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ROBERT W.SMITH (ASCAP)

INSTRUMENTATION

I  Conductor
10 IstViolin
5 2ndViolin (ViolaT.C)
5 Viola
5 Cello
5 String Bass
|  Piano

PROGRAM NOTES

“To Dance in the Fields of Glory” is a tribite,to those brave men and women'who gave the ultimate sacrifice
for future generations to live in peace and prosperity.“Th&work was inspired by the composer’s visit to a war memo-
rial. As he sat in somber silence, reflecting upen,the events.of the past, two young children began to play in a nearby
field. The contrast between those at the nemorial’and the children atplay‘Wwas rather stark. Only in these situations
can we really understand the true meaning of dife, liberty, and the pérsuitiof happiness.

The work opens with a sithple and reflective hymn, soonito'be overshadowed by a youthful and exuberant
celebration. The hymn returns in the éenter of the work as/he playful melody continues to develop. The piece con-
cludes with a molto rallentando bringing the contrasting stylesy@nd’melodic lines to a peaceful resolution.

NOTES TOTHE CONDUCTOR

The openingstatement should be.as warm and flowing as possible. The piano part, although optional, will
help provide @ sensé of forward momentunt to this section of the work. As the ensemble becomes comfortable, |
suggest conductifg the first 16 measuf€s_in two.

The dance begins at measure [Z¢ It should be as joyous as possible. As the ensemble progresses, feel free to
pushithe tempo to the orchesgra’s limit. The accented quarter notes should be very aggressive.

Theyviolas aregiven the melodic line at measure 33. This restatement of the opening chorale should be as
expressive as possible. Great care should be given to the overall shape of the lines. The violin countermelody at mea-
sure 4| should be quitellively by contrast, foreshadowing the return of the initial melody at measure 49. The molto
rallentando beginning indneasure 57 should continue to the last chord. As the ensemble progresses, you may wish to
exaggerate the(rallehtando, particularly if the tempo has been increased at measure |7. Please note the subito piano
at 57, whichserescendos to the release of the last note.

| hope you@and your orchestra find “To Dance in the Fields of Glory” to be a rewarding musical experience. Best
wishes for a great performance.

Robert W. Swmcth

Please note: Our band and orchestra music is now being collated by an automatic high-speed
system. The enclosed parts are now sorted by page count, rather than score order. We hope this
will not present any difficulty for you in distributing the parts. Thank you for your understanding.

Alfred
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TO DANCE IN
THE FIELDS OF GLORY

ROBERT W. SMITH

PROGRAM NOTES

TO DANCE IN THE FIELDS OF GLORY is a tribute to those brave men and women wh@'gave the ultimate sacrifice for
future generations to live in peace and prosperity. The work was inspired by the composér’s visit to a war memorial. As he
sat in somber silence, reflecting upon the events of the past, two young children began to play in a nearby field (The con-
trast between those at the memorial and the children at play was rather stdrk. Only in these situations can'welreally under-
stand the true meaning of life, liberty, and the pursuit of happiness.

The work opens with a simple and reflective hymn, soon to be overshadowed by a youthful@nd'exuberant celebra-
tion. The hymn returns in the center of the work as the playful melody continues;to develop. The, pieee concludes with a
molto rallentando bringing the contrasting styles and melodic lines to a peaceful resolution.

NOTETO:€ONDUCTOR

The opening statement should be as warm_and flowing as'possible JThe piano part, although optional, will help pro-
vide a sense of forward momentum to this section of the work. As the efisemble becomes comfortable, I suggest conducting
the first 16 bars in two.

The dance begins as bar 17. It shéuild be as joyous as possible. s the ensemble progresses, feel free to push the
tempo to the orchestra’s limit. The accented guarter notes should be very aggressive!

The violas are given the melodic line at bar 33. Thié réstatement of the opening chorale should be as expressive as
possible. Great care should be/given to the overall siiape of the lines. The violin countermelody at 41 should be quite lively
by contrast, foreshadowing the return of the initial meledy at bar 49.

The molto ralléntand6)beginning in barggy,should continue to the last chord. As the ensemble progresses, you may
wish to exaggerate the rallentafido, particularly‘ifsthe tempo has been mcreased at bar 17. Please note the subito piano at 57,
which crescendgs to the reledse of theplast'flote.

I hope that you and your of¢hestra find TO DANCE IN THE FIELDS OF GLORY to be a rewarding musical experience.
Best wishes for a great performance.

