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REFLECTIONS

For those who have ever experienced a helicopterborne assault from the sea, composer
Robert W. Smith’s musical rendition of INCHON captures brilliantly the feel, the smell, the
noise, and the emotions filling a Marine’s senses as he departs the safety of the ship and
heads in to harm’s way. Composer Smith masterfully takes us from the flight deck, through
the air, and then into the landing zone. Here we envision the adrenaline-filled troops disem-
barking for combat while the noisy choppers return to the ship’s flight deck. Then we are
left with an eerie silence punctuated with sounds of the sea, fully aware that these peaeful
sounds will soon give way to the violence of warfare.

Robert Smith’s INCHON pays tribute to the Korean War veterans and reminds us of all mili-
tary service personnel who go in harm’s way so that we may enjoy our daily freedoms.

Semper Fidelis,
John W. Schmidt
Colonel, U.S. Marine Corps (Retired)

PROGRAM NOTES

On June 25, 1950, the North Koreans (NK) invaded the South. Striking in overwhelming force, withQut warning, they crushed the
unprepared Republic of Korea (ROK) army. The NK were only ¢ontained by the entry of the United States, quickly supported by
the United Nations. For a time, the issue was in doubt. Although the'NK had virtually annihilated the ROK forces, the surprised
ROK army had resisted desperately, and the NK had suffered grave losses in men andfmatefial in the savage fighting. When the
NK first met the U.S. army, and realized the United States had really entered the conflict; they paused for a few weeks to re-
group. This gave the U.S. and U.N. time to build 4ip theifforces and to finallp stopithe NK completely in the battle of the Pusan
Perimeter.

On September 15, the First Marine Division, under théi@mmand of Major@eneral Oliver P. Smith, led the first major U.N. force
strike in North Korean-occupied territory, with a surprise amphibious assault at Inchon. The First Marine Division
Reconnaissance Company made the first helicopter landing on Hill 812°to relieve the ROK Eighth Division during the renewed
fighting. In five days of textbook-style.campaigning, the division’closed in on Seoul, the South Korean capital. In house-to-house
fighting, the Marines wreste@ithe city from its commufiist'captors by September 27. On October 7, 1950, with North Korean
forces in full retreat, the Inchon-Seoul campaign was forinally declared closed.

Conceived and dirgcted by General Douglas MacArthur, the assault at Inchon was a strategic masterpiece. The invasion had sud-
denly positioned some6f thel.S.’s finest fighting men across the main NK lines of supply and retreat, far in the rear of their
attacking armiies. Within two weeks, the NorthiKorean army was largely destroyed or rendered ineffective.

“Inchon,”:a musical work by RobertiW. Smith, was inspired by this historic event. From the quiet sound of the waves on the lone-
ly Korean beachito the landing of the heélicopter on Hill 812, “Inchon” explores this clashing of cultures through sound. Even the
simple Korean prayer in the center of the piece is answered by the more powerful Western statement of the same melody. As
quickly as the invasion begins, it'ends as the helicopters fly into the distance, leaving the beach once again in solitude.

“Inchon” is dedicated indloving memory of the composer’s father, a heroic veteran of the Korean and Vietnam Conflicts. Staff
Sergeant Benjamin FaSmith, U.S. Army (retired) was laid to rest at Arlington National Cemetery in Washington, D.C., in May
2000. This work honors‘Sergeant Smith and his fellow heroes and commemorates the fiftieth anniversary of the Korean Conflict.



NOTES TO THE CONDUCTOR

The opening ocean effect should be staged in various ways depending upon the performance hall. Of prime importance is the audibility
of the ocean drum. However, it is crucial that the ocean drum not overshadow the solo flute. For the premiere performance of the piece
at Troy State University, I placed the ocean drum offstage, allowing greater dynamic control.

Although scored for C flute, I prefer the more delicate sound of the alto flute for the opening and closing solos. The soloist should
transpose up a fourth from the written pitch if the alto flute is used. Please note that the solo should be very freely interpreted.

