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e traditional sense, but ratgr a recall of what I leam@d
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ch. This representation is a piece of history that I wist along to
I believe, is an essenti ect of preserving history an@tlvating culture.

y students aurally, i me vein that it was trans o me. The purpose
oral singers to a dj t learning experience akin to the practice of an African grj

gr
toryteller, musician,g ). Choral directors should consider memorizing the parm@a&
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by rote, before shari inted version. | advise te g the lower voices first.

@dition, some of the lyrics and melodic content are originas &xample, the words “comin@‘ t;e Lord”

ometimes known as “congin’ up Lord,” but this version g what I learned as a child, honoring my
Q ecollection. The optional@are transcriptions of what ave been improvised vegses. If a particular
soloist is a gifted impro&#ey, alterations are welcomed&: of all gospel songs, it is rtant to sing with \
spirited spontaneity. \
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