
Please note: Our band and orchestra music is now being collated by an automatic high-speed system. 
The enclosed parts are now sorted by page count, rather than score order. 

PROGRAM NOTES

The Divine Comedy is a four-movement work based on Dante Alighieri’s literary classic of the same name. The story of 
Dante’s trilogy is basic: One day Dante finds himself lost in a dark wood. Virgil, a character based on the revered Roman 
poet, appears and rescues him. Virgil guides Dante to a contemplation of Hell and Purgatory. Dante, having confessed 
his faults, and with Beatrice as his guide, is led into Paradise and attains a glimpse of the face of God.

“The Inferno” is the first of four movements in The Divine Comedy. Dante’s vision of hell consists of nine concentric 
circles divided into four categories of sin. The principal theme behind the literary work is the concept of symbolic 
retribution. In other words, man’s eternal damnation in Hell is directly correlated to the character and weight of his sin 
on earth.

Like Dante’s Inferno, the movement is divided into four sections. The opening melodic statement in the oboe 
represents the sins of “incontinence.” As Dante finishes his relatively short journey through the sections of “The 
Inferno,” he is confronted with the Wall of Dis (the gate into Hell). The next section is structured around the sins of 
“violence” with its incredibly intense storms and fiery sands. The crimes of “ordinary fraud” follow the violent sinners. 
The composer used the sin of hypocrisy as visual imagery in the formation of this section of the musical work. Dante 
describes the hypocrites as they file endlessly in a circle, clothed in coats of lead, which represent the weight of the 
hypocrisy on earth.

The final section of “The Inferno” features the sins of “treacherous fraud.” As Dante enters this circle of Hell, he hears 
the dreadful blast of a bugle. “Not even Roland’s horn, which followed on the sad defeat when Charlemagne had 
lost his holy army, was as dread as this.” Dante and Virgil are lowered into the last section of Hell by giants who are 
constantly pelted with bolts of thunder. As their journey nears the end, they are confronted with the sight of Dis 
(Lucifer), whose three mouths are eternally rending Judas, Brutus, and Cassius. Dante and Virgil climb down the flanks 
of Lucifer, exiting to the other hemisphere and leaving the fiery world of “The Inferno” behind.

Commissioned by the James Madison University Band, Harrisonburg, VA,  
Dr. J. Patrick Rooney, Director of Bands

The Inferno
(From The Divine Comedy)

Composed and Arranged by Robert W. Smith (ASCAP)

INSTRUMENTATION

	 1	 Conductor
	 1	 C Piccolo
	 3	 1st C Flute
	 3	 2nd C Flute
	 2	 Oboe
	 3	 1st Bb Clarinet
	 3	 2nd Bb Clarinet
	 3	 3rd Bb Clarinet
	 2	 Bb Bass Clarinet
	 1	 Eb Contrabass Clarinet
	 2	 Bassoon
	 2	 1st E b Alto Saxophone
	 2	 2nd E b Alto Saxophone

	 2	 Bb Tenor Saxophone
	 2	 E b Baritone Saxophone
	 2	 1st Bb Trumpet
	 2	 2nd Bb Trumpet
	 2	 3rd Bb Trumpet
	 1	 1st Horn in F
	 1	 2nd Horn in F
	 1	 3rd Horn in F
	 1	 4th Horn in F
	 2	 1st Trombone
	 2	 2nd Trombone
	 2	 3rd Trombone
	 2	 Baritone

	 1	 Baritone Treble Clef
	 1	 Piano
	 4	 Tuba
	 2	 Mallet Percussion  

(Bells, Marimba, Xylophone, Chimes)
	 1	 Timpani
	 2	 Percussion I 

(Tom-Toms, Bass Drum, Triangle)
	 2	 Percussion II 

(Tam-Tam, Heavy Chain, Whip, 
Triangle)

	 2	 Percussion III 
(Crash Cymbals, Suspended Cymbal, 
Wind Chimes)
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The Divine Comedy
Composed and Arranged by Robert W. Smith

I.  The Inferno (00-BD9563)

II.  Purgatorio (00-BD9751)

III.  The Ascension (00-BD01085

IV.  Paradiso (00BD9676)

All exclusively available from Alfred Music.

alfred.com
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