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E@nuel Erbe was born i

41 2d in Herrnhut (1861-64?), wMre he may have been train
served as church organist in Kleinwelka and Ebersdorf (1.

@g‘rated to America, spending most of his time in St. Louis, l\/%

bookkeeper. In the Uni:@ates, he published a chorale b

ve been matching the ma:

thems, and a cantata (191
, a string quartet, a piang,

pring-Summer 1979, p. 9. ébsequently I found an opus-li

e old Protestant custon&rting p
iments in this style. %‘ e seen,
einrich Lonas, e R well into the ninete tury. Abra-
. In 1889 he em- R i ian Church in Philadelphi elphia, 1857,

i, as an organist and
dn hymns being very lo@o e even of ten lines, %

3), piano pieces, songs

g his unpublished works ypeculiar, interludes between th@lines, always befitting

a, and other compositions. H ary relief to the voice, as well also to keep up its strength
required tact, talent, sl4jll, and practice, for a smooth a%

the context”
ill have even more di: than the organists of Ritte
goes directly agains porary concepts of steady< tBm.
@appens is that when t, g3nist arrives at the end of each Phrase
d introduce his famili€rfermata), he must suspend time and perform

s and prints to the list. Thpy

book Q e
choraleS\will be found in Opus 11B, e ¥here is the notation, “16 ChQhAEspi <
an Rabich Dec. 1900”. I do not ks at, if anything, happened &d cadenza, re-establishi eNfulse when the conventiongl harmonization N
submission. The seventeenth ¢ , O Lamm Gottes unschuldig, is, s. I was told many y, 0, by a lady who rememb@his accompani- @
of paper that is much later. I{{fe Foundation archives, I yle from her childhood, ¥at the interludes were softer, er, and generally Q.
are several additional or; rales that are to be fo t Pedal. Nine of the settings in this collection contai '%ﬂdesz 1, 6, 8, 10, 11, Q
Erbe wrote; and his IQ ntata also contains yet angt 5, 16, and 17, ranging in complexity from the mode ’&ures of Nitsche to the
will be published in du¥gourse. travagant flourishe ieuwenhuizen.

The little works in the present volume werg Erbe’s own ha Dhtions, 7 and 12, contain n¥efludes. They come from hi
congregational singing, and they may, of course Auszug aus dem | glbuch der evangelischen By emein fiir Clavier, Harmoni

use they ¢ presented in carefully chose oder Hausorgel, Y@a¥eitet von Ernst Inmanuel Erb¢, Organist der Brudergemein
ever, th; 1 preludial intention ough: L dorf in Re ), Ebersdorf, 1885.
that ve attached to each Erbe pretyde is by Christian Gregor (1723-1801), considered by Moraviang * &ather
The: been chosen from a wide var. of our 4 because of his developmenY\ of a new musical form (the Lj nd his
y illustrate how Moravian c winfQying of Moravian hymnody j asic Choral-Buch enthaljend{gie zu dem
%YS of the Erbe preludes are sul Gesanlbuche der Evangelischen Béﬁler- meinen vom Jahre 177 OPtge Melodien,
QQ~ 1784. He supplies only the melo oand a figures bass, which I ha alized. @
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einrich Lonas (born in 1 organist in Herrnhut (ing to I 8
@ to Neuwied in 1873. He Q ive as a choral composer, and > ? ic
A\ er evangelischen Briidergem¥ne zum Gebrauch in Kirche, #th L\)_ S i
D I 3 1 3 n

Lo@mna James Hutton (17 formed a religious societ; became

sh Moravian congregation, his The tunes for the hymns i thcollection
eral translations from the Moravian hymnbook, London, s the first

igh Moravian tune-book. The specimen in the present editi e of the more
ined in Hutton’s collectios he equipped the melodies wit@rﬁn imes very fancy

the

bellishments and a figur , often quite disguising t. #al. I have realized
the figures.

Number 16 comes
elischen Briidergemej

but his name is
works attribu'ég.
the same p?.

Christia® Ignatius Latrobe (1757-183% an English Moravian pagge
born and educated in Germany. He w \ ific composer and was acdg
Haydn and Burney. Nos. 2 and 5 co ' his Hymn-tunes sung in the @
ed Brethren, n.d., the next En€ljeh tune-book published a

, 11, and 14 in the present collection.
oundation collections, B4-A and B4-L, bear equivocal
eelt family, several of why
ks, where they are fully

arl A. Kastner’s Auszug aL%m Choral-Buch der Evan-
iesky, 1841. The printed attribution there is only “C.A.K3
into the front, and the Foundation has three other manusgri
aestner or to Carl A. K$n All this material is likely

. He taught in Nazareth an¥
1845. There are about twenty an-

with his eyeglasses), and no. 13 in
in four-staff score, accomodating keyboard players by ting the upper
small notes in the lower two lines. In keeping with on-Moravian

practice, he placed the tune in the tenor part.
ve changed the key. ome tunes to match those of ' preludes. No. 3 was

ally in G, 5 in D, 61 inD,10inE 14in A, a n A. All performance
dications except slur ts are the editor’s. Other e@p ns to that statement are
indicated at the poinﬁf& they occur either by bracket. \@

von Heinrich Lonas, Organist in Neuwied a. Rh., vorm. J%

of an undated ne

r by an explanation.

Frederick nhuizen (1758-1841) was, I express m ude to Louise Erbe for making this material available to
many tunes were used by Moravians, ingtydne : g € Moravian Mu dation and to the public. [ also thank Edna Jeffries for assj h&
in his Korag inhoudende alle de melodi: ngelische S i with the m ofreading and Katherine er for textual work, though afyryors
bij den Opedbaren Godsdienst, van de Nede : pellk afschi in the ﬁm'% elition remain entirely m :

responsibility. It has also b¢eg
voor opgel en Klavecimbaal, door F exfittizefl, | Organist en AlORke pleasure to Wwork with Ed Belch of Bro jc Company. Q
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