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PROGRAM NOTES

In Greek mythology, Morpheus was the god of dreams. According to some sources, he was the son
of Hypnos, the god of sleep. Dreams are often pleasant. However, at certain times, dreams are
intense, particularly nightmares.

Robert W. Smith’s composition titled “Morpheus” draws upon the intensity and range of our
dreams for its creative direction. Featuring intense ensemble impacts in contrast to more delicate
and flowing melodic lines, the piece concludes with an extremely dissonant tone cluster follo
by a “startled” final impact. If you listen carefully, you may hear the ticking and ringing of the ala

clock as our sleeper awakens.
“Morpheus” was commissioned by and is dedicated to the Madison County Middle Sch onor
Band, Madison County, Indiana. The work was premiered at Reardon Audi at

University in Anderson, Indiana, March 7, 2004.

NOTES TO THE CONDUE

If a full band program pyramid concert is part of your yearl
“Morpheus” in conjunction with the following titles to complete
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High School Band—Symphony No. 2 (The Odyssey):
“The lliad”
“The Winds of Poseidon”
“The Isle of Calypso”

“Ithaca” 0
Middle School Advanced Band—*Krono
Middle School Intermediate orpheus” o ‘
Middle School Beg"ﬂng Ba o Fanfare”a\
If a pyramid concert is perfor (o} wish to ed the following notes from Homer’s The
Odyssey as a programmafig tie t symphon'@

[Penelope:] is a dream t ish,you to listen to and interpret. | have twenty geese ...
but a great eagle ... down ...and killed them.He perched upon a projecting roof-beam, he spoke
with oice to check my grief ....“This was no dream but a waking vision, a happy one, destined
tob r you.The geese wi suitors, and | who was the eagle am now your own husband, at

nd about to bring.a hi s death upon all the suitors.” So he spoke and the sleep that had

ho

oth ego.

isguised Odysseus: , that interpretation of your dream certainly cannot be wrenched aside . ...
[l lope:] DeNst, Dreams (Oneiroi) are beyond our unraveling—who can be sure what tale they

tell? Not all look for comes to pass.Two gates there are that give passage to fleeting Oneiroi;
one is made n, one of ivory.The Oneiroi that pass through sawn ivory are deceitful, bearing a mes-
sage not be fulfilled; those that come out through polished horn have truth behind them, to be

ac ‘or men who see them. But | cannot hope that this Oneiros (Dream) that bewilders me
c@om ere. (The Odyssey, 19.562)

I su warming up the band with a series of even crescendo and decrescendo exercises to focus
the attention on balance. In addition, you may wish to create an exercise with sforzandos to facil-
itate a uniform interpretation before performing the piece.

The introductory statements should be as intense as possible. The shaping of the crescendo leading
to the accents in the opening measures is crucial. Particular attention should be given to the key-
board percussion in measures | 1-12 as the rhythmic pattern interacts with the full band accents. The
keyboard percussion, congas (optional bongos), and low woodwinds should be carefully balanced



beginning in measure |3 and maintain their musical relationship through the decrescendo. In addition,
focus the keyboard percussionist’s attention on the accent pattern during this ostinato figure.

The trumpets provide the first melodic statement beginning at measure 17. Particular attention
should be given to the articulations and the sforzando.The trombone/baritone response should be
treated with the same consideration.You may wish to draw the students’ attention to the question-
and-answer relationship of these two lines. The shaker and claves should be balanced with the
board percussion/conga/low woodwinds as mentioned above. | suggest isolating these figur
ensure communication among these parts as the piece develops. | suggest reviewing the “
markings during this section of the piece. The upper woodwinds should be remi tha
play beginning in measure 31 following the first time through the melodic stateme

and flowing in contrast to the more intense brass statements earlier in

alto saxophones should be equally smooth and expressive on the counte

The second time through the melodic section beginning a .S. 2 tures a f
interacting figures throughout the band. Please isolate each aw the ban ’@ntion
to the musical conversation that ensues during this section of the pie

The crescendo poco a poco beginning at measure 53 should be carefull Q)r maximum
effect leading to the dissonant cluster in measures §9--60. Careful attentio uld be given to the
various dynamic shapes notated at the conclusi work. | have used a high/low wood block
leading to a triangle roll at the end of the piec alarm clockgking and then ringing to
wake us up from an intense nightmare.

| thank the directors of the Madiso
ation of this piece. In addition, |
process. | wrote this pie

ring icularly difficulg time in my family life. | am glad that they
endured the nightmare with For that,T am ete ateful. | also offer a special thanks to Mr.
Stephen Stickler for hisdeader nd vision duri commission project.
in your preparation and performance of “Morpheus.”
experience for you, your ensemble, and your audience.

Mid Schod&&or Band for their role in the cre-

for their ss and patience during the writing

< Robert . Smith
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Conductor - 13

Note: reduce or expand divisi as instrumentation allows.
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