2 Contents

SECTION ONE: THE BASICS ........ooooiiiiieetentreee sttt sie s esnesenee s 4
INEFOAUCHION ...ttt s st s s v e s 4
Parts of the GUITAr...........ccoveeiiiiieree et 5

1] 1 o Vo TS OO PP UPP PP 5
PICKS -ttt ettt e e e s s e st ssr e e aaeeenae 5
TUNING Methods........c..oiiiiii ettt 6
Tuning to @ Keyboard ..........ccovieiriiecientecieceeciese ettt 6
EleCtronic TUNEIS.....coeeiii ittt es st e s ra e s s ssee e s ssnsaaesssnnne 6
Tuning the Guitar to Itself—The “Fifth Fret” Method.........cccccoccvviinnicnnnn. 7
Reading Rhythm Notation ............c.ccoveiiiiiiinniiicicicnecte e 8
Reading Music Notation .............cccceirirniiiiiinnieniiccct e 9
Reading Tablature (TAB) and Fretboard Diagrams............c.cccccccocvrveccruennnn. 10

SECTION TWO: POWER CHORDS & RHYTHM PLAYING .........cccccceevvernneenene 11
Barre Chords..........ccoiiiiiiieeieccee ettt ae e s et e e mna e s 1
POWEE CROFAS ........ooeiiiieeiieieceecee sttt st e ee s s s aesenae s 1

Open-Position Power Chords.......c.cuiiiieereiienneeeenieeereneiceesnresseeesseeesssees 12
Right-Hand Rhythm Technique .......ccccooeeeiiiviiniiiiiiccienrrec e 13
POWETr ChOId TESt.....uvviieciiiiiriiieeeeccieeessseeesstee e s sreeeesseneassssreeasssnsneeens 14

SECTION THREE: MORE CHORDS .........cccteiiieieieecrrcireerceeeeeeeeeeeseeesneenns 16
The Csus2 Chord ...ttt s aaes 16
The susd Chord.............cooiiiieiiiii et 16

POWEr Jam.....ccccommiiiiiiiiiiiiiiiiiiretttt ettt 17

SECTION FOUR: ROCK LICKS........cocceirtirreteiiinnneereiirenieeseessneessseneeesnsesseens 18
The Minor Pentatonic Scale...........cccccooeeviinoiiiniiiecene e 18
Changing Key .....c.cooriiiiiiiiiiieceeeeee st rere et e s s eee s e s e ssreseneresssnesessaee 18
BeNdiNgG.....cooiiiiiiier ettt st e s e 19
VIBFato ..ottt ettt e 21
PUI-OFES. ...ttt sttt re st e sae e st e s e s neessne s neens 22
DOoUDBIE-STOPS ..ottt s e ses 22
Extended Fingerings..........ccccooeiiiiiiiiiniiiniieiccitieee et 23
OCTAVES ...ttt et e et e s et e s s e s bt s e ssaa s e et e s raees 24
New Scale FINgering ........c.cccociviiiiniiiiinieiiiinniciciivcncsicninscsrcecsiceans 25
Hammer-Ons ..ottt ettt 25

Driving ROCK Jam.........oeeciiiiiiiecieeeeeee e cene e ane e sanes 28



Contents 3

SECTION FIVE: DOMINANT 7 AND MINOR 7 CHORDS.........cooovveveeeeeeennnnn. 30
DoMINANT 7 CROPAS ..ottt s e evressereessensnssensnssssnnss 30
IMIINOE 7 CROFAS ... .ottt e e tvee e s eeusssessanseessssesesnssssennsssnnnsseennnnne 31
“Emptied-Out” FINGerings............ccoeoueiiiiiiiniiiiinceercec e 31

IMINOT FUNK JAM ..o eeteee st seeeeeseaenaesssnnnssesannsssnnasssnsnsssens 33
Pedal 1O the MELAL.......eeeeeeeeeeeeeeeeeee ettt eeeee st s etestaessnassnnssnas 35

SECTION SIX: PICKING TECHNIQUES ... .ottt eeeeeeeeteeeeseieeeeeneeeeaenaaees 36
String SWItChING ....ooueiiieecr e 37
Hammer-Ons and PUll-Offs .......cooooueeeeiiieeeeeeeeeeeeeeeeeeeeevvsaseeeseesenassessessnnnsasees 38

SECTION SEVEN: MAJOR PENTATONIC SCALES .........coooiiveeeeeeeeieeeeeeveanen. 39

Major Jam................. gttt 40

SECTION EIGHT: DIATONIC SCALES........ccooeeiieeeeeieeeeeeeeeeee s eteeestaesssnnasees 43
THE A IMINOE SCAl@ ...ttt e vt e reeeetseessetnesssssnssaesssssnsaessssnsns 43
The A MIinor Pentatonic SCale .........covveeiiiieiieeieieeeeieeeeeeee e eteeeraeeseeteeeeaaens 43

VN O JAIM ittt ettt e e e ete et st e tean et saaennsassnarasessensansnnsnnsans 44

SECTION NINE: NEW LICKS ...ttt eeteeettteesstnnessstnseessssesssnsessssnssees 46
A MINOT PentatoniC......cccoiiiiiiiiiiiiiicte i ereeere sttt srreeee s stasssnseesressensseassnnns 46
Y N 1 Lo Y PR 46
CMGJOT ...ttt et e e e s rat e s e s anarae e 46
Three-Note-Per-String Scale..............cooviiiiiiiininiece e 47

WRAP UP ..ooeeieeeeeeeteeeeee e teeee s e eeeetasseseeuteanesssseentesnsssssssssnnnsssssssssnnsnsssssnnnnnssses 47



14 Section Two: Power Chords & Rhythm Playing

2 ExampLE 3: Power CHorp TesT PLaY-ALONG
_Wack 8

It is very important that you memorize each chord you learn. As an exercise, cover up
the tablature and use the chord symbols while playing along with the recording. Only
refer to the tablature if something doesn't sound right. When you perform with others,
you are not likely to have tablature provided. Chord names may be called out to you,
or you will be given a chord chart. The lines next to the first note tell you to slide your
finger up to, and away from the 12th fret.

POWER CHORD TEST
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* crescendo. Gradually getting louder.



