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Q/ FESTIVAL OF HY@IC Writers Tell Their S j¢s is a unique festival s
A\ writers through the age$, from the fourth centu gh the twentieth cen

Q/ person. This is a publication born of the chu d written for the churchy under-
Q- standing of ns by all generations, in children.
D
A FEST F HYMNS possesse notable charactenstl

ngregational part (GBMOQO1CP) is available se ety, which includes the spok

@}r gational participation is at heart of the work; @mns but one involve t|
QZ and those hymns sung@he congregation.

. The majority of t

and When We 1Ving) are accompanied by ptano. All other instg
»$ 3. Separate tions are available for
% Hag@betls (GBMO001HB)

4

includes Co r's Score
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Trumpet II

&
m in F (in lieu of Tromb
K

mbone I
\Q/l' rombone II
@A Tuba (optional)

Timpani

@@ Full Instrumental P

o of the hymns (O G a Thousand Tonguag to Sing) have
X s ay also be added @e of the other hymn SQ&
anzas. Q

y join the SATB c% occasnonally sing some

voice in Lord of th&ance. Blessed Assuraptg) Q-
lo. There are other opportunities in some of th& settings for a Q

Oir.
riters. Their dem &d manner of speakin & express the
y are representing—: &mple, the British hymnWgiters could speak with t
rosby, the blind h rlter, might wear sunglasses, walk with a white ca:&’be
hen possible, the% could also dress in csgtume appropriate to their

| rehearsal beforeQe ymn festival service be helpful, particular
inging of Of the Father’s Love Begotten and C ur Hands! Q \‘

9. A L OF HYMNS m% performed as a service QA
itQrder to adapt the servi arious worship situati
length. Following are s ggestions for omissio

@ and When We Are Li
Q/ 10. The score indic

entirety, or portions may be extracted A\
~The full service itself ig Approximately an hour in Q/
ould time be a factor: Q e Gather at the Rzé‘Q.
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Q\
SOPENING PRA{@@ (Congregation ggng)
é\‘o Q <
O God, let the Amen sound from your peogl in.
& &

' Gladly we peaise you forever.
| May t s we sing with our li&e thoughts of our heqri»
Thr our Holy Spirit renew our‘wn spirits by the son@ ing.
O God, and give us fresh insights into our love inQ Yot Jesus.
ing your praise, O .

QMay our songs remin@lhat you are a God of g,

and that no sin or #Qi\cdnduct is beyond your forgiveness.

@ We sing you&, 0 God.
4
O May our SQS emind us that you ar @d of beauty and holin

We give you‘thanks for poets, com , singers, and instru
who join their creativity to brin € your goodness through Wor

ing your praise, O Goz.
y our songs remind you are the God of a special needs. @

A\ We remember those in whdse lives praise is diffi
he s . @
ade music , QQ

2@ because of injustice, bigotry, poverty, illness,

We sing your @se, O God.

y our songs remind ys W3 : od who is 11 our praise. Q/@ Qg/

Help us to leave thi an
able, exce worthy of celebratiqﬁ\
i d report. @
! S <

ayers and praise in the Words which our

earth as it is in @n

our daily bread; é‘ @
give us our trespasSes, (and forgive us our, Q~
we forgive those who trespass against us; (a \K orgive our debtors;)
&aﬂ us not into te‘n$tion, A

but deliver us

Q evil. Q/
For thine is the kin@n, and the power, and&)ry, @ Q/
forever.@,ﬁ . @ QQ



EQ/ I am a traveler through time, a pilgg &ns. Many things I ha\geen, many things I hav

in @oumeys across the earth
A&ﬁg ago, before the dawrQ gritten history, human h$that there was a po
outside themselves, far greater than they. They lo % understand this powe
Qg/ and poems abmg being or beings, which @ssed down through the age
child.

The peop@é the Hebrews knew thzglis mysterious power
@ ed songg pf praise, thanks, joy, despair, even anger, to the Ho

g the ted an answer. As writjng was developed, thes
(/ oléa S. Q/ ,
In biblical days, the fo, &&s of Jesus created songs tgxp i
@ their understandin t God. Some of these at canon of
Q/ books called theQ@‘l‘estamem. I remem i is:
@ At the name of Jesus, every kn
Q. i heaven and on earth and
Q $d every tongue shall
A\Q/to the glory of God
ed to express in song thsir faith, their @@

oubt, and fear as well. A\

e centuries. Tonifsf*@s morning) you wi%&

hristians have alwa
=" belief, their love of

ded to sing.
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D 2 . . .

| I@m in the year 340 i é/mnch city of Treves.
& years as governor of ]éa until I was elected % .

