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oices, strings, and organ, wi@er voices
0Ses, or the composer’s i i0n.

<\$;ravian composers concej %chnrch music for mix

instruments added or s ittited for variety, special
A In the old days, every church had volunteer instrume sgs as well as a volunteer c| days, most
@ instrumentalists must be paid professionals. Edito oravian music have therefo a difficult
Q. problem in reconciliyg practical editorial needs wj icological nicety. The ideal m edition
) presents the full @exacﬂy as the composer own the notes, but the.
. struments wo aPgely eliminate Moravian CTrom modern church servi

emanating i ast from the Moravian c Foundation have steere
reduction of the instrumental parts that the average

ied most of the accompaniments, and they are not as dj
in adjustments, omit cerfhin details, identify pedal-no :

n-accompaniment that i : !
hick. <
ound a solution that will b 1 i ts and come

?believe that in
blem. Read on.

mil\that some of them look
However, I think that {S\e

closer to a true musicol edition. It is my own discovery
$ many instances the vian composers themselves solved
,'O Early Moravia aflists were very good playe : V ts and tunes by heart
\ and in any key,?cause the minister chose gs e gan to sing, and the
organist had to pick up the melody, harmoni jt i e. The congregation soo

memory, having been s

gently trained in singing them from t e \
F N%xdes, interludes, and po; )ravi i nitely played something, ery
S| é& ieces have been uncoveged® i 2? ey used was chorales, pr: with
hments, and certainly wit('i In addition, I wish to su at they
played—as solos—the o organ parts that are alsqthe'solution to

ur modern editorial quand

e
K

Some Moravian ach cantata parts, i.e. ,?hey are merely figured-

y others that

bass lines: the or; at is doubled by a cellist, the right supplies har-
mony accordi% i i i above the bass.

jrst arrived at the Foundatio fascinated by these accom
g like them (only one has een published) and because they

played them on the litt{e Jhhee-stop organ at Bethab ravian
anual instrument to which I bad access at the time. Th alPparts in-
de very good independent sense, and I have played a a of them in

ese accompaniments. W| d they been composed i i y? What special
n performance-practice t this wholly individualis ind of organ-part into

thinking about this que, r two years. Moravian @s nities were small and
4 Afthough there were amongt rethren many competent pla; of strings, woodwinds
ividuals could be sent b 'ders to any community where they were needed. Certai

ehaved and had to be el by being excluded froi choir and orchestra? (Th

enough players in any p community. What happened if one became ill? What §
unishment.) What if the\¢ommunity simply was sn%@ a complete ensemble

seems to me that these peculiar organ-parts were co pq% to solve such problems, be& they in
Q'rhemselves supply a comp % ependently of strings or other instruments.
Q In short, if the early M

s had as few performers?g al singers and an organ, ¢hey could have their
were also available, so he better: they could be @om if even the first
important) were unavailabl, the music could neverthe, performed, because
ed the essence of all the parts, dispensing with the les: @mm details.
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e to a musicological ideal
into which all of th

The present anthem

phasize, experimental;
will be necessary actégiy to publish dozens of wor]

wider literature. Critichkms from ch
tions from those two interests are,

ere figured-bass specimefigg but I do know that a gre,

At this point i@omﬁon of Moravian literature, I do not kno

play; obviously, too, pyblishing them exactly as the cq

in print, with the exception of J.F. Pete

e the accompaniment, ip$

urch musici
of course,

\@$

ose, i anthology of Moravian

that i not only works from th usic from both earlier a er
ag ason for my determinai is that we must not pe il-
| ness of the golden age t stern pre-Herrnhut me or the

ming transmuted eclecticis

the earlier literatur:
and for the Hu i
completed, an
older: we

guesses ?}
Thus th

follo
% thereby serve j al intent, namely, that ising God for salvation th esus Christ.
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fantic, Victorian, and mod ages.

avid’s superb editions for the New York

-bag, because the full extent of Moravian

f the collections had not n been listed. Now <

support of the National 'ments for the Arts Q_
literature. Until that addj work of cataloging is

vian literatur¢ faces the same problems David in regard to the Q

en publish, but instead h ake the canniest possible

e composers whose st an be tentatively characte as
e; Ritter is neo-classic; Ciddaens is romantic; and Var i post-

pleasure. I hope that your performance gives you simj XSure, and
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Text: CHRISTIA \;OR
English Translatjah¢GHRISTIAN IGNATIUS LA

LATROBE
BOERINGER

&

v ? <<>$
Philipp Emmanuel B , Wei 14 December 1788, \Arg),
son of Johann Sebas , d ar’extr e amount of music y dif-
oray,
o .