The five cues beginning at measure 13 are designed to create what is notated as the helicopter effect. Properly staged and equipped,
the percussion section will acoustically create the sound of a helicopter flying into the auditorium and landing on the stage. The per-
cussion notes regarding staging and equipment will provide detailed information on the effect and its creation.

I suggest isolating the ostinato figures at bar 25 to ensure the communication between piano/percussion parts and the interacting
wind lines. The melodic line at bar 29 in the horns/clarinets/euphonium should “float” over the intensity of‘théjostinato. The timpani
responds to the melodic line in a rather bombastic fashion (i.e., bar 31). Please adjust the dynamic marking to‘ensure presence in thé
timpani as needed. The timpani joins the ostinato at bar 45. Be sure that the melodic responses as gibted,above aré @strong Contrast
to the ostinato.

The “multiple suspended” cymbals notated at bar 29 should be performed on a collectiomof metallic Sound sources. Please feglfree to
experiment with all available materials to create the effect.

The balance of the woodwind choir at bar 61 is crucial. Great care should be @iven to the presence of the lower,woodwinds as they
crescendo to the brass response in bar 63. The accented quarter notes in the brass at bar 63 should havedength in addition to the
intensity of the accent.

The trumpet/trombone responses to the melodic line beginning in bar473 should be almost brash. The snare response to the full band
in bar 89 should be strong and machine gun-like. The lone horn solo; iit\contrast, provides the tranSition to the harp. Be sure that the
soloist does not release before the harp entrance.

The English horn solo at bar 96 is cued in the alto saxophefie,if an instrument is not availablesHowever, please use the English horn if
at all possible.

Dynamic shaping is crucial for clarity and balancefin the statement at bar 114.The pigcolo solo at bar 116 may be adjusted dynamically
as needed for balance above the ensemble. The build at 122@hould lead natdrallyte bar 125. Please feel free to interpret this as broad-
ly as necessary to create the warmth as intended.

The helicopter returns at bar 134. Please note the information as provided'in the notes that follow. The bass drum and snare are asked
to create “distant gun fire” beginning at bar 148. You may wishto’use the bass drums positioned throughout the hall to enhance this
effect. Please note, however, that the'gun and cannon fireSliould be™"distant,” as if the helicopter is flying above the combat.

The intensity at 180 should grow throughout the rhythmic'statement, getting even stronger beginning at bar 184. The helicopter effect
of “flying into the distance™is explained in detail in the following notes. However, please note the percussion crescendo into the full
band’s final note in bar 187. The, helicopter effect should fade out gradually, giving way to the serenity of the ocean drum and flute. The
final decrescendo in Station 1 of the offstage percussion must overlap with the entrance of the ocean drum to avoid any period of
silence. For the premiere ofithe work, [@dded'the brass insruments blowing air through their horns to assist with the ocean effect dur-
ing the final moments of the helicopter. Ifased, the brass effect should decrescendo, giving way to the solo flute and ocean drum.

With the observance,of the fiftieth anniversary of the Korean Conflict and the recent passing of my father, the composition process has
been an intense and emotional experience. I hope that the veterans in your audience are as moved as I have been during the writing of
the piece. I hope that you, yourensemble, and your entire audience find “Inchon” to be a rewarding musical expeirence. Best wishes for
a very successful performancel

Robert W. Smith



PERCUSSION NOTES

HELICOPTER EFFECT

Positioning the Helicopter Effect

The helicopter effect is best achieved with six additional offstage per-
cussionists. The offstage percussionists should be dispersed
throughout the auditorium in stations (see diagram). Stations should
be assigned and positioned as follows:

Station 1 - one percussionist in the back corner of the hall
(in the balcony if possible).

Station 2 - one percussionist positioned on the opposite side of
the balcony about 15 to 20 feet diagonally in front of
Station 1.

Station 3 - two percussionists on the extreme corners and at the
very back of the ground floor.

Station 4 - two percussionists positioned at the front corners of
the hall approximately 10 feet from the stage.