Qg/ From the very beginping of the church—it is cerpa

Q Lord—we we'l@nﬂy faced by a hostile culture. Sadly, controve

I am Ambrose, Bishop of Milan. __\\

church conce e true nature of our ividing the church int

group in t \t, the Gnostics, believed th& our Lord was purely dii
@ West the@o ers of Arias, a militant, dogmatic group, flatl
g <§T 1
(/ Nogo any years ago our h erved us well as the md N
' cath Q&

ral in Milan where I x ishop. As they approagbed
inside. We sang our h ith such frightening fervor and
s retreated.

Q/@ even raucous) that t

A\ I have written may hymns myself, but t my fellow hymn- @
@ writers, the Spanish poet, Aurelius Cle i typical of those we
Q. writing ary singing in the fourth ce e i we have from the
Q est Chri hat they may easily g

s. They are rhymed
by tire congregation. T a is i y to the Holy Trinjty:Gather,
d Holy Spirit. OF THE s just one of hund%zrhymns @
2 itten by Prudentius. \Q/
Q I with their A

Of course, our be T coustics, provided\fitting ambience for Q/
o a plainsong melgdYys3naccompanied, except per—Q
ession of praise to the ho is Alpha and Omega, the

lleluia! Q
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2. OF THE¥ATHER’ST.OVE BEGOTTEN QQ{(’

& Congregation, divided 1%0 two antiphonal groups (I f

A wi nal handbells QQ‘
Q{o

' Text by A CLEMENS PRUDENT -413)
Transl JOHN MASON NEA
'RY WILLIAMS BAKE, @@
.’=g——n—"“! .k ‘ t — v A
Q . -V-l—l- u" _'_l-'—‘
N2
1. Of \a - ther’s love be - got “- ten,
$ 2. 0 heights of " heav’'n, a - dore__  him;
’ 3.C thee with God Fa - ther,

. R 2%
N %
é

*1I

v "'U_— —“

sv --
e

V4 — o U .. AR

N r] V

Q@ - pha and O - mg : : »
Q powers d - ions, bow be - i e
hymn ant and high than ea - ried  prais E@ es be:

_"
@l that fu - ture years shall see,
- ery voice in cqn - cert ring,
e - ter-nal&-to - Ty,

/32

ol x }
f >
% —
ev - - more! @
ev - er° - more! A -

eV@
d

LV
to lead the groups. ﬁ 0H |
ing handbell chord may be @ fore each phrase is sung e end of the hymn.

Q\
&

Canto
* The fol

L,
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(<,$ 3. A TY FORTRESS IS GOD

for unisdg/choir, congregation, and with optional brass quart tet) and timpani
» Text by M.g@: LUTHER (ca. 1529) Q/
. Trans. by FR@ K HENRY HEDGE @‘ @ Music by M

Q~ A stately tempo (J = cq. 88)
Q INTRODUCTIO $
\J 2 1
(e |
v, H 1
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; —Faer g
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Kk 3 Q/Q ) A \\‘
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Q ék\%LAP yOUR HANDS i\@% QQ{(’
Q/ QQ. for Cantor a@ngmganon a cappella

Q/ 2 from the Geneva RdVter (1551)
96-100) Q\ Q

line is sung by the cantor, rgpeated by the congregatior{
3 o Iﬁ A ; Tl :A “
‘i g e K‘/
Q Clap your$ hands, all you & -
b _@S/
1 o

I
1
God is L@%ost High, King

Q‘@ Dancelike, not too fast (J =
P

ple!  Shout

10 : : { ! 1 i' “ :
1 | A ¥
NQ\ tions bow i : @

A /$ , O&
A W i S 21 1 N

M 3 1 L ¢ 1 £ J N .
Q& R
@ - um

thtough  God {(/ God a - §e. p

trum - pet, @ sing with heart and voice. A{O‘
. &\@ <
1] i iﬁv j : — ':.5"/ ! } ‘\\\§1 l\%A
A — v & O ((.

All you @ peo - ple, u - nite in && re - joice! Q
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I am Isaac Watts. \
& <

seventeenth-century er of the Independer@urch in England.

