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CHAPTER Eive

Sing the same tune using syllables instead of lyrics. Keep the syllables

2 o relatively simple. (Refer to Chapter 6 for more about syllables.)

F7 A
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{ 1 I : | i I !'5-! ! - ! = g —1—
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ba da-ba dot dot dot da  ya da doo-dot da-ba
Bb7 Bb7 F7 A
e = ; e
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da-ba dot dot dot da ya da doo-dot ba - ba
G-7 c7b13 F7 c7b13
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= - i 1 | 1]
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dot  dot da -ya dot dot  dot da yoo - dot
3 Sing it again, making variations in the rhythm, and maybe a note change
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ba da-ba doo-dot dot ba da doo-da— -  yoo-dot ba-ba
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da - ba doo-dot dot ba da doo - da doo-dot ba - ba
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da-dot ba da-dl da-dl da - da-da—— ba doo-bop
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Exercise 7-F
The next set of exercises are also designed to be sung with accompaniment track 1 on the CD.
It is recommended that you repeat each of the one-bar exercises four times each, and each
of the two-bar exercises twice. All exercises below correspond to an F7 chord or a blues pro-
gression in F. Certainly, they can also be transposed to accommodate blues in other keys as
necessary.
1 2.
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On this next progression, a C natural minor (Aeolian) scale may be used:

FIGURE 8-D
i-7 vi-7 iie7 V7sus(9)
c-7 F-7 De7 G7sus(b9)
L¥ A ID I I T H
|
r 1 1 ! 1
o
|
A —o—
e = ]
- b =
Exercises for Diatonic Chord Progressions in Minor Keys
Sing each exercise along with the corresponding CD track. (The scale used as a basis for these
exercises is harmonic minor.)
Exercise 8-C

1. Cc-6 De7 G7b9
- - gt : v e e e e Y ) |
W‘ﬂ:ii‘_ﬁ % S - I I T ¥ i |

W) | ¥ | | &5 o AI : ’ I
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doo -ya doo bop bop ba dat-n doo-da
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L
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doo-ya doo bop bop ba dat-n doo-da——

2 Bb-6 Cce7 F7b9

i
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da-n da-ba da-ba da-ba da - ya dee-dot

Eb-6 Fe7 Bb7b9
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da-n da-ba da-ba da-ba da-ya dee-dot

"I00*
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CHAPTER Eleven

ExerRCISE 11-B

Thack
&1

Experiment with motive development using the accompaniment track 1 on the CD: the blues
track. (Turn the vocals off to listen to the rhythm section alone.) Blues chord progressions
lend themselves well to the use of motives and motive development. Start with a 2-bar idea
and see how long you can go using it as a seed for the rest of the solo. Remember, the original
idea can be lengthened, fragmented, inverted, transposed, and so on. Here is an example:

F7 Bb7 F7 4

| !
1 - | |
=== St LlE e e ==

ba-ba da-ba da-bop ba ba doo-dot ba-ba da-ba da-ba doo-da

Bo7 A F7 Ve
fa) [ — i o p— ] | |-
o | | 1 | 1 B | —I | — I f

Ty —2 0o o 1 # ° b s s s ™

o 4 v v

ba-ba da-ba da-dot ba ba doo - dot ba-ba da-ba da-ba doo-da yoo-da

G-7 c7b13 F7 Cc7b13
fal — ——
o e — —| T p——— ] - f - —

Tt I i

O] &

ba-ba da-ba doo-da ba da-ba da-ba doo-dot

Sequence

Sequence is simply the transposition of a melodic shape into different keys or to different
starting notes. The melodic intervals of a sequence may be exactly the same:

FiGure 1-C
halfstep  halfstep  halfstep halfstep
n [Py o
¥ ] [} 1 1 I Y H
y I | I y 3 = 1]
‘b (: 1 ' Iy & | | T - i}
V] 1] 'I.Ii_ — Iy | [ 1 ki 11
o ¥ i # - L4
or it may be that only the general melodic shape is retained:
FIGURE 11-D
3rd 4th ~th
5 i : pr———T
¥ ) 1 | 1 | | 1 | N ]
Ss==mms=ses s =
- &
115
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CHAPTER Eloven

Exercises for Sequential Patterns

Sing through the following sequential patterns in exercises 11-C with track 10 on the CD.
Use your own choice of syllables. After listening to the vocal demonstrations of each pattern
on the CD, it is recommended that you sing each sequence with the rhythm section tracks
alone, one at a time, though all 12 key centers before moving on to the next.

Exercises n-C

[
€10
BbA7
= T | —
— Ly 1
bed-
EbA7
—— ¥ il
hat € H

2. D-7 G7 c-7 F7 Bb-7 Eb7 AbA7
f e ] el - B
s I —e—5—| - -—FT‘I Y e e e e |
%&:&ﬂg:‘:i_—idgj—ﬂj == e e S P T
G-7 Cc7 F-7 Bb7 Eb-7 Ab7 DbA7
0 E i-,. re I T . r T I b : IF > 3 1
B e E L e ey T e e R e
T - B = i
3. c-7 F7 Bb-7 Eb7 Ab-7 Db7 GbA7
A
of | L ! Y T 1 Y ' | | ' |
FiEl 1 | 1 | | 1 1 1 1 1 | | | Y | — & |
@“:ﬁgﬁ.‘ | i'l wha J'I = ;..,'ltl ';_I — ! r.':e |
® e UE Sy T €9 |3 =1 are’
F-7 Bb7 gb-7 Ab7 C#-7 Fi7 BA7

]
;
g
I
)
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CHAPTER 6 rteen

EXERCISE i4-D
Straight-8th Etude
A A A A
] Y | 5 I J— 5 IS I IS 1'% ! |
;I {3 i | : l}l |\r | 1 F 2 y 3 . |I 1 | | | ‘f‘ I\’ l:' E\' !fl |\I | | -
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doo - ba-doo-dl doo dot ba doo-ee oo-da bop doo-va doo-ah—} . dot doo-dot ba.|
i —— | | .

x i 'y K f . i ; t ! i
EES SIS SiEe S asE =t . R
o = ¢ d 5 = —* L&

A A
= T p— pr— —_— T 'Y E e E—————
[N 1 | T | = |-‘I | e g | 1 | | 1 |\J’ LT} l‘l . | |_£
S A A S A B A S C—" Jn S— R 1] N LS 8] A — -
e T — = St = = =
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