Station 5 - battery percussion positioned on the stage.
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Materials Required for the Helicopter Effect

Every percussionist involvedithihe effect will require:a’single bass
drum head (old marching bass drium heads will wefKnicely). The bass
drum heads should vary in size from 26 to 34jinch€s. The sound of
the helicopter’s rotary propeller is createdyby playing slow sixteenth
notes (thespeed of the helicopter’s rotary propeller) using the butt
end of large snare drum sticks or wopden bass drum mallets (march-
ing,band snare sticks work well)*When'playing the drumheads, please
note the following:

¢ Donot’double-stroke the'sixteenth notes.

* Sixteenthynotes should be even/steady and consistent throughout
each station;

To give the helicopter a realistic sound (avoiding a paper-like timbre),
we had success with three of the six percussionists placing their
drumheads on top of a larger sized marching bass drum. This thick-
ened the effect and gave the helicopter a warmer sound. We also
experimented with the placement of a towel over the drumhead to
avoid a paper-thin timbre. However, take great care not to muffle the
sound if a towel is used.

The Helicopter’s Entrance

At measure 13, five fermatas are notated, allowing the helicopter to
“fly into the auditorium.” On cue, each station will begin the heli-
copter effect at a pianissimo with a crescendo to mezzo forte and for-
tissimo before fading into the distance. Please note the following
musical actions on each cue:

Cue #1 - Station 1 should begin its crescefido.from a pianissimo
to a solid mezzo forte. When this dynamiclevel is
achieved, the conductor should cue Station'2.

Cue #2 - Station 1 should nowgbuild in intensity to a‘solid
fortissimo as Station 2 crescendosto the
mezzo forte level

Cue #3 - Station 1 should begin'a long decréscéndo. Station 2
should now be,achieving the peak of the crescendo and
reaching a solid fortissimo. Station 3enters at pianissimo
and begins its crescendoto mezzo forte.

Cue #4 - Station 1'should have completed the decrescendo to
silence. Station2'is now-on a decrescendo back to
mezzo forte. Station 3 should crescendo to the solid
fortissimo dynamicjevel.

Cue #5 - As Station’ enters and crescendos, Stations 3, 4, and 5
shoiild all crescendo to the huge impact at measure 18.

The Cefiter Section

At measureyl35, the helicopter returns with three fermatas. On the
firstfermata, Stations 1, 2, 3, and 4 should begin playing simultane-
ously‘at‘mezzo piano. The second fermata is for Station 5 percussion-
istsion the stage. Stations 1-4 should use this cue to crescendo to
mezzo forte/forte. The third fermata should have all stations crescen-
do to the next huge impact at measure 137.

The Helicopter's Exit

The final three cues from the conductor will allow the helicopter to “fly
out of the auditorium.” Beginning in measure 187, all stations should
begin a massive crescendo. The fermata at measure 188 is for the
wind release and for all percussion stations to be playing as strong as
possible.

Cue #1 - Station 5 begins a decrescendo with Stations 14 still as
strong as possible.

Cue #2 - Station 5 should have completed the decrescendo to
silence; Stations 3 and 4 should begin to decrescendo;
Stations 1 and 2 should still be as strong as possible.

Cue #3 - Stations 3 and 4 should completely fade; Stations 1 and 2
should now begin to decrescendo. Stations 1 and 2
should allow the ocean drum to be cued before completely
fading out “into the distance.” It is crucial to overlap the
helicopter and the ocean drum accordingly to avoid any
silence between effects.

Todd Manson

Principal Percussionist/Timpanist
Troy State University

Troy, Alabama

November 2000



Dedicated in loving memory of my father,
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Bass Drumy/Snare ad lib “distant” machine gun/cannon fire

