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PROGRAM NOTES

A relentless storm or tempest, in the truest sense of the word, can be defined as a severe mete-
orological event consisting of very high winds and often accompanied by rain, hail or snow. In
addition, it can be defined as a severe commotion or disturbance, especially an emotional
upheaval. In the fall of 2004, composer Robert W. Smith’s home state of Florida was impacted by
four major hurricanes. The third of the storms, Ivan, made landfall in northwest Florida with the
composer’s hometown of Navarre in its path. This was the second storm to have a major impact
on his life. Conceived and written in the aftermath, the impact of the event provided_the inspix
ration for a composition that was aptly entitled The Second Storm.

The introduction provides a beauty and serenity to the listener that quickly becomes apparent
as the “calm before the storm.” As the fury of Mother Nature is unleashed, thé.composer uses
strong unison impacts with driving rhythmic figures to capture the intensity ‘ofithe event in
sound. Composed for the developing orchestra, Mr. Smith draws upon the unending energy, imag#
ination and enthusiasm of the young musician to recreate the experience through musicy

The Second Storm is dedicated to the composer’s family who displayed incredible courage in the
“eye of the storm.”

NOTESTO THE CONDUCTOR

The introduction should be interpreted as géntle,and\serene as possible with care given to the
dynamic shaping and balance between the musical‘lines. The crescendo in measures 15 and 16
should be rather drastic as the storm is unleashed.

The unison/octave sforzando effe€ts beginning in bar 17 should be as aggressive as possible. The
melodic figures in the hérn/alto saxfand the related shythmic figure in the trombone/tenor sax
should build appropriately 0 the nextimpact.The eightihotes in the keyboard percussion should
propel the compositionsforwardiand provide an underlying energy to this section of the piece.

The horn/alto sax@melody\beginning indmeasuré 33 is marked at a mezzo piano the first time, a
mezzo forte the second: Please adjust this dynamic marking based upon the instrumentation of
the band tefénsure the presence of the melody against the counter melodic line of the upper
woodwinds. The trumpets and tromibones introduce yet another counterline during the repeat.
This_section‘offers a performdnce challenge and teaching opportunity in terms of balance as the
band works to preserve the integrity of each line.

The dynamic shaping is crucial once again in measures 49 through 54 leading to the very intense
sforzando effects beginning in measure 55.The section of the piece should be as aggressive as
possible, leading toithe most exhaustive of conclusions.

| would like o' thank my family and friends for their support and understanding during this difficult
time. Having lost several months of writing time, the opportunity to return to the creative and pos-

itive world of composition was very therapeutic in the long process of recovery from the storm.

| hope that you, your students and audience find The Second Storm to be a motivating and reward-
ing musical experience. Best wishes for a wonderful performance!
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With unyielding intensity!
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