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George Gershwin wasborn inBrooklyn, New Yogk'on September 26, 1898.
He was the second of four children bornéte, Morris anddRose Gershwin, who
came to the United Statesdrom Russid. The oldest, Ira, bécdime Gershwin’s
lyricist and also worked ‘with KurtfWeill, Jefome Kern ard Vernon Duke.
Another brother, Arthur, also became a songwriter, and Francesithegoungest,
often performed Gershwin’s songs in night clubs and cabaretsdn Europe.

George Gershwin grew up on New York's Igwer EastSide. His musig study
began when his parents bought a piano so thatira couldfake lessons. Fwas
George who monopolized the instrument. In 1912, he began studying with
Charles Hambitzer, noted pianist and composet. It wasfHambitzer who intro-
duced him to the classic piano literature and“exposed him to the modern
concert music of the time. Gershwin later said that Hambitzer made him
“harmony conscious.”

In May 1916, Gershwin quit school to become a song demanstrafor (of
“plugger”) for the Remick Music Publishing Company. He soon estdblisShed
himself as one of the best pianists in the song publishing business and’begdn
making piano rolls.

In 1917, he joined the Harms Publishing Company as a staff composer. Max
Dreyfus, who ran the company, was immediately impressed by Gershwin’s
talent. (He later encouraged and gave similar contracts to Rodgers and Hart,
Cole Porter, and Vincent Youmans.) Gershwin’s fame and confidence grew
with his first hit, “SWANEE,” and his first full Broadway score “LA, LA, LUCILLE,”
both written in 1919.

Through the years, Gershwin continued to study harmony, counterpoint
and orchestration with Edward Kilenyi, Henry Cowell and Wallingford Rieg-
ger. He wrote his first concert piece in 1919-"LULLABY” for String Quartet.

During the 20s, Gershwin wrote songs for shows and revues, and in 1922,
wrote his second concert work, a 20 minute opera, “BLUE MONDAY,” for the
“GEORGE WHITE'S SCANDALS OF 1922.” Unfortunately, it was removed from
the show after opening night. However, Gershwin and Paul Whiteman, the
Scandals’ conductor, struck up a friendship. Whiteman promised to commis-
sion a work from Gershwin for a jazz concert that he would one day give.
That day came on February 12, 1924, when “A RHAPSODY IN BLUE” created
a sensation at Aeolian Hall in Paul Whiteman'’s first “EXPERIMENT IN MODERN
MUSIC.” The “RHAPSODY” has since become the most frequently performed

concert composition by an American composer, and Gershwin’s most popular
piece.

Many of Gershwin’s greatest songs date from the late 1920’s, among them
“THE MAN | LOVE", “SOMEONE TO WATCH OVER ME”, 'S WONDERFUL" and
“HE LOVES AND SHE LOVES.” On December 3, 1925, Gershwin was the soloist
in his own piano concerto, “CONCERTO IN F” commissioned by the New York
Symphony. He premiered his “THREE PRELUDES” for piano on December 4,
1926, and his tone-poem “AN AMERICAN IN PARIS “ was first played by Walter
Damrosch and The New York Philharmonic on December 13, 1928. All of
these works have become staples in the concert literature and continue to
gr@w in popularity around the world.

Th&“30s brought Gershwin more acclaim in the theatre (“STRIKE UP THE
BAND#""GIRL CRAZY,” “OF THEE | SING") and in the concert hall. His “SECOND
RHAPSQDY"»was indifferently received at first, but is finally coming into its
own in the"198Q’s. “CUBAN OVERTURE” (1932) and “I GOT RHYTHM VARI-
ATIONS” (1934 \gave evidence to Gershwin’s growing mastery of counterpoint
and.orchestration, which culminated in the opera “PORGY AND BESS.” Many
historidns believe “PORGY AND BESS” not only to be Gershwin’s masterpiece,
buhthe best operd composed by an American; indeed, one of the finest
written in the 20th Centurga The work was a failure when introduced in 1935,
but revivalsdinthe 40's and 50’ brought the work (albeit cut and altered)
before millions of music lovers, @and earned the work much respect. It wasn’t
until 1976, however, that the operaswas performed as Gershwin originally
intedded. The aeclaimeéd Houstdn Grand Opera production toured exten-
sively throughout the United Stategfand Europe (and had a significant run
on Broadway). Argeording of this productiaftis available on RCA Records.