P’ 1

D
N

Picc. ?‘. ,-.-F"""'"' = E'F""":'.' = Ty = ere ot o
mp
py * e S £ P —
l © T T T T
Fls. | % T
s g ¥ £ bo— e ltls o
2 %ﬂl = — ! = f
i
0 . ;
obs. | | T — . "
2 k5 p t t f
=
1
2
Cls. 2
0
3
0
B.CL # ;
g
0 8 o
Cb. CL. § T
2
ofs
Bsn. L 2= -
g.‘ e —
0 P ZP ) Y EAEEBEEEEE EE N, > L
1 4 £ % %
A' Saxes' %H i pp— Il p— —
2 %': B T e e e e e e e e e
e~ e R e T e R —
T.8 g ey R o au S b e b
= SEE=="s=c=C=_Z======rc= SiZ======r==
08 mp )
Bar. Sax.
p——————e
A
=
0
b
3 %
0 — ;
&3 &2 z % 2 :
Hns. \ nf ' : I A
3 G .;;f = 2 = e =
1[|EE —
Tbns. 2 ||EBX5E
3 ||E5E
- ba - e = o— — P
Bar! > 2% = f f P
Tuba | :
z =]
b Eepe peaffoea cre £ eepe ore Earpe ere Eore® E
Pi %
ettt WD, e e e |, e £ ¢ |, £ r PR .
AIL 1 _H_."-'b - s B, 1~ T By i s -~ Fr
Mit. Perc. = e e e L e 7
T r—r T LANLE 1 r L4 T r r T r L4
Timp. |EX5E e T ="t
m
] £ ad lib. random machine gun & cannon fire “in the distance” o
PerC.I -|| :?\ :g II II II II II I, II I, I, I, II
pere 1l M L ! | | | | !
Gong ad lib. multiple Susp. Cyms. wi/stick a la tuned gongs
Perc. Il |HI— :yf } p % d J } 3

146 147 148 149 150
BDMO01012C



Conductor - 26

1] ul AT
i i o { ]
i T HH i R ] N
1 i N AN \ v Nl NN BAs N —
b § X i
\ N ul N
Nl Y N
& ...w |u Ao Ao L] N Io
(119 oLl 10 1Y
; | el 11—l 1)
N ol d Jor I i m T8 ol e Uy e i N A
[ [ . # [
L hL L ol Y
A.. i 1 " ! N { h Rl o e..ru ol m \ —
“II' th.IT AAI.‘
b | o o | ll 4 Al NS Tl ul 1 [T S G N
N \ I
b ﬁ J ﬁ. " o | nx G L
N Nl pl N
AhV - th. .Lu 'HI ’_III N 3
119 l 1 1Ty
b oo IR T IN 1] — W
‘] q b 0 i MY I Ay ol ol M| Y N P
N T ol \ass
H -‘. T C g.ﬂuw ﬁ T T 3.;@ L IR e A S —
- | | Mo
N ] )| ’ M o W N I N
g L ol 2 b
Y n n o | k
.m 1 b ..:. " b/ I L 18 (1 \ -
IMV [T = ar - (13 I 11
h e L Ml
I\ I
] ® 10 w.., A E_U.. .ri o q me iy <l VIVI T - A
L» \\ \ ] T i \\ \\ He
| 11 U ol AT
N 1k L.ﬁ, ( Hr— ( ﬁ 3 TN 'r..# o A N —
ol |
1l 0l | LT L .hd S-S0
" L #r e
ﬁ b ' o | 52N l
N . Nl ﬁ i ! . N
q ] N Nell W AN jm (il ol el | N —
U e o T
N . N . | H
(b [ R I nrv. A E_w‘ I+ - | ol I LI <4 N e N — ~
| N
N ™ Ll N
( fl. I il \
LIAETL i VRAE \ N —X
i 1 M ol sl ¥
mil 1 I N
.- [ IW ix N ! Imb oy I8 | R N ”: N —
| mu N o] L T
N 1 Y
~r A ..- Lu L s II -
it o I T
N I I
\2. & N P & A _“J ¢ N } \ﬂl L IER [ 1§ ¥ | Rtk A S — o
\ ) bl 4 LIl A
N ( n { e L el T \ —
| Al 8l itk
| auld [ il ol -ﬂ TS o s " G N
N - N b |
Y ﬂ i F. oo e T
N \
.w [y LW - t.—” LYY N —
A il (1 Al e
N N
alllf -l ® = SUBET gl L A D N ¥
| IW ~fa| 18 i i e | o s 4 ol s Tl Lﬁn g Fld |nn
<~ Kep & < o d fﬂv < o o ﬁu Al il L o XES), B & = + L
PN _ PN
-~ ~N . - B N A » N - (] ™ o — —r —
; 5] s o ] < ) . q < [=] 5] . N — =
8 < £ 4 b 3 4 2 g ¢ N E & E g 5 5
& = © © 5 A < S = = 4 & g B & 2 8