Q/AI began to write hymns because as a child I fou;ﬁésalms we sang—we § salm @
Q~ that time—stale boring. When I was sixtgefi\complained to my father about ms W, \@
Q sang, and he re “Young man, if you thi y’re not good enough, w et tter.

So, I took hi s word and wrote: Q
@ %ld the glories of the Lamb
r ound his Father’s thrqiig;
O Prepare new honors 18 name,

and songs before

Q/@ From that point on?%ns flowed from my pep.

ey were all in simpl t could easi- Q
Christian faith. e my hymns broke

ve dubbed ai iberator of Englis@
\h,\{o
i i ed in what some of % igh-

ly be sung and f; primarily on the basi
loose from the CRlvinistic grip of the p

@ Hymnody.” N\
Q E Not ne, however, sings m

c ritics and poets of m

too much to the $es and
&

\Q y commonplace f’a@’of speech:
ume shall rise” @
loose his chains” 2 @@ <

Ac criticism as welcome O$Hments. It is never posdiple Yo please all the peo- &

ind my songs of p, easing, I am more than content. A\
s I hear most oft@lﬁ: churches in the BritjsRN\les these days is O GO %)R

PAST. Ibased the'text to this hymn on Psa > It is a statement of n Yaith ‘
the God who is a strength to both individuals ions through the changing, passing N
the God who wil@day be our Eternal Homg(
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5.0 GO]}O\%UR HELRX AGES PAST s \
> <

QV for SATB Choir, Conjregation, Q‘
@ l@n oices (Soloist, Ensemble, or Children’s Choir) and or Q
1

th optional handbells, bgass quartet (quintet), and tim
ST. ANNE

A\@ Stanzas 1-5: ISAAC WQTS (1719) ibuted to WILLIAM CRNFT (1708)

Psalm interludes based on Psalm 90 (H.H.H.) \‘@ Setting by HAL H. HOP OV ‘ASCAP)
With majestic vigor, in a mode po (J = ca. 88) 0
x INTRODUCTION

D O

' HANDBELLS,

0D° (o]

e S
R =3 ,
| 4 + .

y §
[ ¢
In the absence of bells, the innﬁ:fu n should begin at beat 4 of the first measure. .
the absence of brass, orgQ~ d play cued notes. @
A\@ Q © 2000, H.W. GRAY COMPAN\Q~
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@AARLES WE

Q\

Q\
Q{o

&
K

e eighteenth child bo usanna and Samuel ley in the early part of t
A h century. My preach8gbrother, John, was born ars before me.

arles, if I had a tho
QQ~

& &

I am Charles Wesley. A\

d my
hymnwriting, w e created quite a stig. church. We have act
Evangelical R\@ al. This became the fo on of the Methodist Ch

I am alw(@ys feady at a moment’s notice to “improve an occ
lesso e. I write hymns eyégywhere I go—on horse
beQe oing to sleep at nigl&\/ﬁ'e written well over 6
Through my texts I atte \oexpress the rapture of the sdul i

of God as proclaimedNg ghe gospel. The “good news” for me demands t
social issues suc stavery, the horror of wag\ ane prisons, unju
privilege, power,Qd wealth.

John and I are botgﬁordained priests in the An fa&hurch. Through John’s préa

s important Q

, and the abuse of

Undoubtedly, my most popular hymg'i S TO SING. Mfyegg/
inal had eighteen stanzas; sts reduced itto a ur.
THOUSAND TON the theme song of thégxodist

0)
Cmr h. It was inspired by a ut Christian frienQ u know, @
them all.” @

d to

N
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for SATB Choir, Congregation and organ Q 2

$ AZMON
Q/ Q* snc by CARL G. GLASER; (1828)
\ g apted by LOWELL MASON (1839)
Q Text by CHARLES WESLEY (1738), al. Q/ Q Setting by HAL H. HO, (ASCAP)
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@ I am Catherine Winkworth. A\Q/ Q
D
| I ﬁnglishwoman of thi @eteemh, century ans Eave devoted my life to s
an language and in mué. have also worked t% te higher educatio
Qg/During this century, hymnody has finally been \ed in the public worship of
Q church. In the la ury hymnsinging wa iated more with dissenti
prayer meeting\ e Anglican EvangelicQ, nd the Methodist Soci

