Howard Morgen’s
CONCEPTS:
Arranging for | Technique, Theory and Exercises

Fingerstyle Guitar | Preface 6
The Choice of Guitar for Finger Style 6

INDEPENDENCE BETWEEN THE THUMB
Songs AND FINGERS 7
10 JOSHUA Syncopation with the Tie 7

Supplementary Suggestions 11
Keys for Solo Guitar 11/

12 I'M WALKIN’ The Key of E major 11

14 THE CRAWDAD SONG The Key of A major 13
Cut Time and the Quarter Note Triplet 14

16 JUST FRIENDS The Key of D major 16

Supplementary Suggestions 18
THE BASS LINE: Rhythmic Devices &8
The Muffled Bass 18

“Roots” 18
20 THE FORTUNE COOKIE More Practice with Syncopation 19
22 ZOOM
24 FREIGHT TRAIN Syncopation with the Dotted Quarter Note
and the Tie 22

26 SUR LE PONT D’AVIGNON The Alternating Bass 24
The Stride Guitar 26
A Simple Stride Arrangement in Four Steps 27

29 BELL BOTTOM TROUSERS Worksheet for “Bell Bottom Trousers” 28

30 WHISPERING Supplementary Suggestions 29

32 LAMB STEW THE BASS LINE: Walking Bass Lines 3/
32 CJAM BLUES

34 FIVE FOOT TWO, EYES OF BLUE
(Has Anybody Seen My Girl?) Supplementary Suggestions 35

CHOOSING NOTES FOR THE BASS LINE 36

How to Find Walking Bass Lines with the Aid of
Chord Symbols 36

Short Excerpts from Five Standards 38
Choosing the Key for Your Finger Style Arrangement 42
44 SWEET GINGERBREAD MAN How to Write a Simple Transposition 42
How to Find a Bass Line from the Piano Sheet 46
TONAL ELEMENTS IN A BASS LINE 46

48 WHAT ARE YOU DOING THE REST Adding Interest to the Bass Line 47
OF YOUR LIFE?

52 JUST YOU, JUST ME Extending Lines with Passing Tones 50
55 BOLD MacDONALD Principles for Building a Bass Line 53

56 SAINT JAMES INFIRMARY

57 BONNIE

58 MY GRANDFATHER'S CLOCK

60 TAKING A CHANCE ON LOVE

62 DON'T GET AROUND MUCH ANYMORE
64 IN A MELLOW TONE Supplementary Suggestions 66

INTRODUCTION TO CHORD-MELODY PLAYING 66

Constructing Chord-Melody Solos from Piano
Sheet Music 66

68 BLUE MOON (excerpt) Chord Voicing and Chord Inversion 68
69 STAIRWAY TO THE STARS (excerpt)
70 PEG O’MY HEART Close and Open Voicings 69
Supplementary Suggestions 71
HOW TO REHARMONIZE SONGS 7!
Terms for Reharmonization 72
Tools for Reharmonization 73
1. Relative Majors and Minors 73




75 THE GREEN LEAVES OF SUMMER

80 GREENSLEEVES part one

84 TOWN HOUSE BLUES

88 THE SIDEWALKS OF NEW YORK
(East Side, West Side)

91 OLD TIME RELIGION

92 THAT OLD FEELING

94 STAIRWAY TO THE STARS
96 SWEET AND LOVELY

102 LONESOME ROAD
104 BLUES FOR HY

111 BLUE MOON
114 THE GENTLE RAIN
118 DON'T BLAME ME

120 HAVE YOURSELF A MERRY LITTLE
CHRISTMAS

122 STOMPIN’ AT THE SAVOY

126 THE BOY NEXT DOOR
128 NOBODY DOES IT BETTER
130 HANDY MAN

136 BONFIRE

138 THE SHADOW OF YOUR SMILE
140 ON GREEN DOLPHIN STREET
144 GREENSLEEVES part two

150 LAURA

2. The Cycle 74
Substitution and Addition with the Cycle 76

3. Reharmonization with Half Step Progression 77

Melody and Original Chord Progression
for “Greensleeves” 78

Chord Substitution and Analysis
for “Greensleeves part one” 79
The Turnaround 82

The Right Hand c or Fourth Finger &84

4. Reharmonization with the Flat Five Substitute

5. Reharmonization with Passing Tones &9

The Cycle and the Bass Line 98
Skipwise Bass Line Motion with the Cycle
Stepwise Bass Line Motion with the Cycle
Bass Line Analysis: “Blues for Hy” 103