157

156

155

154

153

152

BDM01012C



Conductor - 27

163

162

161

160

159

158

N I o an
! Q i \ e.{”_ o 1
I ! i il i Il
N i v Wl ™ _..- A S .
& by o e g
1 \ N o ] ») >
N N Y N ®)
b A L&y N el o N [
{ ik ] Y 3
N I I I 1
| \n u i A I \ & i \\n 1P e b e » wq ]
| \
h! | b | 1 ol o
ql ( ol \ ol ey A —
ol i J
1l 1l 1 vl Wl N MRl N
N N 1 L 18 ,W
) \ N o N
'l N Y N
13 = H m oy L 18 I\ N —y
N T d L1 b | 1
N N I
N d 9 9 A ﬁJ \ ot o q xmi Ay it 1 A
N T LI a
A ﬁ 1T} N [YRRE o 1T II X
1 H 1 ol Lp. .xn‘
N Y \ N I8 ¥ o o wl N b \
N - 1 \ M
\ Y N (1l s T
N 'l \ N
3 b N o (8 N -
45 H9 ~
) FHy o b 1
N 1 I
\ d { 0 6 A 1h \ m&i \ Q] bl ) 11 \ A
| b | ol N
| ( N 1 orL o m “ —
ol |8 T
| o @l | (| Re L 11| T N o “
N - N b/ 4
3 3 N (1} s Ty
N N Y N
hW g hv. ﬂ 'hll g \ -
1 FH (1 1 m
N (s Ih | i \
qul all . i \ W gl o  wl a e » P
! / , i / ol N
« \) i | ¢ iR I8 11— FL o ) —
I I ] o
+44 {1 1 TR . N
r. I b -1k iy \ I il Wl A -m AR\
M 1 N o | 8
N N \ N
b A IFE i .r N 3
| it J LT
N . . N Il ) I
\F / ,.é, TS ( I N I { il V.Tv Wl el 1T A 4
ﬁr ¢ p | L 1 ol o>
N o (1 M \ 11N ol e w m N\ —
w4 |8 T
p ol [ \ 1 A w Vil [ 2 KX N\
1 - N 3 be.
1 1 N o N T
N N y N
hi! ! I N ol o | N —
k A i o 3 b
N I I
Y 4 o Ip I Ll .m..ﬁ 1P wul] mﬂT e 3 A
“H 1 b an ity nl = Hd| gl Tl gatd rEld mal T4 —Ha| T4
e M W e A . e e e N Ml Al A e P M = 2 =
————
- . ._sv. N . > N - e} N p o A — — =
. — = . < A A . s < o o N = —
g u o °O g 3 a8 & 4 g g S8 g S E 5 8§ ¢
&= = o ) m %] . . a. m 5 m = & o & o o 5
] < = 2 = = S ~ -

