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"TANNHAUSER.

FIRST PERFORMED AT DRESDEN, GERMANY, OCTOBER IQTH, 184S.

Characters of the Drama.

HERMANN, Landgrave of Thuringia, « « + .« . Bass.
TANNHAUSER Tenor.
WOLFRAM VON ESCHENBACH Batitone.

WALTHER VON DER VOGELWEIDE { yyi ool Kaights | To80r.

BITEROLF . Bass.
HEINRICH DER SCHREIBER Tenor.
REINMAR VON ZWETER Bass,
ELISABETH, Niece of the Lndgun + +« & &« . Sopraso.

A YOUNG SHBPHIRD ¢« + +« +« + ¢ « o« Soprane,

FOUR NOBLE PAGES ¢« .« « &« & '+ Sopranoaad Alte,

Chorus of Thuringian Nobles and Knights, Ladies, Eider and Younger Pligrims, and
Sirens, Naiads, Nymphs and lloohnntoo.

ACT |.—THE INTERIOR OF THE HORSELBERG, NEAR EISENACH ; A VALLEY BEFORE THE
WARTBURG. ACT Il.—THE WARTBURG. AcCT [ll.—VALLEY BEFORE
THE WARTBURG.—PERIOD, BEGINNING OF THE 13TH CENTURY.

The Story of Tannhiuser.

TANNHAUSER,* Knight and Minstrel, bas, in evil bour, sought refuge from
the griefs of earth in the Hill of Venust (the Horselberg in Thuringia), where, sur-
rounded by ber beathen train, the goddess is supposed to bold ber court amid ever-
lasting revels, destroying the souls of men whbo fall into ber toils.

The Opera opens when Tannbduser, baving dwelt with ber a whole year, bas
become weary of monotonous joys, and, in @ momeniary revulsion of bis beller. nature,
longs for eartbly life, witlh its mingled pains and pleasures. He implores 1be goddess
lo release bim, and after a protracted struggle regains bis liberty. The scene mow
swuddenly changes; be finds bimself in a valley between the Wartburg and the Horsel-
derg, and whilst be is still sunk in a prayer of gratitude at being restored lo liberty,
the Minstrel Knights, led by the Landgrave, enter, recognize bim, and persuade bim
1o rejoin them.

Act Il.—Tbe Tournament of Song.—Thé theme of the contest is to be the N ature
and Praise of Love, and the prize of the victor tbe band of Elisabeth, whom Tann-

© The vowels iu the socond sylladle sound nearly lihe ov in wovoux, and are pr d short, the accent demg upon the first syliable.

+ Barly Christisnity Dunished the Standsaavian as woll as the Classicel dvvinities wto med-sarth. Thus “ Dame Holds'' of the
young Shepberd in the third sceme ; the wise, gentie Holda, who brought the Spring, and was weicoused with Srinmpdal prosesvisns
Shvougbout the German I\ orth.
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| Bauser loves, and by whom be is beloved. ‘During the contest Tannbhduser dispules all
tbe otber minsirels say, and, baving loved profanely, ouirages the assembly by bis
revelations of wbat be concerves o be the nature of Love. The Minsticls challenge
bim and would destroy bim, but for the sudden interposition of Elisabeth. <A Irain
of Pilgrims is taking its way 1o ‘Rome ; Tannbhduser, who sees too lale that an illusion
bad blinded bim, despairingly joins them, whilst Elisabeth, whose love and life are
blighted by the discovery of bis unworthiness, conjures bim o repent.

Act IIl.—Wolfram, a man of noble and devoted nature, who vainly loves Elisa-
beth, awails with ber the return of the Pilgrims.  They come, but Tannbiuser is not
amongst them; Elisabeth now solemnly consecrales berself to the Virgin. When she
bas departed, Tannbiuser enters furtively, in pitiable plight, on bis way to re-enler
tbe Hill of Venus. He tells Wolfram of bis pilgrimage, of his self-lormenting remorse,
of bis bumble appeal to the Pope, who, learning the nature of bis sin, declared il as
impossible for bim 1o be absolved, as for the staff he beld in bis hand again to put
Jorth fresb leaves. Spurned and accursed by all, nothing is left for him but fo return
1o the joys be loatbes. Wolfram’s appeals are vain lo dissuade bim ; be invokes lhe
tnfernal Irain, which is becoming dimly visible, when a chant is beard, followed by
the funeral procession of Elisabeth, and a second band of Pilgrims appears on the
beighls announcing that a miracle bas been wroughl. During the night the staff of
the ‘Pope bas put forth fresh green leaves, and he sends inlo all lands to declare the
Almighly’s pardon 1o the repenlant sinner.

(With true medi®val sternness, Tannbauser is not redeemed in the old legend, but
doomed 1o 1efurn to the domain of Venus, where, conscience-siricken, be finds ever-
lasting wretcbedness.)
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Fac-simile autograph letter from Richard Wagner, written in Zur ich, May 30, 1853, addressed to some
musical director, and advising him to give * Tannhéuser " before producing * Lohengrin."
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