/

is oratorio Die IsraelitenSn der Wiiste
i AZATe or exa and the modern Moravian Music Festivals
Q 4, re. is arias. This is the first work by this <

rent media. The early i quality of his art, an y of their
@copies of his works ar

ristian Ignatius Latrg% 58-1836) published thi

ne, two or more voice{ performed in the Church of the
is “‘Arietta II’’ of a six by various compogers, the
1752’’. Cembalo is ated for the keyboar . In m.
ocally placed. I have mad® it analogous to m. S beat. In
ipg. In m. 24 the upper keyboard flat is on the \ . Several
ist in the Foundation collections. These have % en consulted,

e’s publication %
ce of the Rev. Roy E}o etter in identifying erman original, and
atrobe translated % ’s “‘O Anblick der mirsNHerze bricht’’, which

from Gesangbuch z ebrauch der evanglischen Briidergemeinen, B@;
, no. 112), which h one stanza.
ith on @
e

e published this worl?’l ly an English tex h can be found in Si ent
&h ymn-book for the use of’he Protestant Chun% United Brethren, elphia
19), p. 302, no. 1013, st. 1 of 5 stanzas, equip an asterisk identifyingit as being

e not searched other p

ications.
een Bach’s original, ill be interesting to digcover how closely
e composer’s intentiQ.
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Almi God, unto, whom
& <l hearts be Q{O
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< N < |
>Q~ Text: TH(@CRANMER @ Editor: JAMES BOERIN \\
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'Hl&dor Liley Clemens (8 December 1858, Baildon, Yorkshire —

nd) was a missionary-composer in the old Moravian tradition,

from 1886 to 1921. He spent thirty of those years at Mg

Q obago. He wrote much k@d and choral music, all of whifh4'
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Moravian Music Found

Clemens himself p
sheet, which was repr

ed in facsimile in the Moravian

61. He called it 3/ t Anthem’’ and added the notatio
$ Trinidad”’. pitalizations have been removed frol
4 superfluous nd ledger lines have been
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$ In truth ath borne Qur sorrows
% Fiirwa ’ er trug um&rankheit QQg/

<
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3:4, 5
Englj rding: JAMES BOERINGER

Editor&\@

rnst Inmanuel Erbe (20 D ber 1854, Berne, Switzerland < #Mar
Q issouri) was educated in t (1861-64?), where he maydia rg
Lonas. He served as ch ‘opganist in Kleinwelka and Ebe€

chorale book (1855) in ter city. He then emigrated

time in St. Louis, ri, as an organist and bookkeepe
lished another chdggle book (1893), piano pieces and songs
/$ anthems and i

O given to the dation (1978) by his daughter,
organ and

no pieces, a harmony textb
which this is & specimen. He was widely i iodi
Bldtter fiir Haus- und Kirchenmusik, Vo @

dagion has two copies. The comp
, but an English wording h? €]
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Qg/ Der Herr lsA rmherzig
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@ First modern performance: 8 October 1982, Salem College
QQ~ Wlnston Salem, North Carolifig
Moravian ann Chnstlan Geisler (13 €15 ! p
April 1813, a enberg, Germany) was a harpist, ol s 0 . er
of J ohann t, from whose remarkable collectid naANnus ts the so
this si eartfelt anthem is taken, It is a setting
/ 1769
was originally scored fo ings, and organ. T,
pltch ne full step from the on The treble keybo:

17 August
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Q 2 saith unto them, ‘Behold the ">’ Latrobe’s order of stavgsw:
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per octave, ending in a mini
sent edition (except in the

N

Text: John 1%5 Arran, ’ACHRISTIAN IGNATIUS LATRO
2 Editor: JAMES$BO IN
Q‘Tk source for this work is Latrobe’s Anthems for one, two or m
5

hurch of the United Brethen, London (1811), p. 154. The te,
, “Then came Jesus forth \wearing the crown of thorns ang

second line, tenor; thi@ soprano and keyboard -righ i

keyboard left hand. \ 4
Appoggiaturas h vg% noted as two quavers with a stre:

in m. 2 and 24 th Occupying beats 1 and 2 and occur

three parts, al and keyboard. The keyhoard part co
own in th %rt of m. 28 (this one, only

simultan ly'in the final measure of thg Pigge.

Latrobe distinguishes the vocal p:
and the latter small; in m. 6 and 7, to

ass is a dotted crotchet.

this work in the Mo
grateful to Martha A
for the Herbst §glectio
text also ocgitgthe ¢ it sii * (stanza 1 of the same hymn).

N

at doubling in the
sprint. In m. 11, the
he keyboard an octave

parts. The incipit of an alternative
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ngelightful theme

N Jesu,%u 0 Herze ofn? Gleichen Qg/
& 2 )
3 Text: &- ZINZENDORF QQ.

Tragdatfon: J. SWERTNER

First modern performance: 8 October 1982, Salem

Q/ Winston-Salem, Nofth™e
& Q

Francis (Franw tine (Florentin) Hagen (3
Carolina—7 Jul Lititz, Pennsylvania) was an arde 0
$ posed chora jastrumental music. This work is to b
4 manuscript , p. 1. The original G text can b

ernign g

O Gebrauf% vangelischen Brﬁdergemein% 783, p. 87, no. 166 2 -

N za 10 difNgs from Hagen’s version. Th h as given in The I
the American Province of the Unitas Q@' ian Church, Bet @
no. 114 (Tune 185), also differs. The he work 15(2) Febwiary 1836. This @

a

Siﬁou transmits the main sour@ e it. A\
Very Slow, Sebr langsam
A (s Y ;—r-rQ ] =IO N
3 1 1 1
Y A% 1 O
)

1

- % N T T &QO
- ) - fgl_ _e,;, o ; ful,__ past_

e

fe N
) 4 -
(6] de - i - ful theme, past A -
\ Je - su, 0 Herz - e Qg - 4
\\ . & .