)

experiencing a renewal of our Catholic tradition,
0 hymnsinging. Two gSus in particular, John Ma

O the treasury of Greek, Latipy, erman hymnody frong
English so that all may sirﬁ\ 'gems of the church. Q

@ I translated NOW TH, E ALL OUR GOD fro

Q/ teenth-century hy r Martin Rinkart. Th

A\ and guide us when'erplexed,” have partic i
Rinkart was the sole pastor in Eilenburg,

QQg/ 4,000 quJ services, including that

NO, ANK WE ALL OUR

Q/ d who was, and is,
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A\ With majestic vigor J = ca. 92)
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7, @ THANK WE ALL OU%SY)D
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for SATB Choh ngregation and organ,

A with optional hand rass quartet (quintet), iMmpani

Q/ Text by MARTIN RINKART (ca. 1636) NUN DANKET
Q~ Translated by CAROERINE WINKWORTH (18@
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Tune by JOHANN CRUGER (¢
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OBERT LOW
Q/A\ I am Robert Ifavry, A\Q/ QQ‘

_' orn in Philadelphia in @gfor many years I servg§ as a Baptist minister in P,
A ork, and New Jersey.Q Q/
Qg/ I have loved two thE’ngs above all in my work \ching God’s word and si

faith. Often whi aring a sermon, I hav a new hymn taking fo
on the very scr of the sermon! 1 writQ ords and music, and

for other ords.
'$ One most popular hymns Being sung in churches n
& RIGR &

* Let me tell you how, e to write this hymn.

On a very hot summer §1864 I sat in my study ixgroo , ingof parish- Q
@@ ioners who had rece jed. It was a time when an gpidemic was sweepi he city. All

around friends an aintances were dying. tion began to ris eart with unusu-
A\ al emphasis: “Wilkwe meet again? We ar
of life?”

river of deati e meet at the river@
, Where %cribes the saints E&ls
, 1 went into the churc at at

to the pent-, ons of my heart, arQ at inex-

My ’m@ent to the book of Reyéle
g % at the river of life. Bafnp

Ao gan. For a moment I simp i @
2(@ainable Spirit both

Q The refrain of my
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8. SHAIQI/A%VE GATH1§§~AT THE\@VER
%

& QQ, for SAghoir*, a cappella Q~
&
Qg/ Text by ROBERT LOWRY (1864) @A\ ‘ Q

\%eﬂecﬁvely, with gentle moQuent (J = ca. 80) @
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* Avail M for SSATTBB voi MRMO0002). Q/
** The so! Q‘

ay be sung by a smaller ehtemble.
T No breath
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FANNY CROSBY
& Q‘?‘

O
Qg/ I am Fanny Crosby. A\

' in New York state i %/

Iw
@n from infancy, I have begable, through the goo@ God, to do many thi
a

Q} ch school, perform as a singer and harpist, preal e Gospel, and work wi
homeless, even in the\Bowery. You can underst y my faith is so essentia

love my Lord Je eeply. Q~
You may wo&“ ow I am able to “write” 3gything at all without si
@ great lov sic and an excellent memory for the spoken
g comp oetry, memorizing thg\lines as I went and dict 1
O the fQdm" was complete. @
During the latter part of thj g/nineteenth century, a gréat r Q‘

@ began to clamor for so out Jesus and his love for,us. I began

Q/ had written for my otional life and foung Ma d kept beg-
A\ ging for more. 'Ingh these gospel hym [ t L. Moody, Ira
Sankey, and many other great revival prea @

Q‘@ I have wrigtdn, I am told, more than 84 oking up) “C %esley, I’m ahead 04%\&@
Q by se: housand!” (looking forfudrd’ag Aps you e of them: @

One day my ropped by my hou a visit. She told me Q 2
@ that she ha rit. She began h ing:
¢ =) N <
o™ \@ Q.
he asked me, “Radpac¥hat does the tune sgy\to you? Do any words c@%o mind?” 1
ely replied, ‘gbulliielody says to me: d assurance, Jesus is @. At that very
new gospl song was born. \ Q @
though I see noﬂ\%wuh these eyes, through my mind’s eye I can see;\@

that seem at times@é urst on my sight”—aN telling of God’s mercy

Q/ ssed assurance, Jesus is mine! A\@ Q \\‘

h. . 3 @
QVTYC;?:;:‘%%Z}% & &
praising my all the day long. Q @@ QQ.
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@ Amen! Q,
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Q@ Text by FANNY Jng CROSBY (1873) A\ I\gsic by PHOEBE PAL
J

Setting by HAL H.
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HN WESLEY MORK N

A\Qf < (</$ Qf(/
Qg/ I am John Wesley Work 1I. A\ Q
_' 1 \%m in 1871 in Nashviléﬁessee, where I was eNucated, worked, and die

&ege to be one of the ledding figures in the prese , performance, and
merican spirituals. Descended from an ex-slave, f, I can identify very
r ZQXIe.

