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Classic New Orleans Jazz

BY JOHN EDWARD HASSE

In the story of American music, New Orleans has
long had a fabled reputation as the birthplace of
jazz. Although New Orleans was not the only place
where proto-jazz was performed, the city’s unique
set of geographical, historical, cultural, and musical
circumstances combined to give rise to this new style
of music. In contrast to most American cities, New
Orleans had no racial or ethnic ghettos back then,
and African-Americans, French-Americans, Italian-
Americans, et al, often lived side by side, creating
countless opportunities for musical interchange.

From the beginning, jazz was a style of music intended
for dancing, and New Orleans boasted dozens of dance
halls—Economy Hall, Masonic Hall, the Tin Roof
Café—where young people flocked to dance to the
emerging style. New Orleans jazz musicians developed
a style of playing that wove separate melodic lines

into a counterpoint—a sound of group embellishment
and improvisation. The musicians played blues, rags,
marches, pop tunes, and original jazz compositions.

Musicians were more lucratively rewarded in the
North and West, and by 1907, some players had
taken the nascent New Orleans jazz sound on the
road. By the late 1910s, a stream of musicians
leaving the city, many of them part of the
African-American migration from the Sou
North. Greater opportunity beckone

companies recorded the mus quag
and the music penetrated nightspots an €s across

the nation. Although the style of the ODJB, Morton,

and Armstrong would be influenced by developments
emerging from Chicago and New York, the formative
influence of New Orleans would remain a part of their

music always. or less the same
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with more recent technology. Listen to the recordings

In recognition of the importance of jazz to American
culture, and the centrality of New Orleans to the

development of jazz, in 1994 the United States
Congress authorized the National Park Sep
establish the New Orleans Jazz Nationa
Park. The Park, and its associated New
Jazz Commission, are developing tours,
educational programs, and visitors facilitie
when completed, will operate in the municipa
Armstrong Park. The inaugural set of Essential Jazz

or indications of useful musical characteristics and
then add whatever dynamic nuances might enliven
the performances.

In music of this style, the improvised ensembles
exhibit certain characteristics that need to be main-
tained, and others that can be changed in order to
give spontaneity to the performance. In general, the
trumpet parts carry the melody of the composition
and must be played nearly as they are. The clarinet
part, with its eighth-note “sawtooth” pattern, must
maintain its rhythmic and harmonic texture. In some
cases, however, the exact choice of notes, patterns,
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N.B. In 01@ simplify the notation and reduce
e

the n ymbols on the page, the convention
th lications is as follows: all quarter notes
are'te be played short unless they are under a slur,
rked with a long articulation. Eighth notes are
played most often with a triplet feel.

dynamics, entrances and exits is subject to change
according to the taste and technical accomplishments
of the individual player. The trombone parts, which
are largely embellished bass/tenor lines, must main-
tain their “response” relationship to the “call” of the
trumpet part, keeping the timings of entrances and
rests and the resolutions on chord roots and main har-
monic notes largely in place. But again, there can be
some flexibility about how this role is realized accord-
ing to the inclinations of the player. Attention to Kid
Ory’s characteristic “slippery” trombone style will
suggest many attractive and useful ideas.

Performing Early Jazz

This music represents a body of work that provides
the foundation for all jazz. Any serious jazz musician
needs experience playing music from this formative



All notes longer than a short quarter note require
nuance and color. Pitch bending, vibrato, and dynamic
shaping all serve to give humanity and speech-like
inflections to the music. For example, there are
numerous occurrences of dotted quarter- and eighth-
note figures in which the beginning of the dotted
quarter note is strongly accented for about the duration
of an eighth note, and the rest of the note is played
much more softly, while still maintaining air flow
and breath, until the arrival of the next eighth note,
which is again played with a strong accent. Pay close
attention to the various pitch bends and glissandi that
are inexactly notated but are an inseparable part of
the style of some of the ensemble passages as well as
the solos.

Jazz compositions from this period are full of breaks
and other stop-time devices that enliven their rhyth-
mic texture. These must be performed with metric
integrity so that the vitality of the music is main-
tained through the moments when the rhythm sec-
tion stops and a solo instrument carries the momen-
tum. It is equally essential that the re-entry of the
band or rhythm section happens exactly in time with
no rushing or dragging of tempo. This is less a matter
of counting than of internalizing the pulse and having
that pulse inform and control every musical impulse
and melodic choice. Successful jazz improvisation is
not superimposed on the pulse of the music; it gro
out of it.

can also become more tiring than useful, so some
middle ground must be found that takes advantage of
the piano’s ability to express dynamic nuances beyond
what is heard in these technically primitive record-

ings. Using simple whole-note and half-note lines
based on the voice leading tendencies of the sevenths
and thirds is a good idea. Just because the piano part
has chord notation does not mean that the piano must
play whenever there are chord symbols, or tha
the chord tones need to be included.

