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THE ARRANGER

Chris Thomas is a composer for film, television, theme parks, and a TED
speaker. He has won a Hollywood Music in Media Award, twice won the
American Prize in Composition (2nd place), a Global Music Award, and the
Gold Medal Prize at the Park City Film Music Festival. He has been nominated
for a Film & TV Music Award, International Sound & Film Music Crystal Pine
Award, and a Palm Beach International Music Award. Chris has wri
music for several Emmy-nominated films, and for The Woman Reb
was shortlisted for an Academy Award. In television, he,work
composer, orchestrator, and conductor for studios su Son

CBS, and HBO.
e Ev re 0

K), Los Angel
, Ink: , . hall has%
performed in notable venues such as Carnegie Hall, the Sydney Op Hollyw
His Symphony #1 (the Malheur Symphony) was the subject of hig : @

Chris's work can be heard in theme parks all over the world. He has written musi
Adventure Park, Knott's Berry Farm, The Void, Queen Mary Chill, Dreamland T

Learn more at www.christhomasmusic.com.

ABOUT THE MUSIC

Following a performance of Rachmaninov’s illustri
once more for an encore. From my seat in the
knowing each performance had a unique selec
unassuming elegance of Bach’s Prelude i
profound beauty veiled in darkness, ye

piano concesto, the soloist graced the stage
agerly aw the soloist’s chosen piece,
it appeneﬂhe stage was bathed in the

i lly in E ¥This composition exuded a
and i |nsp|r|ng i elessness.

Later, we learned that this arra*e ent i iously chby the nearly forgotten luminary of Russian
music, Alexander Siloti. Siloti was uoso pi but also a devoted pupil of Franz Liszt,

a mentor to his first cousin S i i ferv mpion of the arts, and a universally cherished
soul. Cherished so greatly th i i c)—@nov, Liszt, Tchaikovsky, and Stravinsky, among

others, paid homage b

In Siloti's arrange
the soaring rea
chords implied

the cascading 16th notes’were transposed from their original left-hand abode to
eright hand. T pensate for the empty lower register, he ingeniously wove in

ing 16th netesalNestled amidst the expanse between the high and low registers,
hom @iddle range of the piano.

r

ation begins w oti elegantly concludes — with the melody cradled in the midrange.
er wea he melody, cascading 16th notes, and even my own countermelodies into
?;2 ility of Bach’s original music easily facilitates this exchange, and every

on gets a turn pr ing the melody, the cascading notes, and the new countermelodies. The result is
armonious bal sical elements, allowing the melody’s metamorphosis to grace every corner of the

of Bach’ de in B Minor. With every note, you'll be drawn into a world of deep emotion and intricate

Embarksn a Qcal journey like no other as you immerse yourself in this hauntingly beautiful arrangement
artistry, where darkness and beauty coalesce into a luminous musical experience.

—Chris Thomas



PRELUDE IN B MINOR

DURATION: 3:45
(Bach Prelude BWV 855a)
J.S. BACH
Arranged by

CHRIS THOMAS
(BMI)
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