Qg/ heartfelt message inSerent in these songs of ou

The slaves tran d from Africa brough em a love of music age

embedded in \1 souls and culture. To thi\heritage was added the j
@ meeting % as well as folk music from the British Isles. E
'</ of sla@g as born the African-Asperican spiritual.

4
. African-American spirituali %ccts a unique understan@g
have always struggled t to grips with injustice and Yet

@ our lives. We expres; ith most completely in o
Q/ slave cabins, secre

come from the cru

Q@ Our musio\was first in the hearts an
Q solely tradition. As condug®
du \g erican and European W

0

athered the music of ou
e out of this effort

49:?race of life.
&L

Q\
<
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jtuals sun spirited group, on thé t, moving with it,
lin@ with soul! Q
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%, GumE MY FEET @O &
Q ~J0. GUIDE MY FEET & Q

@ B Choir, Solo (Sopr;tg Tenor), and Congregatnon@ ella

A\ Ina stead@:derately fast tempo @ =gt ) African-American Sgiritual
STANZAS 1 & 2: Solo & Choir \Q/ Q Setting by HAL H. HO, (ASCAP)
Q@ A | !) L |1”‘f=‘ ; 1lf y o \ X
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A\ 1. Guide my__ feeQ_, @
2Hold my_ hand_ o ‘\Q my @

run this race.
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m hand \\ 4

while I rur\this race, for I &

n

rac$ in
2z 1
n Qﬁﬁ/ race in §
SO
ro

2 &

i

1
.
|

{ N

S NOE &

* The solo may also be performed byA ensemble of treble or malche . @ yes, my Lord. Q~
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\ﬁeamed the one original stag\ of Pues Si Vivimos ted: When We Are Liv n I
Q/ﬁ very young boy. anonymous writer wrote anish words, based on the
QQ found in Romans “If we live, we live to t d, and if we die, we die t rd; n,

BERTO ESC N\

< O &

I am Roberto Escamilla. A\

I @n in 1931 in a small tc&xth of the Texas bo@near Monterrey, Mexico.

whether we liv ether we die, we are d’s.”

I thought Ais was a profound theological statement abo
mined belonging to God, the\Giver of life and death.
ing Q 1h life really matters. $

In my early fifties I went &é\ug a rather difficult time igny

@ I was inspired to write tig/sgcond, third, and fourth stapzas of this hymn. I h
@ sions to make reg y career, and the futu in.

inspired to finish writing the hymn. Whet{dg
like, concexped about the hurts of othgrs™Sét.i

I uA\p?eased that many congreg the land h this simple hym Qﬁngful
have learned it bot sh. Si ! always remember yo8 belong to

QQ‘rhe Creator—nothing e




11. WHEN WE ARFLIVING P
(Pues Si Vivinkos)
Q/& Q@or SAt]; C[l)1t<?ir, ?@iﬁgj ang fial:)o or organ, é\@
Q with optiona ets (2) and tambourine
% &

GER (1983)* SOMOS Dp

(1983) Traditiona}<8p
00D (1987)* @ Setting by HAKH
A\ With a gentle lilt (| a. 66) Q/ /
INTRODUCTION

sonef (g —

STANZAS 2, 3, 4:\Fext by ROBERTO ESCA
ranslated by GEORGE
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Ab\ ome an ambulance driQ to help the wounded a g caught in the tra

with didn’t fit the war world, with all its

world as it is 1@1 t look back to the “spen
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' called me the patron saint o s{%&usic—and what a corQi
Erik!”

& I don’t claim to QQEﬁined musician. I co i prevail upon my
S , . oy e

A\ friends to harmo them for me. And, b
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1S exposed here with ac-

style of singing in church. I much prefe
Q E I'm rimarily for my text
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the imple Gifts from the
istians, join the d with Jesus!
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