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Background inf@ion and performance notes are on page 11. A
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@mphony No. 5 in C Min %dwig van Beethoven (1770-1827) was composed bet \
@ 804 and 1808. Its icony -short-short-long motif iQe of the most recognizabl dies
A\ in all of classical music. @ QQ.
2& The symphonyqs written in four movements st of which is the most well known.
movement @of the most widely perfq chestral pieces of all time. Over thg.ye
musical t@ from it have been arra Qn‘ﬂ'arious styles ranging @d' @
blue@@ rock. @ @
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This arrangement with the recognizable melody pl
$ changes at mea; 0 a “moderate rock” feel. Be sure t0
' that begins vy choral pickup notes a@ﬁnues to the

Snap your fingers on beats two and fi

@shoulder height so the audi . A\
same rhythm is used i ( ap your fingers in th

A&da section as well.
@ When singing in th{s styl ea
QQ imitates the soun an e

face (called t k) vi

cginning in measure 5, Pagﬂl
a nasal tone, where the front of your

K \
g'9n” sounds of the sydldbles. The same %
with the confidence ythmic energy of Q~

applies for in me . PR

a rock@ L 4 A\

I ou a dience eng lively version of Beet?@’s “greatest hit!”
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