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IMPROVISATION ON MAJOR TRIADS

Many bass patterns may be evolved from any chord. Let us explore several based on the Major
Triad. This is the simplest form of left hand improvisation.

Broken Chord in 2

4
Our first bass pattern is the Broken Chord which consists of the single note 7oot followed by the
third and fifth of the chord played simultaneously.
Examples:
2 C Triad C (Broken Chord) D Triad D (Broken Chord)
ok
[
fifth | 1 =Y s N
D9 thive I A #A s
et .ﬁ% ? : af ﬁf
1 1 ' 4
root Fingering: 5 3 3 1

etc.
Using the Broken Chord pattern, play PUT ON YOUR OLD GREY BONNET as shown on page 4.
(The third measure from the end, which has two chords, should be played '"block style," i.e., hold-
ing the chords, inasmuch as two chords occur in this measure.) Play the ending as given.

Alberti Bass in 2

A
A second bass pattern consists of single notes played in the following order: voot, fifth, thivd,
fifth. This is called Alberti Bass, having been invented by Alberti, an early Italian composer.
Example: C F
P\
=
v
i root fifth thivd fifth - -o-ﬁ' - 5 - °
1 1 F 1
- -5 ! s h5 1 3 1 .
5

etc.
Using the Alberti Bass for PUT ON YOUR OLD GREY BONNET, it would appear as follows:

= . S— i i 1l T 1 |
— & y m— B
Put On Your | Old Grey Bon-net with the | blue rib-bon | on it, While I
- - -
S A 4'7 1
;_‘3L; ¥ ; = — I' i J'
- 1 3 1 b 5 1 3 1

playing '""block style' at the "D G'" measure.

etc.
Now using the Alberti Bass play PUT ON YOUR OLD GREY BONNET as shown on page 5, again
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SUMMARY OF CHORDS
TRIADS

In Book I of this course all triads and changes in quality were shown and explored. Also presented were
chords of the Added Sixth (both Major and Minor) and the Dominant Seventh. For quick reference there follows

a summary of all chords learned up to this point. All are shown in the Root Position, and the proper chord
symbol is given under each chord.
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“Body and Soul” is presented as a complete arrangement and improvisation in parts; any al-
tered or advanced chord spelling is analyzed and in several places substitute chords are used.

Study the chord alterations so that your own future arrangements may utilize this technique.
Notice that the melodic improvisation often relies on the 9th, 11th and many times the 13th of the

chord.
Words by Music by
EDWARD HEYMAN, ROBERT SOUR JOHN GREEN
and FRANK EATON
Sl‘;)‘:nlg" with expression Dm9 Dm7 Db13(+11) Cmaj7 Db13(+11)
0H ! .
1 1 1 ; ] — = ———
. 9 9 11 1312 11 10 13 12 11 10
/ My heart is sad and lone - 1y For you 1 sigh for
r.h 7. h.
prEi—— == = EE =]
O 5" - — ) L 1
A T = — i |
1.al
c Cdim Dm7
é :h = —_— Go EE’
you dear on - ly, rh Why ' have-n't you |seen it?
° Jm | : N\ | -9
Ci= 2 gt ===
= ; T ———
G7 3 Al3 run
Am Dm7 C » Dmé
,%m === ; ===
T : ¥ %
* d ® 9 1013 9 1013 ﬁ H .
I'm all for you bod-y and [soul! I spend my days in
.h.
——r—§ = - = < '
) ; i = - - Root - - I I I {
b Cmaj7 G7+ 9 Cdim
p Dm9 Dm7 Dbl maj | A 1
1 i — = —+ —y ¢ 7 - f
. ' —g —F5 e
n
9 10 9 1041 12+1112 ! |
long - ing, And won-d’ring why it's me youre wrong - ing,
r.h.
©
03 £ ?g ; 3 = =
—pr—¥ 4 = !
= T ! I ' T

z.h.f‘

© 1930 WARNER BROS. INC. & CHAPPELL & CO., LTD.
Copyright Renewed & Assigned to WARNER BROS. INC.

All Rights Reserved