Q)DJB) is one of

easures. Because it

er§y of one sort or another
monal period, the musical
orjus to enjoy is for the most part
appreciated. The audacity of its
ith the fact that its most effective

were made during the acoustical recording
er. ake it a hard chore for modern audiences
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good balance in this music.

name co
recordi

Many of the notated solos are included to se

starting models for the process of developing a per- Y ciate its contributions to the jazz cornucopia.
szgal SOI(_) style on the part o new performer of That was not always the case. Famed cornetist Bix
this music. eiderbecke thought very highly of the band, and
Louis Armstrong had praise for it in all three of his
Performing Ti autobiographies. Moreover, if you can get past the

obstacles to an objective appraisal, the most startling
realization is that the personnel of the ODJB may

s the basi oge of
o

Duke Ell ost successful earl period . .
. have, in fact, been the first great jazz arrangers.
Daybreak Expréss,and Braggin’
e continues layed by tra- The Original Dixieland Jazz Band started out in

New Orleans as a unit of legendary bandleader Jack
Laine’s musical organization. While playing a pro-
motional concert for a prizefight, a Chicago booking
agent named Harry James (not the swing musician)
encountered them and asked if they would like to go
to Chicago and play. Cornetist Nick LaRocca readily
accepted the offer. He found a quick replacement for
himself in the Laine group and was off to the Windy
City with drummer Johnny Stein and three others as
a part of what became Stein’s Dixie Jass Band. After
an initially shaky start with personnel and name
changes in Chicago, the group eventually emerged
as the Original Dixieland Jass Band—with a job

in New York City at the very trendy Reisenweber’s
Restaurant and a Victor recording contract.

1d. Even as early a
d on this mate-
ces, the trombone and

listeners’

CQELS is a bassist and composer who formerly worked
with\Gecil Taylor, Stan Getz, Herbie Hancock, and Bill Evans.
1973-78, he directed the National Jazz Ensemble, a
pioneering repertory company. He is Associate Professor of Music
at Western Washington University in Bellingham.

At this point the band was composed entirely of New
Orleanians and included cornetist Nick LaRocca,



clarinetist Larry Shields, trombonist Eddie Edwards,
pianist Henry Ragas, and drummer Tony Sbarbaro.
All of them had played in Laine’s early aggregations,
and they were each quite representative of the deep
multi-cultural largess of the early New Orleans music
scene. They recorded the first jazz record, Livery Stable
Blues, February 26, 1917. Its release shortly afterward
March 7 of the same year had an astounding effect on
the phonograph record business, the music industry,
American culture, and ultimately international musi-
cal tastes. Their recording jumpstarted the Jazz Age,
and the style of the ODJB as a group and that of its
individual members became prototypes for a whole
generation of musicians.

Although Livery Stable Blues and its flip side Dixie
Jass Band One-Step were unprecedented hits (only
Enrico Caruso had sold as many discs previously),

it wasn’t until thirteen months later—March 25,
1918—that the ODJB made a recording for the
Victor company that became one of the biggest jazz
hits of all time, Tiger Rag.

Tiger Rag
BY JACK STEWART

Tiger Rag is the quintessential New Orleans piece
put together in a skillful way from varied source

material. This is how most New Orleans m
played and composed (and still do). Altho
years later Jelly Roll Morton claimed ke h

composer, ODJB
the inspired playit

ese major themes t@
: is story of the
H. O. Brunn notes the ecleetie process o

Orleans composition and describes how@Rag is

v

on the same chord structure,
an alto horn licks played on
orus, m. 161-192, which
is the grand finale and is a
th “ride-out” chorus.

a combination of a popular two-bar phrase known as
“get over dirty” (mm. 1-2, 5-06), a simplified version
of London Bridge Is Falling Down in stop-time, and

the “hold that tiger” choruses derived from the chord
progressions from National Emblem March plus riffs on
these chord progressions that began as a “humorous
imitation” of the alto parts in German bands.

a stop-time riff chi

Band” including “the
corded,” and he says definitively,

Much of Brunn’s interpretation of the creative pro-
cess that yielded Tiger Rag rings true. The
“get over dirty” figure exists as a short p
an old cylinder music box piece from 1
introductory phrase in Fate Marable and
Williams'’s Barrelhouse Rag (1917), and as a
Sam Rosenbaum and Joe Verges's They Want
(1918), both published in New Orleans.

noted t young man he had
zt e “new releases by

ween you andyme it’s still the best.” Play this
arrangeme@ see if you don’t agree with him.

Jack WART is a clarinetist, collector, and scholar of New
r sic. A frequent contributor to the Tulane Jzzz
rehivist, he is writing a book on bandleader Jack Laine and
another book on the history of New Orleans vernacular music.

l% jxteen
The fourtl@n part is

ation simi s one and two.

, changes into F
s of what Brunn prob-
Bridge theme in stop-
e, followed ar break; this sequence is
ated once. Nextds a two-bar fanfare and then

another foﬁr variation of London Bridge. This sec-

major section, m
ajor a rts with t
y referred to L

an eight-bar riff “melody” and anoth-
el r variation on it.

tion close

The trio section, of 128 bars, m. 65-192, changes
-flat major and starts with a 32-bar “melody,”
m. 65-96, with the same chords used in National
Emblem (1906), Bill Bailey (1902), Washington and Lee
Swing (1910), and many others. The second 32 bars,
m. 97-128, intensify the mood with a rift chorus
with an eight-bar melodic finale. The third 32 bars,
m. 129-160, build the intensity still further with
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