BDMO01012C



Conductor - 28

ol s A
\ 2...# oy T Wy —
I ol .hmi. nu_ m
I I ey M H —
it i |w.r. A ) ﬁ |WB- :A ﬁ 4 F— N A“‘ m W
N I o
" oy oy —y
-~ N o A1 H
0 H 1 [0 B 1LY L 1l NN | Riat mw — ~
Ml Pl P / . i ,
§ o el T - -
U Wl m
o AC T L 1R [ TR == G J
2.1 N all ﬂ &, o ML T A g
ol o Wy —
. | At M- T m
N TR| A 9 “ P (i | ik — A
LS\ NEENIEND |
1 I el T o 1 ). o ol N
on.r.ru og_” oF_. N N i f AF.. ) [ .A_ r.J mn.A— o ol el 111 —
. .H p. | i. Y N o i —..- m
il 1 b 1] A A WA i >F+ Al AR 1 U wlll il — 5
(a (¢ Au ( Il i R i d i & g
i A i B Il S d Al ol bl -
A |Au B | - In ..
alf \F.A Al o1l N N e/ _o/ _ﬁ L I TR Ap I \.#j b1 \l 1P ] L T m\m — m..le
\ AL AN S Al A= AN = ol el f &
& ﬁ ﬁ ( o ) ) S ,L | -y 3
1 h m N TS «r.. 2 —...m o ﬁ a4 t m 2
IR s nikz a 1] 1]
'l 1 % MRAS| [[TTRAS TR < A “!.:ns. >..m \ ..nm.>.ﬁ S s Y sl wdl N TR — m .
C ﬁ" ﬂ" f r Srnll Spnll 3 i Gl L i N A 3 |2
N N N H L 113 o Wy @
LR I ~ i ~ fi~ i ,. R :
q a f M -E M { N (] N N q o L1 Indl it h — mnlx.f
] I ol N f C
UL ol et ik &
y 18 W N i E— & “
= N g g
m " o 2,;7. 2 5
o0 . X - = H . M| {iN |y mm .um M
E I r ﬁ I ol ] 1 2 = o =
S1oadlll] edll| | ol Lo Ix I sl ¥ 2
s il 3
2 i 1 R ( h o =g
m L—.. .nn.Aﬁ m m
1] ] | =]
i1 B B . dl i) I
£ ng b 3
: q & & 1]
m ] A 3 A _m N il m ] T
fa) N -+ f e P
3 lllwlll el Wl Sl Noks Gl et (i 3 e | : i Be v <l
. i 7 e
m Lt. iy iy q q nﬁr,u M. wmn, M. q M. nﬁv Aﬁd n&v i nvyd “E ! g N = % =
— N = - ~ ) . -4 N R i — ~ ) —N o — ~ o o 5 . - = =
= = 8 o g B8 @ M c & & 2 & g F & & &

BDM01012C



Conductor - 29

ﬁ; ﬂ- AL A b | ol N A
L o 1 1 b/ My ol ol el 1 Wy —
I o] L Al < l M X bt W wl ] —
- ! m ) N | H
y N 3 N o h
b \ 3 7.. b
- N N & 131 ol - bt bt J
e o I
O o i Il I
pil ® T \ T (- 1T i T ] — v
il ol N f
N ) A | ﬁ o e ey —
l I b L] T e T i —
\ \ \ N s
N N N Y o
)| 1 1 N
b1 T . sl w0 I =
N i (11 i
I ol Il I
d N Tk i Ih 6l e sl N T — o
/ [ [
Ll L1l Ll i ol N f
i L1 ( 3 ( ru ( b/ ( A ! oy LYRLEL YR 1 Wy —
(111 1 1Ty m
1 L) I 1 ol L} ol L1 L1k 51 T TF 3 -
- 1 1 \ N | H
N N N b/ N (1l itk
1 ) 1 n 3
Lu |u lu - Lr |u Ao s b -
! 1 ' 1
(o s
H A 0 e m g A S 10w N 177y ] — e
W7l ! ,
N i \ i i Jf e ul i e sl o i1 W —
oy 18 —..- m
I 8 iy A A - Iis —
3 )/ \ 1 \ i
N N N )| N (11 m
b \ \ N \
R Wl N IH . m || ¥ —
N I A o H1Y
J ( o | m
Jo VLY g i N ] \n me Wi \ 1 — A
/ i L f [
o
Ll Ll i L. I _ _ il X ﬂ
ﬁ 1 A 1 ﬁ L o N Ltb A N L 0 1 TN | RN L oy —
I "
| 1 i B
1 Ll L1l Wl i m i gl i i —
1 \ \ N \ ?
N N N \ N (11
b/ \ \ N \ Li_ |
i < N N by N L1l QU ol o oy —
- = -4 (= -
T nl [ 11 \
Il i B
] Lw N a 1 N at ol L ol 1. I ) — v
muv I E .mnv e i s mw “H i 9
q < Q Q Q q q RN RN PN q < PN
e 4 4 =
NP NP ik s/ WP i/ =
— ~ o m ~ . N ° w . — — =
. — : . . < o g : - =
g 4 g O § & 3 g B2 £ & E g g ¢
. ]
~ [ &} m < = 2 = [-» g () -V S

