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QQ~ BACKGR$ND INFORMATION
“Shona Malanga” was originallﬁy&by South African dom@c workers to express t %&

lings about working con? i and the need for a day off. As the resistance to ap

, the song evolved i otest song. It came to Re known as a symbol of r
\%}nd a powerful anthem@

A lidarity among Bla% unities. Q~

2@ Part of the broa er tradition of freedom so hona Malanga” demonstrates th
pressing the need fo e and fueling social mpv
{2 vital part of South Af@ political culture, bei
as w% uring demonstrations and protests.

? apartheld ended, peo@gan to replace the ori 'Qphras
ith “ngothando emhla@ reflecting a less ViOIQ i

<
'/$ QQ“ Q/@
N\
@ ZULU PR \§CIA
<& &

séh-see-zoh @
& will meet agair&

lbana ngothando emhlabeni A\
ah nah ngoh-tah ehm-hlah-beh-nee
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