};legend, and philosophy, compiled more or less independently in Palaghi
he arguments and dissenting opinions of the leading scholars and sdas f
thet re recorded in all their comple universality of reference. No gtfer work has had a comparable infl O the
ryand practice of Jewish life, sh: iritual content and serving as o conduct throughout the wo

* hough the Talmud’s main objectiW is to provide legal interpretatiogfit,is;Simultaneously, a work of art ¢
gislation and its practical application. It is a blend of subtle logic @ ving pragmatism, of history a

The TAlmud is a vast corpus of law, comm
BabyldMd\between the third and eighth ce i

@ and humour. It also occasionally contains short poems — prayers desi or synagogue use, private devotio
Q~ random snatches of populay verse. It is this kind of material whi
> While there is an un@ble reference in these pieces to
. the ancient characte% texts, there has been no attemp ing an authentic impression
were written. The ¢ j¢ solely a response to an ancie ill very much living tradition t
modern reader, [ 'h usic conjures up the past, that is 8 well and good. And if it touch
that’s fine tgd. even if it does neither of these, and just happens to please the listea

the comp, rpose.
NOIQ znuncialion
In the Wansliteration of the Hebrew tex@t of the sounds are to be prono, ote of the

following:
h “loch,” e.g. v’chamas.
fdigate a reduced vowel similar to the e in “col amah. *

s the “a” in Italian “mano,” e. A atah.

. ai is pronounced as 'Yin “sky,” e.g. Elohai.
\ . e is pronounced as in\{net,” e.g. mimeni.

. ei is pronounced as the “ey” in “they,” e.g. seifer.

. iis pronounced as the “ee” in “feet,” e.g. b'kirbi. A\

. 0 is pronognced as in “for,” e.g. t’horah. ? \
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FAA ER BEFORE SLEEP. Q

Qg{ouped among the prayers to ' 0 Iring at é
Q Baruch atah Adonai <
Eloheinu melech ha-ol,
Hamapil chavlei she% Q-
Al einai \ Q

night.
Ut'numah al a

des the texts for the accompanying set
riods of musical expression for

. ch is always pronounced as i
. The apostrophe () is used
. Both g and ah are pron
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Exalted art Thou, O my

Who art God and Ki

Who weighs down Q&s
4

May ever j Vihi ratson ifanecha

Lord m Adormi4 welohei Avotai
Shet, eini I’'shalom
Via ideini I'shalom @

Vial y'vahaluni rayonai

Vachalomot ra-im A\

V’harhorim ra-im

U-r’hi mitati shleima ['faneci @

V’ha-er einai Q‘ \
Pen ishan hamavet Q

Ki atah hame-ir @
Lishon bat-ayin \
Baruch atah Adonai A

Hame-ir la. kulo

&
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For 'tis Thou Q
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athes life
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ki a-tah__

i a-tah
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