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e traditional sense, but rath®r a recall of what I learn &ild

Elijah Ro
&i D ch. This representation is a piece of history that I wist s along to
@ @ all b I believe, is an essen@pect of preserving history an@tlvating culture.
i\ ced Elijah y students aurall}@ﬁme vein that it was trans:@gl: me. The purpose @
was posg tr: horal singers to a dj t learning experience akin to the practice of an African gri\Q
(a cultura storyteller, musician, ). Choral directors should consider memorizing the parts

introdudi by rote, before shari inted version. I advise teaslng the lower voices first.
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