downbeats are the places where you can start
the scale and it sounds harmonically right or consistent with the chord.
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PRACTICE GRIDS

EbA

DA

the given note. Here are the first four measures for this exercise using the eight-note scale and
DbaA

Use the following grid to practice descending eight or ten-note major bop scales. Start each scale on

then the ten-note scale.

Eight-note

ExXAMPLE:

® ohe

te o

0@

1 4

..
Ten-note

EXAMPLE:

EbA

DA

DbA

b
7

e
| |
[T 1

1 4

Grid #1 Descending/Major

Bb

Ab

P

Eb

Db

o) 0 e o e o)
s v o = == == = === e = =4
o c ¢ ¢ ¢ e
KN KN
o o 0 ) 0 o]
= = = = N
¢ o] Q o ¢ ¢
N _|a 1™ LIeN
0 o) @ o e 0
== =
0 o) @ o e o
s v vl e v o == = === ===
Q o ¢ o} ¢ o] ¢
KN
@ o e ) 0 o) e
=== s e oo AN == =
o) ¢ G o o ¢
4™ ™
0 o) e o e o)
v ===
o Q ¢ o] o} o
- N KN [ON 1™
o ¢ ¢ o) o) c
Ev NG NG NGv NGv DNGs NG
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(HAPTER T4

Grid #5 Descending/Minor

Note that when you are given the seventh as the starting note there are two options, major 7th

from the tonic minor bop scale or minor 7th from the Dorian bop scale.

g
o} { ¢ o} o C
£ B3 3 SE
o
o
o o o o 0 o}
o L a N
9
G o o C 0 ¢
EX =S
e
==
o} o} 0] o} o o
[N N i N
i
o} o} 0] o} o C C
KN ==
G
¢ o} 0 C o C ¢
e v e v == ==
C
o
o o o o} o} o] o}
LN N
ki
C o o ¢ o} 0] o}
== = e v = =
o}
N
o} o} o] o o o ¢
LN 1™ o o
o
¢ o} o] C o C ¢
== =
o}
G o} 0] G o C ¢
E Y ~x% E=S EXS XS
o}
N
o o e o} o} 0] o)
-
Amw Aun@ N\ w hunmw Aun@ N\ <\

ExAaMPLE:

Eight-note descending tonic minor

Eb-A

D-A

C-A

* ohe

bel

LA

7 4

ExAMPLE:

Eight-note descending II-7 or Dorian minor

Eb-7

c-7

LA

fe 'qi gl

T
b

——
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(HAPTER 15

The following examples show how to play across the bar using the ten-note bop scales:

be

Db7
e e

G7P9h13

Ab-7
_obe bebe

EbA

I
obe
ove

Bb7

F-7

[ (an MW
A\SVJ

D&

DbA
bel,

Ab7

Eb-7

G7

e

— ]

F7 Bb-7 Eb7 AbA Ab-7 Db7
I’w‘ obe

c-7

Bb7

F-7

Db7 Gha

Ab-7

c7

.

Db7

Ab-7

EbA

Bb7

F—7

be

A7
fe e o ,

E-7

r\NU
A\N Y

Dga

DbA

Ab7

Eb-7

G7

D-7

Db7

Ab-7

AbA

Eb7

Bb-7

F&‘;PQ_H"'
Y

F7

c-7

Bb7

F-7

Gbha

Db7

Ab-7

G-7 C7

be
A 4

=
pmm—

pe—a®
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SKIPPING NOTES

I—

i l?*'

. bo

&

@

107

28

[ 3k

yoqove

L

O ot abe

P

‘L|‘

“?L

[ —

[

,ll?l ‘H

i b‘

The following examples use seven notes of the scale and skip notes:
The following examples use ten-note scales with skipping notes:

ce’
ce’?

G7