The Gershwins‘moveddte Hollpwoodin 19366nd the songs “THEY CAN'T
TAKE THAT AWAY FROMIME““A FOGGY DAY,” “LET:S GALL THE WHOLE THING
OFF"and “THEY ALL LAUGHED" date from that period. Gershwin suddenly
became ill in July 1937."A%brain tumorawas diagndsed) and surgery was
performed on July 11. Portions_were #€moved, but thefcofiposer never re-
gained consciousness. He died'thaf some day.

In recent years, the Gershwin legend has grown considérably, resulting in
historical articles, musical analyses, boaks, @nd festivials of his music. Record-
ings of his works increase in number €ach yeana$ a result of this continuing
interest. Warner Brothers Publications i proud e henor his memory by issuing
these facsimile editions of 4 of his major wérks for the year 1987.
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Rhapsody In Blue Background

On January 4, 1924, George Gershwingvas completing his score for the
musical “SWEET LITTLE DEVIL.” His bréthér, Ira, casually showedihim an item
in the New York Tribune about an upcoming PailiWhiteman'jazz concert.
Accordingto the article, “George Gershwin iglat work on @jozz concegto, .|} .”

That was news to Gershwin! When he called Whiteman, the bandleader
explained that Vincent Lopez had just anngunced thaithis band would give
such a concert. Whiteman had discussed givingyafefmal jazz concert years
before, and he was not about to be second-bested by a rival.! Gershwin.was
reminded of his promise to write a piece for the concert—a work for_piano
and jazz band, with Gershwin himself as the soloist. When Whitéman fold
him that he needed the piece as soon as possible (the con€erf'was to bé
given on Lincoln’s birthday), Gershwin wondered how he was to actomiplish
such a task. Whiteman immediately offered the services of his chiet'arranger,
Ferde Grofé, to orchestrate the piece. By the end of that historic phonefeall,
Gershwin was sufficiently challenged to finish the work in time for the concert.

He began sketching it on the train to Boston for the out-of-town tryouts for
“SWEET LITTLE DEVIL.” He began writing out the two-piano sketch on January
7 (the manuscript is so marked), completing it on approximately January 25.
Grofé began the orchestration almost as soon as Gershwin began compos-
ing. The two men became quite friendly at this time, and Gershwin respected
Grofé's ability to score for such an unusual ensemble with such ease.? Al-
though Gershwin had already had a smattering of orchestrational study and
advice from Edward Kilenyi, Robert Russell Bennett and Will Vodery, he did
not have sufficient experience to handle the task of orchestrating the piece
himself, even if he had had the time to do so.?

Be that as it may, “RHAPSODY IN BLUE” had its world premiere before a
star-studded audience* at Aeolian Hall on February 12, 1924. The work proved
to be the hit of the conce-t (which was otherwise rather dull, according to
reviews of the time). The audience responded to it with sustained applause
and wild cheering. Most of the critics generally agreed that Gershwin’s work

Footnotes page 9

heralded the arrival of a major talent. Deems Taylor summed up the feeling
of many in the audience that day. The Rhapsody “hinted at something new,
something that had not hitherto been said in music . .. (Gershwin) may yet
bring jozz out of the kitchen”.

The concert was repeated at Aeolian Hall on March 7, and again on April
21 at Carnegie Hall. Gershwin and Whiteman recorded the “RHAPSODY” on
June 10,1924 and 3years later on April 21,1927, both times for Victor Records.

M@éx Dreyfus wanted to publish the work immediately after its premiere,
nfaking this the first piece of concert music published by Harms. The two-
piano vérsion (the second piano being the orchestral reduction) was released
in 1924iand sales were incredible from the start. Gershwin’s performance
fee arrangément was unique for a concert work—he received 80% of the
collected feesfor ysage. Thus, in a memo from Max Dreyfus dated February
17, 1930, the usé"af “RHAPSODY IN BLUE” for a ballet sequence in the motion
picture "KING OF JAZZ" cost Universal Pictures $50,000. Gershwin’s personal
sharé was $40,000!° ,

It did notdake long fonthe “RHAPSODY” to create a sensation in Europe
as well, dnd such pianists as Weiner and Doucet in France, and Lothar Perl
in Germany brought the workfo many more millions all over the world. Soon,
sugh respected Egfopean musicél figures such as Ravel, Bartok and Vaughan
Williams egbnted themselves as Ggfshwin admirers, calling him an important
musical talent.