174

173

172

171

170

BDM01012C



Conductor - 30

il L 11 R
ﬁ A N ( — h oL HTp 4.%
L Bk 11 —..- m
(P m kil t I a3 e
8 ' m \| N (1 N T m -
\ 1 ll
|u| Iu Iw IPF LW lm Ao
N L T o« JI 179
q A 8 N ¢ ¢ sﬁm - : i reiemi £ _m\m?pJ -
L 18 L B L i (IR i L 1 «H s N
nr h- b nE n n- o_...g Iﬁa
LN
L 58 a4 L i L 18 Ju & JuR [T |-|._cm A —
" ” " ﬂ " ' L1 ng A =
; \ \ " \ o vy m.
ARl T “JIE | ([t g
Wi f A —ﬂ. W ﬁ r m &
q q 9 N 0 N 2 o g - N T ) — Fwmy 8§
p! | il p! | o \
N N \ ( —x.- N8 s m ifa —
‘4 o || iy m
B /| iy Ar o TP e _ g2 i o — -
(kR i J (. m S
b H b K b
11 L W el M “w =
N 4 ..“4 | B €O H 178
ol q Al Ua o An EE AEE 0 #F i Qi o wull it mw — e
L1 L LTHY ! ol X
a q J el d Nl -
ol I iy
E.: L Qi L1 Ly F L Lk b | F.. lmb = i L.. b | o -8 m —
- \ \ y 11y " 2
N n N 1 N [ 11 s T -
b hr ﬁ—. ﬁ n fr A
Iu Im lm =~ 4 5 Lu At A 3
_.T [ 1} | m
| e ol g A I 4 q ML LW gun 0wl Nl T m\m —] ~
N 8 N
il /zi %a I ) I i ( _ ) o fl m /p.. e A V —
il L]
g ( fl ik | . T g 1 |
N N N ¥ N L 11 ax -
b b b L b
- -# N . ﬂu - A —
I H o i
, Jl I (il i, I | 11 [l
1 . A .2 all Wb m T
-+ . o | L4 14l Al -+ : i
,ﬁf ﬁu e 6> - < W e e w6 b A A Wl Ml ol fe 4 o 4
“2 — Zr en X g o . ] -~ e} ..|.. N ) K — = =
o o o % e 8 T = . g F & & 8

BDM01012C



[TRA A

1 4 A >4..

T
&

>ﬂt|:”_ >o._||_ A [TPA TRA AL A AY ISTTPA ARHH TeA

i

e ‘
Ef
ey
I
e
.
==
T
| 25 g |
==
==
.
;
>
=
==
=
>
=
===
=
—
>
—
Cic
>
=
==
LA
>
—
==
LA
>
>
4
——r
T
2.
——r
==
>
3 .
—+—F
==
—
==
=
LA
>
>
=
=
=r
>
.
==
=
—_
—
=
-
o
T
==
>
—
——=
—
>
Ik 4
——r
;
>
.
7y
2=
==
>
3
==
:
>
3
==
:
—
==
=
LA
>
>
3o
F2
F=
2
|
o
=
.
L d
5o
P
==
—
==
LA 4
>

~4
R ~t Bas e rd et ~d ot e .AI: vt rd R et e e e e e e e et e e e m
oy L A8 1 L1 /1 N L) ™ ™ o L 1 L1 e 1 AL [T $H o i b ™ A ST® &4 ™
>ﬂt.-_ >£.._ AL >..._ Al A ..._ _-._.v> _..-> —.--> ALY >..._ >.-._ —.-.> >Hﬂ.. A .--_ [TT$|A >4”.. >..._ ANslE AeL —...> >;”.u _Hd..; A —...> ~
e vt R o ot e e e e e 4 rt ot vt v et e e e e e vt frt e e e 't m
i o] ol 1l T | Tl oL LKD u ™ il | IR E T MU L (e ek e MU (e
>¢.F-H >g.._ el >..._ Aslll _.4#> _..-> _..-> AL >.-._ >.,._ F..-> >“%.. %A 3”.- N .-._ A >..._ Nelld Al —.--> >._“.H_ _H_q...>> n _.r-> ~R_A

EEEE

ALY A AL TT®A A TIS[TMA ARH [TTPAA

!
}
>
r 1
1
}
>
-
b
>
=
7

+

.

