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Section Three: Barre Chords 21

ack 31 There are two types of barre chords: those with their root on the 6th
string and those with their root on the 5th string. Before we learn the
barre chords let’s first learn the notes on those two strings.

This diagram shows the location of the natural (no
sharps or flats) notes on the 6th string. It is useful

to remember that there is a whole step (two frets)
between all adjacent natural notes except for

o lo : ®
“E-F" and “B-C,” which are separated by a half e 3 5 ?_@ 9 1%43 %

step (one fret).

Here are the notes and tablature for the notes on the “E” string. Play these notes until
you have them memorized.
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This diagram shows the location of the natural
(no sharps or flats) notes on the 5th string.
Again, remember that there is a whole step (two — -
frets) between all adjacent natural notes except A nREaRC it 66 © B4
for "E-F" and "B-C,"” which are separated by a 3 7 9 12 15
half step (one fret).
Here are the notes and tablature for the notes on the “A" string. Play these notes until
they are memorized.
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Section Five: Soloing and Picking 31

Pentatonic scales are found in all types of music, but they are perhaps most commonly
associated with blues and rock.
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Picking: There are three basic pick techniques:
1. The first is the down-stroke (™): Strike the string in a downward motion of
the pick.
2. The second technique is the up-stroke (V): Strike the string with an
upward motion of the pick.
3. Alternate Picking: Usually the down- and up-strokes are combined. The
up-stroke follows the down-stroke in one smooth motion-strike the string
with a down-stroke and then strike the string with an up-stroke as the pick
returns to the playing position.
Now play the A minor pentatonic scale with alternate picking.
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