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Johann Sebastian Bach
1685 - 1750
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Johannes Brahms 19
1833 - 1897
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by t- -hing and playing in &:-s. However, he
= —
qf!. — me all tired out and h- Jig to slow down. His
- v
q: O
music is K . -p and shows great Y -ling. He loved Hungarian
AN T
= & ‘ D)
- - T T
tunes ‘? — -rly and used them in his work. Brahms -veloped a friendship
)

— Py __;L

with Schumann which -©- to the happiness of § T -h of them.
¥ < -






