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Count:

3 Quarter Notes:

1 2 3 4

Say note names aloud.

Count:

2 Half Notes:

1 2 3 4

Play slowly, with a steady beat.

T
A
B

0 1 3 0

1 Whole Notes:

Count: 1

E

2 3

(Strike the string with a downward attack of the pick.)

4

Play all notes with a downstroke (   ).

F G
E

A quarter note gets 1 count: = 1 count

A half note gets 2 counts: = 2 counts

A whole note gets 4 counts:
Important:

= 4 counts

T
A
B

0

E (Open)

T
A
B

1

F (1st Fret)

F
First Finger

First Fret

T
A
B

3

G (3rd Fret)

The Notes on the
First String

G
Third Finger

Third Fret

E
Open

33
Track 3
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T
A
B

3 3
2

1 1
2

1 0

watch the chil dren play.

T
A
B

1
2

1 0 1 3
0

day, I sit and

T
A
B

1 3
0

3 3
2

1

Moderately slow

As Tears Go By

It is the eve ning

Mick Jagger, Keith Richards
and Andrew Loog Oldham

Words and Music by

of the

3 2 1

C

2 1 3

D7

3 2 1 1

F

3 2 1

G7

2 3 1

Am

2

Em Dm7

2 1 1

As Tears Go By was the Rolling Stones’ eighth top 40 hit in January of 1966.

As Tears Go By

1188

C D7

F G7 C

D7 F G7

Track 18



Use after page 9.

63

Add bar lines (every four beats) then name the notes.

A

Add bar lines in the appropriate places (every four beats). End with a double bar.

In the following three exercises, fill in the beats under the notes. Remember,
there are four beats in each measure.

1 2 3 4 1 2 3 4

A quarter note receives one beat:
1 2 3 4

A half note receives two beats:
1 2 3 4

In     time a whole note receives four beats:
1 2 3 4

Four Counts To A Measure
A Quarter Note Receives One Count

At the beginning of every song is a time signature.   is the most
common time signature:

and Time Signatures
Rhythm Notation



Use after page 53.

Add the bar lines, then clap the rhythm:

Rhythm Review

Name the notes, then play them:

Note Review

This tablature indication shows that the        string is to
be played at the          fret. It will sound the note         .
Play the note and say its name.

T
A
B 2

This frame indicates a note played with the
finger at the        fret of the        string. Its note name is
         . Play the note and say its name.

Fill in the name of the indicated note:

2

F  on the 6th String

84