ROBERT W. SMITH



CONDUCTOR

TO DANCE IN THE FIELDS OF GLORY

for String Orchestra with Piano
With warmth J =132 By ROBERT W. SMITH (ASCAP)
. )
Violin 1 T ] 1 "
EE— 2= =
mp — | mf
& ¥ t | ]
Viola E‘*_ﬁ - - f ' : : : i
(Violin 2) T s —
mp — | mf
S o — — 5 .
Cello i = P — - ;{P 1 -
4 ] I '
mp — | mf
String Bass \ ‘?’3 ’..““ ’&! = L . e -
- - >/-\
N ¥ -2 E
m - —5— - — r— 1 1 1
: ! 1 1
d T
Piano mp
n_# ,
% l# g = - — — — T
.) = 'y >v
1 2 3 5 6
N &
vin1 [ - r - ; :
et —— 3 =
Q) b < O [ P O © —d
—_—Z [y ——— | mp —_—
J1y } " " N
Via 3 hr— 1 -~ f , f '
: N+ ! — ° 2 —o— — ]
I
—_— —— /] —
4 > y—~— > © >
Cello E’é ! © :" |P7 = T F
- I } 1" T I
o ———— ——| mp —
Q* .4 T — O— —s
Str. Bass L — ?;J‘i i; '! —© }" E' F
mp —_—
> >
./-\ - -  —
2 » ff P 5
S 1 T f - — =~ — -
5 b (§ 23 — ﬁ* 1 : - = {
O] 1 '
Pno.
) f.fﬁ = — f = f } {
— j = - — - g
S
7 8 9 10 1 12 13
BS09913C © 1999 Belwin Mills Publishing Corp. (ASCAP)

All Rights Assigned to and Controlled by Alfred Publishing Co., Inc.
All Rights Reserved including Public Performance. Printed in USA.



Conductor - 2

Joyous!

A ‘A4 A | A 12— e TT™A
AL TTe -
Aol Al AR IR .. TT®A
Q! AL T .
e ALl L i .- i -

NSHL S AL pmJ ANloH-% A |eH-SS X TTeA
o |l .g-.ll
Y [YERE =
c ¢ G . PlJrl ~t
SimE;
> > MMl
i ]
[\
Av n u ﬂ At
el T
TR T ol ol .
INEL ) QO QL 1] mE
() )
Fy E 3 Fy Fy =3 &
e E o= E i 1 £
NG o A\ GN e NG
» / N
—_ ) ° 2
: : : ; g

e ]
JAC YRAN | A el A j[l nx TT®A
Meltl L] A ol YL YR LR TT®™A
ol | .
b, il ' ' - -
[l b ™ N I . <2
YL YRER | A {4 A [&H— HLE TT™A
| e -
11 T -
| | T -
| | T - <
A - i A oM J\§L YR . TT™A
[ YRAR | ~t Nt . 2
ol Lo
114 1 |
M \IJ\ A'A\
AL A el JANL YRS
-y AEe -
e - TR
s fh
= d 2 g g
S S 3 m &£

BS09913C



-3

H in .
a” 1] |_~ | e - [
L i I "
| .
[\ YEEE L A (e N |2H- L L
o .I.L T .
Mo Al dljsl e s e
[ YH I - Lnnl e
e Al ol [ - i x
i 1 R i
1 AL q ~NY nx N
YL YREN i A {4 Al (&4 .- TI®A
(| JEES . (18 [ 1. TN TIL)
e -
L1 T ™ i \ B
i v
] ~NY Ny $- N
(] Iy
] p TR p 7 179 - N
He -
TN T T e [T L
- 4—4- N
ﬁ... ~NY ~Y TTe - ~Nt
T A A | Al [&H- - TTeA
- a3 azs e 3 a3
N A k3 = N
NLre \ Wf
\ / ——
- . [~} m N
: ] f=1 m o
> 3 ; £
g 3 s

ol BOW |
ANell Al A el N (el nx [TeA
AL Yaik e ns A J0H— AL YA .- T®A
A'.ll o | '.ll] H— .
TTTe Al J...ul i e _A
Bll AL Arll i .
1 . J_ q Ny .- Ny
Aot . A (- AN leld— ™ A
{el e -
Jel. e -
Jel He -

I ) i (e
Al ML A {9 A (- e ™A
a4 T -
| TRER AL [ THES ~Nt .- N

.FJ' L) IR E | 140) .” .
TIT® . L] [ .- [

o o '\l e -

i ALl q \'L\ e ~NY
A ‘ A [ Al [ e TT™A
= = == == ==
E - 3 £ 3
[« U\Q o %

\ v —

= d 2 m 8

g S 3 5 £

27

BS09913C



Conductor - 4
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Conductor - 6
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Molto rall. to end
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