“RHAPSODY IN BLUE remains GerShwifi's_most popular and profitable
composition, instantly/récognizable within séconds. It has also attained the
distinction of being the most popular piece of éancert music by an American
composer throughout thewerld. For Gearge Gershwin, ihwas a major break-
through—for jazz, and for his ever-graWing career. It gave him the confidence
to further expand his compositiondl herizons, and, as a resulpof the “RHAP-
SODY”, he received the commissionthat fully established hifn as an important
American musical voice—the “CONCERTQ, IN F”
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s, Violas, ﬁm@ score yet again, Grofé merely touched up the 1926 orchestration.” Hence,

‘o manuscript exists for the symphony orchestra version. This edition was

sres and concert selec- xommm in 1942 and accomplishes what Gershwin and Campbell-Watson
450 to achieve—a “jazz band” sound for symphony orchestra.®

Drums (Percussion), Piano—Conductor, 1
Bass and Banjo.

The orchestration follows the guidelines of t
tions of Broadway shows published for sale with regard to extensive i
mental cuing® and a very detailed Piano—Conductor part. Grofé
piano solo on this score, but marked the amount of bars rest
cues in instrumental parts where necessary. Because of this, it is hig
ful that this full score was made available with the parts when t
rented out. (Availability of a full score for such orchestrations was not com
practice anyway.)

Clearly, this orchestration was not done for the Whiteman organization,
as has been stated in a few sources.”

This version of the work served well for a number of years, until a decision
was made to prepare a version for piano and full symphony orchestra. By
this time, Frank Campbell-Watson was chief editor of educational music of
Music Publishers’ Holding Corporation, an umbrella company that oversaw all
of the music publishing companies that Warner Brothers Pictures owned."
He was now supervising publication of all of Gershwin’s concert music, and
he'd had extensive discussions with Gershwin about revisions of his orchestral
works in order to make them available for sale. Instead of recasting the

Grofé als pared a concert band version of the “RHAPSODY IN BLUE"
for sale. Thi blished in 1938, and is still available today. A particularly
i ting sideli ith regard to this version is that Grofé orchestrated the
dition to the ensemble accompaniment.

recent years, re ts for performance material of the original 1924
havefrisen dra [ly. “RHAPSODY IN BLUE” has come full circle!

uscript

f “RHAPSODY IN BLUE” to the
cared for under strict condi-
ers at the time of repro-

is under rest at this writing.

o

duction for this editio
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RHAPSODY IN BLUE

Footnotes

. Jazz concerts were all but unheard of ind924. Excephfor a pioneeting
concert by the Clef Club at Carnegie Hall in 1912, there were few
other public concerts of ragtime and j@zz music. Jazz was still consis
dered music for dancing; music compaosed espécially for a jazz or-
chestra in a concert setting was quite a novelty. Hence, Whiteman
was determined that his would be the first “modern” dance orchestra
to give a formal concert.

It was known that Grofé could play every instrument in Whitem@n's
ensemble with some skill. Grofé later taught arranging and orchest-
ration at the Julliard School from 1939-1942.

Grofé later stated that in his discussions with Gershwin, it was clear
that Gershwin could not orchestrate.

. Such musical luminaries as Fritz Kreisler, Leopold Stokowski, Sergei
Rachmaninoff, Jascha Heifetz, Walter Damrosch, and John Phillip
Sousa attended the concert.

Fees for other Gershwin concert works were split 60% Gershwin/40%
Harms (and later, New World).

. The name, Clive Hanley, appears on the cover of this copy and the
pencil corrections are clearly in his handwriting.

. The solo book stops 6 bars after 9, the orchestral reduction book
stops at 30.

10.

11.

12

13.

PASSPORT TO PARIS (Boston; Little, Brown & Co. - 1955; pages
103-4)

.oThe 1st violin part (called 1st Violin - Conductor) and the 1st Alto

Saxophone have the opening clarinet glissando cued in, the trombone
has'a cue for the Bassoon part, etc.

CarlJoahnson, curator of the Whiteman collection at Williams College,
confirmsfthat no score or set of parts of this version is in the collection.
When Whitem@n enlarged his orchestra in later years, he kept adding
instrumental’pari$to his original 1924 version as the instrumentation
of his orchestr changed. He even expanded the orchestra part at
bars 3 - 6 of 4, whith, were cut in the 2-piano score. (See 1927
Whitemdnyrecording.)/Oyerall, over 90 parts exist for the various
instrufental combinations,Whiteman had at any given time.

Harms, Remi€k, M. Witmark, Advanced, and George Gershwin’s
compatiy, New World Music,

On the manuscript of the 1926 vérsiof, notes in a hand other than
Grofé’s (Campbell-Watson’s?) indicate insftuments to add (i.e. at
bar 2, “Add 3rd hern™)@nd indications@o revoice chords for the
added instruments.

As an example, even thoughsthére are now two flute and two oboe
parts, the instrumental lines remain unchanged from the 1926 version.
There are merely indications for selisflute (orsoboe) or a2.
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