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Please note: Our band and orchestra music is now being collated by an automatic high-speed
system. The enclosed parts are now sorted by page count, rather than score order. We hope this
will not present any difficulty for you in distributing the parts. Thank you for your understanding.
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PROGRAM NOTES

One of Sousa’s most unusual marches was written in 1928 for the governor and residents of
New Mexico. “New Mexico March” is one in which Sousa departed considerably from his
customary observance of traditional march forms. Rarely had he attempted to color his marches
with props or borrowed tunes, feeling that an appropriate title on a good, solid march was allthe
needed to provide. But when he decided to shed his traditions, he went all the way. Although
“New Mexico March” begins in a customary Sousa march style, it launches into a,musicdlhistory
of New Mexico with the music of Native Americans, the cavalry, and Mexicans, and concludes
with a happy fusion of these diverse styles.

The word campy appropriately describes this music, although | must statefemphatically that its
composer was surely serious about its every note. The strikingly oddsiumbered phrases and
departure from predictable musical lines, together with the_employmeént of “non-military,
percussion, mark this piece as unusual Sousa fare. The first strain of 36 bars; for instance,jis
strongly two-part, with the first 20 bars devoted to materials like no‘ether of his marghes.And
although the second strain fits the standard 32-bar pattern,one somehow feels a departure from
the customary results of that order.

Next comes a Native American—style sequence lasting a rare 41 bars, ingwhich“the clarinets of
the band play the jagged, non-diatonic tune, punctuated by muted brass supported by war drums.
Performance will benefit greatly from separateisets of tom-toms or field drums with snares off,
set adjacent to the snare drums at the point of their turning from wardrums to cavalry drums.

Then Sousa, Mexican style, follows that brief acknowledgment of military history. Separate
players (multiples would always helg) for tambourine andcastanets again make the flow from one
style to another much smoother.

The original edition of “New Mexico ™March” has been scrupulously preserved in this handsome
new issue. In my editifig, | simply endeavored tasclarify ambiguous nuances, dynamics, and
inconsistent articulations or phrasings, which probably resulted from limited space in the original
march-size forma€. The visual problem fias been hereby eliminated, as well as the treble clef mid-
range brass and E-flat'alto saxophone parts, obsolete as doublings; the piccolo in D-flat has been
transposeddto 'C. The percussion parts have been separated by instruments and their
articulations clarified.

| recommend that the charactéristically loose-slung field drum be used together with the
conyentional snare drumjand that the bass drum tension be slack, its heads be undamped, and it
be played, with a hard beater.



To the Governor, Mr. Richard C. Dillon and the people of New Mexico

NEW MEXICO MARCH

JOHN PHILIP SOUSA
Bright March Tempo Edited by Frederick Fennell
High W.W., Saxs. R

Score

Fls.

:

BDMO03001C © 1928 (Renewed 1956) SAM FOX PUBLISHING COMPANY
This Edition © 1970 SAM FOX PUBLISHING COMPANY
Copyrights Renewed and Assigned to WB MUSIC CORP.
All Rights Reserved including Public Performance



Score

Cls.,Saxs. ,

y A
P N
A — — =@+ ) N "
== 1Y : . ™ o N
. %: > | —h %:_—,ﬁg": :
~7 Br. : C .

— ,.
oo Loagfd Logdfd B3 LR o 4
= e ' —— ki 3
T SR Ea =

BDM03001C




SEeS s s e s s
— /—\J +
= = i
0 D __, ’, L

Ob.,;Saxs

3

]
X k
e s
S e .
TeriPew

H

Py

BDMO03001C

ik
L3
-

ko

"?
9



Score
e e e e =
o - N 1st Gor. {muted
= = : *\_x# N — i:# —
f 2nd Cor/muted
' — = T——r— - | —— -
4097 3997 $FIF $99d 9909 dEFF
- - . . . oy s L A
e L e iSEEsiasie
~——— P | pep—— —— | p——— | f—— T
937 $99¢ $4dd 9999 P9 d $99F 999
e T = 4 T
e G
corsﬂteil J ‘! . . J g cjln-s, . i
e o ESSSES ——
S‘axs. I !
ns. B
lnvﬁll v g1 N I
EFFP\LCLTT trrr frEr cee¢ 299% 9%
N Ll
SESEEE ==t
} — } . = } }
S e e e B e —
| pr——— | p—p—— |t ™ | ey .
3997 3999 $997 $999F F99¢ $99¢d 999 $9439 4

BDMO03001C




Score
_ _ = p- b
==="EuiE ===
+ + + | 4

1 1 | i | b R ] e

S e s e
jjjji#jjllll j I S N (R S S | S ——|

5 e fle £€ o be prf o

N e~ s O,

2,3,4 Cors. EE il! 7 7 E E 717 5 57 |
Huns.

2,3 Cley Puig {1“_ . ¥ 4_ j‘ﬂi_ ;

e e e e R =

Trbs, Basses

BDMO03001C



Score

Zhe

helle

Aol

A e

XY

‘*‘ﬁ

—

B

Vi

i

ee—— —

< e

BDMO03001C












