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Iease note: Our band and orchestra music is now being collated by an
automatic high-speed system. The enclosed parts are now sorted by page
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PROGRAM NOTES

The term “taproot” refers to the main root that extends downward below the stem of a tree or plant from which all other
roots are connected. The taproot provides the base of the entire system giving life to the plant and its future offspring. Tap
Roots is a celebration of life and the deep cultural heritage of the southern United States.Written for SusapdBrown and the
Hightower Trail Middle School Orchestra of Marietta, GA, the piece celebrates the rich musical heritage of the south and,
in particular; the state of Georgia. The piece was premiered at the 2004 Midwest Band and OrchestranClinic in Chicago,
IL, under the baton of the Susan Brown. The composer performed as the guest “spoon” soloist:

The introduction is based upon a melody by Harry Williams and Egbert Van Alstyne entitled In Dear Old Geofgia. |ereimeé
H. Remick of New York City first published this beautiful song in 1905. The pulse of the piece quickensas rhythmictapping
accompanies a solo bass and fiddle in a new melodic statement. Based upon an old s@uthern meledy entitled’Bonfiy Jean,
the piece continues to grow in texture and intensity while celebrating the rooetssef.bluegrassiand their impact onsthe entire
world of music. Charles Osbourne and George Linley wrote Bonny Jear in the early 1860s,7and A. E.'Blackmar and Bro
from August, GA, published it shortly thereafter, helping to establish the earliest stages of the musicpublishing industry in
the Deep South.

Tap Roots is a celebration of uniquely American string music and life in the United States. THe,or¢ehestra invites you to tap
your toes, clap your hands and enjoy this bit of Americana.

NOTES TO THE CONDUCTOR

The introduction should be as expressive as possiblé.” Particular attentioh, should be given to the dynamic shaping in both
the solo and accompaniment. Depénding upon the size of the ‘wrchestra, please adjust the number of accompanying
musicians to ensure presence from the‘soloist.

Please note the percussion part consisting of €laps and a spoon part. | suggest this part be performed by a soloist that can
be drawn from the orchestra@mbrought in as a guest. In addition, | would suggest placing the bass and percussion soloists

at the front of the stage, near the principle violin, to create a more intimate and authentic setting.

The “fiddlin” features beginfiingat measure 37\ednfbe performed by the entire section or as small groups, depending upon
the performancegsetting. The'Violins can Beqarranged as a trio, with the bottom part performed divisi.

The aeecelerande beginning in measure,53 and leading to the hoedown in measure 57 should be as controlled and accurate
asgpossibleiThe “fiddlin” featurles at measure 73 are once again open for various performance options. It is my hope that
the entipe section will be able to'perform these short statements leading to a very exciting conclusion.

| hope that you, your orthestra and audience find Tap Roots to be a rewarding experience.

Best wishes for a wenderful performance!

Robert W. Swth



CONDUCTOR Commissioned by and Dedicated to the Hightower Trail Middle School of Marietta, Georgia,
in Commemoration of Their Performance at the 2004 Midwest Clinic in Chicago, lllinois. Susan Brown, Director
By ROBERT W. SMITH (ASCAP)
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Conductor - 3
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Conductor - 5
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57 Hoedown
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Conductor - 8
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