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ROMANZA

(A Spanish Romamnce)

Traditiomal Spanish Folk Song
Arranged by Aaron Stang
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Teacher Notes

Romanza

Virtually every great classical guitarist has recorded “Romanza.” Check out these papular versions:
Pepe Romero/Famous Spanish Guitar Music/Polygram Records
Sharon Ishin/Dreams of a World/Elektra Records
Liona Boyd/Miniatures/Moston Records

Background:

“Romanza,” also known as “Romance” and “A Spanish Romance,” is based on a popular Spanish folk melody. The solo guitar version of this piecefis one of the most popular pieces in the entire
classical guitar repertoire. Although fairly easy to play, this piece has been recorded by virtually every great &lassical guitar virtuoso singé Andres Segovia—a testament to the fact that nothing
succeeds as well as or is as beautiful as a simple, heartfelt melody.

Performance Notes:

Guitar 1:

e This guitar plays the melody. Section A1 features the melody, in 1st position, one octdve lewer than it is usuallygplayed on the guitar.
In measures 2 and 4 of the Intro, Guitar 1 plays harmonics at the 12th fret on the top'three strings. These arésdpticnal. The technique is taught in the performance notes accompanying
Guitar 1.

e At Section A2 the melody jumps up an octave. Most of the melody is played on the Tstistring so it is actuallyvery easy. I've included tablature because, although the melody is easy to
play, the students have not yet learned to read music above the 1st positigh.
At Section B the song modulates to the key of E major. | decided, however, that it would be easier fomthe"students to use accidentals rather than introduce the new key signature. The
song modulates back to E minor at the end of Section B.

Guitar 2:
¢ This guitar begins with some simple chord strumming. The orly chords Guitar 2 needs to play/are Em, Am, and B7. The chords are shown throughout the student part.
¢ (Guitar 2 switches to a triplet arpeggio pattern at Section A2, I\suggest'that studentsput.down their picks and use their fingers for this section. The finger pattern is: i-m—p, i-m-p,
i-m-p, i-m~-p. The arpeggios are playable with a pick, bulit’s mueh harder. The pigk’patternsivould be: down up up, down up up, etc. See Guitar Method 2, page 30, for an explanation of triplets.
e (uitar 2 plays a harmony part at Section B and switches baek,to arpeggios forghe €nding (A3).

Guitar 3:
e (uitar 3 begins with some simple quarter-note arpeggios. The chord fingeping diagrams are shown in the part.
At Section B Guitar 3 switches to a strumming pért. The chords aresE,_B7,"and A. Again, the chord fingering diagrams are shown in the part.
¢ (Guitar 3 switches back to the original arpeggiopattern for the énding (A3).

Guitar 4:
e This is the bass part. lt.£an"be played on‘guitar and/oroubled on bass guitar.

Bass Guitar:
e This is an optional bass guitar part. It exactly doublestGuitar 4 but is written in bass clef. If your bass player can't read bass clef, have him or her use the Guitar 4 part.