-
2
0
I

€X
e
2 AN Y I . ¥ = :lF |
4 n ~ T A3 1
2 1 v — = jIE F 1 \@

e
4
47
Pt
I




24 QQg/ @ Q/
- pres - sion A&y Re - deem - er—_. died for me $
- Du in
[N ] /
v 1

dein - er—_.  Tod - es  schon \

N

- pres - sion, My Re-deem-er died

gleich - $ Du in dein - er Tod
Lo D b L&
s ! T !

| = { 1 1 { : 1
& ) 2 Vi X i ) -
- (rS & 9 9 %7
Y%

fQAR, this prompts my dee d-o - ra - tion When I

o0 llst  uns nie aus 1R Aug-en  weich-en, bis wir
»S - . .- o p P &__‘J
\Y I 1 1 Y J

— 1 s
S C 1




Q}\
N

Ho oly, holy

English wording: JA %RINGER &ditor: JAMES BOERINGPQ‘

” He married Martha Eliz

@ Heinrich Lonas (26 March 1838, Herrnhut-- Xch 1903, Herrnhut) was the sonaf
) 2 Herrnhy ith Albrecht (32 years) i
. Novel 72. He was organist in Nei ctober 1873 until his deat,
% and published an Auszug t@a oralbuch. That publicatio,
ti

Gottlieb Samiyel and Frederike Wilhelmine (% + He studied organ with Br. Baudi

ork, which appears on p. 74 of a 8amaged book, lacking title-
s. No changes have been made, but an English wording has b

‘rnhut, No. 15, 10 April 1903, p. 117; No. 16, 17 April 1903
QQ—kmdly provided by Robert Iman, MMF Researcher at Moz

First modern performan

8 Oct&?&‘, Salem College, Winston-S%
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Qg/ Du siisser stock
?

Englj %nslation: g
OY A. LEDBETTER and C. DANIEL CREWS

Q First modern performance: tober 1982, Salem College,
Q @ inston-Salem, North Caroli

Editor: J

Johann Gott{N aumann (17 April 1741, Blasewitz---
y opera com o studied with Tartini and ini
O songs, sy| ies, and chamber music. The\
. specimen, \§hich survives in the Lititz

Naumann’s opera Cora and provided
traditionally on the Wednesday of Pas

The organ part is the old
rumental parts, which free

resent SATB voicing follo

\ The ‘‘Alto”’ part, here T
A singable if the entire work is Per
Even congregational ’ns Wi

II, Alto, Basso’’ parts. é
ntirely comfortable and Q~

Herrnhut manner: softly},
esley tells us. Q
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A Abraham Ritter was a member of the Fj ravian Church, Philadelp a
2 1742-1822 Register-Book (searched by % teelman, whose assistance I yra
>

acknowledge) gives the date of his birt eptember 1792 and of his baptis
to was the son of Jacob and E} (Myrtetus) Rutter (sic). The,
ber 1860 (whole no. 254), Ttells us that he died in Phil
a painful illness of many Qs nd was buried 11 October
He was the author of Philadelphiu and the Merchants, Phila

the Moravian Church in Philadelphia, Philadelphia, 1857.
collection of psalm and hymn tunes, Music of Christ C

/%Z

himself. The

Music Foundation has m J
were (they are

50 to be found in the Salem

correctly ed to Peter Ritter, who was a rea
$ prints p. This edition is based on the prints,
4 stave: lows: top line, tenor; next,§econd treble;
O b Nbass and left hand of organ itori
N the Ygw items listed below, has b e i
follow: in m. 1 and its upbeat, t

and 12. E \
performa A
, Wi;st , North Carolina EQ/
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\b rles Gildersleeve Vardell, Q( October 1893, Salisbury
Q) er 1962, Winston-Salem) held amn A.B. degree in philosophy
iploma in piano from the Institute of Musical Arts in Ne

and Dean there (192§- Iso serving Home Moravig

@ School of Music he earned an M.A. (thesis: Carolinian Syqp
QQ~ tion: tone-poem, The $venge of Hemish). He was In: fyct

tor (1935-45). He ean of Music and Interim J§

(later St. Andr ./ he manuscripts of his confp

voice, chamb& ble, orchestra, chorus) wer¢ € his

daughter, et Vardell Sandresky, who is also 2 er. e col-

lection o tgrial is the manuscript of the present en fully
) resear the original organ part i | : i the vocal
O parqo only differences being that a : i d there in the
N

org art. Clearly, however, the ¢ - i nce, though an
unaccdmpanied presentation is ,@ n
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