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Basic Chorale Style
using the hymn

Fairest Lord Jesus

In Basic Chorale Style, the right»hand plays the soprano, alto and tenor voices usually on the treble clef staff.

The left hand plays the bass voice almost always on the bass clef staff with the thumb, and adds a tone one octave
lower played with the fifth finger.
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You will note in the above example that though the tenor voice was moved to the right hand it was still playec
in the same position as given on the staff. However, when the tenor voice is in a position on the staff too fa:
to reach with the right hand, move the tenor up one octave higher placing it on the treble staff between the .
soprano and alto voices.
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When Morning Gilds The Skies
Basic Chorale Style

(A suggested introduction will be found on page 32.)

From the German

Tr. by EDWARD CASWALL JOSEPH BARNBY
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SECTION TWO
How To Play Hymns and Gospel Songs In Evangelistic Styles

Review

Before beginning this section, let us review the principles presented in SECTION ONE.

1. In Basic Chorale Style double the bass note in the left hand in octaves. Play the tenor, alto and soprano
notes with the right hand. Fill in the missing notes of the chord in the right hand whenever necessary.
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2. When there are half notes, dotted half notes and whole notes in the left hand after playing the octave,

fill in the remaining beats with chords keeping the left hand moving at all times. Be careful to play identical
chord notes in the left hand as found in the right hand.
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3. When the right hand has a dotted quarter note followed by an eighth note, the left hand plays quarter notes.
In the above example and the one below, the left hand chord position though an octave lower is the same
as the right hand. This is preferred when possible, however, any position of the chord may be used.

Written: Played:
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*For simplicity you can play only the soprano note C.
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