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ZQ/ PROGRAM NOTE A\
ThQ fifteen numbers form wha @ed in Russian the “Co %ayer Service”, or

“All NightWigil”, consisting of the ey and matin service linke ther for the nights of $
vigil preceding the great holidays. I not therefore be confusedq{h the liturgy or the com-@
union service, for which Ra inoff has -also written a musical setting. This work of hi
itten in 1916, had only a fe eyformances in Moscow before the composer left for Amer\ii\
he first performance of e numbers was given bW the Schola Cantorum of New /o
@ which sang two pieces i ian at its concert in Aprjl; 9. The New York Oratori %‘y
A\ sang one number in Engl at its Spring Festival i and the Schola Cantorum%v ted
six more of the anthems at a later concert. The entir as now been translated i i
Canon Winfred Douglas and has been issued in thi Xlsh form with revisions by th®, co

,Q In the @)n of Kurt Schindler conduct@ the Schola Cantorum, “Rachm
e

Night Vigily esents beyond all doubt o important landmarks in
> by its su raftsmanship, its skill in rchestration, its new and uf
group o eight-times divided chorus used and stands out to t
and js with the utmost simplicity, with the greatest reserve, a
t n. The rhythm is free, and untrammeled by the usual
ized Gregorian song it su\ges and ebbs according to the pfg
the words. But there is ﬁmal‘kable aspect of this gqd
audience unfamiliar with tfe sian Orthodox Church, ra$
plasticity with which t \ #ratory repetitions of text
-architectural plan, whigh\al®ays evolves, raises, illuminates

surprising modulat}éns, ever changing sonorities. To ex}
$ its relation to t ch service, would mean to write a
/ entire work i an two months. Suffice t\o say that co!
O of this work o¥er settings of Tschaikow i
> though they bé» and that confronted wit

Russian church music must needs take
High praise this, and yet it )
v@ a great master, a craft
SgeM™of the profoundest signi o
\' 'ch it would be impossibleé 2 re § e Spiritual atmosphere pery,
A he whole work, which could My, - d emotion and which wi e
@ in the hearer some \'m‘)’degr i fhe ing
Q. Some of the Y - i would perhaps make them somewhat
out of place in t@' i
should not be in
message is 4 i 3
no politic ,@A
the “Gl

undeser‘?his music is obviously the \@
highest inspiration and

he most ineffable beauty

there is no reasom why congregations
proper appreciation of music, whose <

of the anthems are of that requires

bly the “Ave Maria”, t@u ¢ Dimittis” and Q
es there need be no such lj gns. Though written for
nd significance as this to the whole world. It
es, and dramatic contras: %call out the best of whg
ch a number, for instaant e “Gloria in Excelsis”, o

oxology” runs almost the wholeNgamut of musical expres.sio@
he most sonorous fortissimo, with the utmost freedom of r n
ery shade and color, wit
tal composition as this
ne of taste and ability. Se
multaneously so moved ar{4

A
jigorated. g Q
possible to give but t &st suggestion of the power amd beauty of this \@

1 the masterpieces of rea\@e t art, it stands aloof from analysis and untouched

word of praise should be%ka for the English text prm@y Canon Winfred Dougla @

mdefatigable champion of theRussian school has labore vigly over these translati
adaptations and has achieved a truly notable result. \

d
varying mood and sudden chan render
‘Xues a perfect command of t esources.
ve the hearts and minds tWberformers

operly such a
t is a veritable

&

@ From "The New Mug@ROMEw,” 1921. — Harold Vinegnt Milligan.
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