T

>

.

T
=

>

I

f

kd

>

>

»
f
F
2
/

I
>
a
f
T
T
!
d
>
>

Conductor - 31
> >
EEEE

AL AL [TPA >r_ | $[TPA ANH [TRAA

—

T
>

] AR )\ 158 ANY LI ITPA TeA  An Al ALY AN TPA A ISTTPA AMH TdA &~

il AL ALY AN ™A TIPA  [[TTPA AN ALY AU HIPA A

Ee et
—
e
—

lgg 2 22 o2
o
—
>
o 0
—
>
T
—
=
e —
—
=
>
—
—
vy
>
—+
LA
>
>
.
 —
.;
.
-
>
o
=
T —
=
LN 4
>
:ﬁg:ﬂ:ﬁhﬁ%:ﬁghhﬂ_
-
—
>
—
-~
—
—
=
A
>
>
]
- o
—
>
—
>
P
g !
o
_
f
f
>
:
-
T
;
;
?
-
=
-
oo
-
!
+
L d
T
:
;
:
=
>

EE EEE

EEE

eé

>Intense>
EEEE

- )

185

—~o

184

-3

183

182

181

180

LInd
oy L 1Nk il L1 il N 1L e o [ 11 [ 18 1) £ N T, #.1 i el [l i || p! || e ;_.. VIS p || e H..
ﬁ.r-“_ z.._ n ..._ 1l .,._ —..? _.E- o J .,._ — » ] .:— ™ 1 ol ..._ bl u —.J ;q.H_ _.l._q..- ||} —..- -~
Uy o L L1} bl A 1L » ™ o [ 1) (1] 1. N 118 Y ol o b1 b1 e 1 IR 1 e
#c.,_ o_.,_ n Jl 1l i} _..; _,.. _..- ol Jl Jl —.[. i it ‘”.- o .,._ b1 1l —..- ;”.H_ _Ha.,- ul _..- AN
Al asy asll Al AMH AN A |ea [[Tea s Al Al A AL QAR YA AYLLEEA t.A- Al ald] A .L AMLL [TeA A oAl |[TTRA
12
M AN A |sa [[Tda asld|| adll| Al ™A sl ARL .Er A A AR sl Al AR AR TTeA
bl 1| Nl 1) 1 1 ol Ll ol ™ i ML 0 el L 1l 1l 1
I ) il —J.v —... _..- JIE J —..- n I/ ‘”L o[ J_ p | L E{. ~
=
1l TIrmA  {TPA ([TdA At || Al | addd TI®A AL AN A ARHE ARLE ARE NS A TTTmal A INPAM  [[TPA s
s e O G T e S it S i1 ) N il « 111 S T e M et (e [ i 1SN VAT Y >m = <
s =
i a b = 5 - - S B H B b i - b o B B B o 5 b b ] m o
M AN A (IRA (ea Al Al Aeldd TRA AL AN TMA AR ARG ASLL AL ASLE AR b 1| TRA O .msu
i pl 1| il L) ™ 11 ol Ll o ™ 2 1 11 il 1 1l bl 1l ™ ~pA| 8
I 1l N e ™ e ol Ll il 1 m ] (11 R n ol y 1l 1l 1l 1 -~ m
I L AN [|[rrreats| [TTRAR) (e At Aelll egadlll g aqLE & | [ A% = IR AN L mﬂsq.. AR Al o aq kS ASLLES A RN V) >IAJW S
i B i an - e i Il i Il 4 ity m
WL W WP A, MR WP NP N il oI O O Ml = =
=
— 5] - - N () . - 5 N . < N - N (] ] . —_ =
. — = . Q % < . . o a, .
I} 3 . . O O g % < 7] 5 3 71 =1 a o 5
2 4 3 5] g : @ 7] . 2 2 = < «  E e o
& & 5 3 8 A ¢ e g & i e g g F & &

BDM01012C



Solo (Shakuhachi) (opt. Alto Flute-transpose up a fourth)
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