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Q?le‘setting of this\J€Xt is so greatlyéﬁced by the
music that to perform xﬂ English would d a grave injusti@
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However, the followi nslation will give ‘the performers a
learer understandifg jn their approach to the communication \\
this work.

A\Q/ 0 s4ng ugo the Lond a nw@ QQg/

Q/ Sing unto the Lond, all
,Q‘ Siud, unto the Lond, bR 45 name!

fonth His salv §rom day to da@

\ clare his glony £ the heathen, \

>

\
<&
&

@ His wonders among people. Q\
All marking e those of the edifgr. a ts
Qp rasing indicatj re to be executeds 1 su 4
never drawing n@'attention to thef 1 away f
ARY

total compo%
/$ eakdown by measu of the ph¥: e is
‘O indicat&y by full-length bapN nd numeric nations at @

mm. 8, 14, 23, 32 and 38,

As Qneasure 'section’A\
di into two shorte
s of three and

ures, Q
rs, as well as the conductor,

to be aw i ing and its 1$stionship to

follow, @
-DAW,.." in the tego&art (mm, 12 and

<
3

soprano (m. 31) in the alto (m. 35)

(This will be Qu ible to the lisginer)
is placed betwedy/ tWo quarter notes

1 th note followed by*an eighth rest a@s ould
ery disciplined rhythmic manner, A
A\@ LATIN PR ATION GUIDE: Q/@ Qg/ Q‘
, Kahn \ Q \Q/

daw-mee-naw ee-koom naw-voom,

! vtoonoonon nees teh-rah,

-neh-dee-chee- w-mee-nee eh-y@ é
& oon-tsi-ah-teh dék/deée-eh een dee-e Q~
ah-loo-tah-reh eh-yoos, % Q
Q/...een-tehr gehn-tehs glaw-ree-ahm ¢ S,
QQ‘ Een awm-nee-bépaw-poo-lees mee-, ee-lee-ah eh-~yoos.
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rase structure of the sqng. @
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(1) This quarter-fig¥e is a change from the original half-note to ''motate'’ t c&ase, in rhythm, on
beat four ( mm, 28 and 45), (2) to three quarters of the ign may use these added

S bles for rhythmic clary )
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(1) 2nd Soprano. Nomit the ''s" of ''jus;'"" make the half-note a quarter-n%% sing Tenor until Q

their next ce (four notes), and progounce the first syllable of 'an™> tate'' as though it
were "'a\got "'ahn." $ @ $
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Q 3 1 ]
T i I >
Q sa- lu-ta $ - - -deh-deh)- jus. An -
sa Q~ - ta - re
R
——
=1 |
sa - lu-ta - re
&\Q/ -
, 1
\\
sa lu e jus. An - nun - ti-a - te,
Q~ 6 (4+2)
to, as at fu'st $
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T %
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(1) For purpose ﬂthmw clarity the ﬁrst beat of this measure may be d to a quarter-rest,
and the se If of the second beat ged to an eighth -rest,
(2) See foo ottom of page 4. @
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Do not oversing the final two measures, i.e., a "full"

s at this point,

N

Qo very controlled f, Also,
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