98
99

85

Adapting Chord Melodies for “Instant” Finger Style

Arrangements 106

Strengthening the a Finger 108
Quarter Note Triplets in Common Time
Three Against Two 116

112

Low D Tuning 124
More Tunings 125

Practice with Sixteenth Notes and Dotted Eighth Notes

Rhythmic Devices for Latin Music 132

Rhythms for the Bossa Nova and Samba 135
Imitation 143
Analysis: “Greensleeves part two”’ 143
ARTIFICIAL HARMONICS 146

COMBINING HARMONICS WITH REGULAR
(NON-HARMONIC) NOTES 147

Scales with Harmonics 153
APPENDIX 154
Slurred Notes 154
Intervals 156
Table of Keys for Solo Guitar
Notes Above the Fifth Fret
Chord Chart 160
Chord Function 162
Table of Chord Embellishments 163
Experimenting with Chord Substitution

158
159

165

How to Transpose a Melody Using the Staff 169
170

Finding Moving Lines with Chord Symbols
Supplementary Suggestions 174

Scales in Tenths 175
Three Studies in Contrary Motion
Chromatic Scale in Octaves 177

The Arpeggio 178

Harmonics 186

Natural Harmonics 186

Right Hand Harmonic Technique 187
Supplementary Suggestions 188

Artist List 188

177

125



Independence between
the Thumb and Fingers

Many of the finger style concepts and techniques you will be learning in this
book are dependent upon the ability of the thumb to move independently of
the fingers. This independence enables you to provide a strong, steady rhythm
in the bass throughout an arrangement, regardless of what is going on in the
melody part. The contrast between a steady bass beat and a rhythmically free
and independent melody is one of the most appealing characteristics of the
finger style sound. The feeling of playing two independent parts simultaneously
is something that has to be experienced to be fully appreciated.

You can develop independence between the thumb and the fingers of the hand
that sounds the strings by regular practice of syncopation in the melody part
(played with i, m, a) against a steady bass part (played with p).

Syncopation: the shift of a rhythmic accent from the beat to the off beat.

In the third and fourth measures of the following example, the note that would
fall on the third beat of the measure is anticipated by the use of the tie on the
last half of the second beat. When a tie is used in this manner a shift in accent
or Syncopation occurs.

SYNCOPATION WITH THE TIE
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EXERCISES WITH SYNCOPATION
TO DEVELOP INDEPENDENCE
BETWEEN THE THUMB AND FINGERS
The right hand finger and thumb designations p, i, m, a,when viewed along
with the count 1 & 2 & 3 & 4 &,indicate both the fingers that pluck the
strings and on which beat the strings are to be plucked. Count out loud as
you play and repeat each exercise many times before going to the next.
Play all syncopations with a jazz or swiyg feeling, so that all consecutive
eighth notes, notated n , are felt m
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Adapting Chord Melodies for
“Instant” Finger Style Arrangements

The techniques used in folk guitar for automatically plucking out melody and
bass parts from simple pre-set chord formations (p. 25) can now be used for
adapting more complex chord-melody solos designed for pick style into
“instant” finger style arrangements. This is accomplished (with some occasional
adjustments for chord voicing) by applying certain right hand finger and thumb
combinations in a steady rhythm to the pre-set chord formations of the
original chord-melody solo.

In these examples the rhythmic device consists of repeating either the chord it-
self,or the lowest tone (in this case the root) of the chord on each beat.
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BLUE MOON{excerpt)

Lorenz Hart and Richard Rodgers The completed arrangement is on page 111.
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Remember, the basic concept of the rhythmic device is to keep a constant
rhythmic pulse in the bass and chord accompaniment parts, regardless of what
is being played in the melody. And, as mentioned earlier, the actual notes of
the bass are less important than the fact that each note occupies a beat (see
page 18).

Important: The following exercises and arrangements using rhythmic device
concepts (“BLUE MOON,” “DON’T BLAME ME,” “BONFIRE”) should be
played with both a muffled bass and a muffled, slightly scratchy, drum/brush-
like sound in the chord accompaniment part. This effect can be obtained by
placing your hand in the position for damping the strings (see the photo on
page 18), with your fingers held almost parallel to the strings. You then scratch
the strings with the left side of your i or your m fingernails as you slide your
fingers inward toward your palm. Special care must be taken to allow the
melody to ring out clearly.

On the next page are some examples of possibilities for right hand finger and
thumb combinations that could be applied to a given set of chord formations.
Play each exercise ten or twenty times.




