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TABLE OF EMBELLISHMENTS

For the uninitiated performer the following indications will suffice—in reference to this volume.

1) Grace notes, like all other embellishments, enter ON the beat—not before it. Unless indicated otherwise, they should

be executed quickly.

2) The trill (tr or ~ ) generally begins on the auxiliary note. There is usually an after-beat, unless this is replaced

by one or more indicated notes. The after-beat is unnecessary before a descending second. The symbol for the trill with an up-

beat is v or sk, The trill starting on the lower note nm% and the one starting on the upper noteAw @

usually both end with an after-beat.  The following symbols may also be used to indicate the same: sy and ~wy  The

short trill v ﬁ is usually tied to the upper second preceding. Its symbol frequently takes the place of A

and tr.

» e
3) The mordent%orﬁoﬁm takes the tone a minor second lower as the auxiliary note, although

the neighboring note is sometimes a major second lower.

X o

4) The turn =~  placed over a note is executed @, placed between two notes it is played @

N -

In dotted rhythm, the turn proper ends on the dot % .
5) The slurred note s— is played % .

DR. HANS BISCHOFF.



8 VARIATIONS

on an Allegretto
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