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THE COMPOSER

Brian Balmages is known worldwide as a composer and conductor who
equally spans the worlds of orchestral, band, and chamber music.

His music has been performed by groups ranging from professional
symphony orchestras to elementary schools in venues such as Carnegie
Hall, the Kennedy Center, Sydney Opera House, Toronto Centre for the Arts,
and many more. He is a recipient of the A. Austin Harding Award from the
American School Band Directors Association, won the 2020 NBA William D.
Revelli Composition Contest with his work Love and Light, and is a
member of the prestigious American Bandmasters Association. Ba
was awarded the inaugural James Madison University Distingui

inauguration of the institution’s 6th president, Dr. Julio Frenk. His music was also perform 0
the 2013 Presidential Inaugural Prayer Service, which was attended by both Pres
Vice President Biden. 6

As a conductor, Mr. Balmages enjoys regular engagements with all- | ensembles;s@

as university and professional groups throughout the world. Nota ce$have
included the Midwest Clinic, Western International Band Clinic, | usic Conferﬁe ustralia),
College Band Directors Conference, American School Band Dire on Natio rence,
numerous state ASTA conferences, Teatro dell’Aquila (Italy), and © tly, he i I&ctor of

MakeMusic Publications and Digital Education for Alfred and Make

e School Bar@i ;unded by the PTA. Directors
r

ce be ated ondar, a music teacher who has
ears, and an | he Baltimore area. Mr. Bondar is of
mmsmné on one of Russia’s most famous songs,

ABOUT THE MUSIC

Moscow, 1941 was commissioned by the Perry
Neil Fishler and Kelly Clavell asked that th
been affecting the lives of students for
Russian descent, so it seemed fitting t

Meadowlands.
Meadowlands, meadow \
Through you hero treadlng

Red army heroes of t

Heroes of t QRed army, ah
zN

ry vigils kee

ita
eepin their s hearts who are fighting

ighting in the mij d army, ah!

Gay roads a

e sunli %m now is shining
Over the e heroes are passing
He&the mighty Red army, ah!
Let ev'ry maiden
With heart no longer heavy laden

Strike up the singing now more loudly

Sing our fighting song so proudly, ah!



This song identifies an extremely important moment in history during the Second World War, in which the
Red Army, against all odds, successfully defended Moscow against the German invasion. In October 1941,
German troops were only 15 miles outside of Moscow, an unfavorable situation for the Soviet Union.

Two million people had evacuated Moscow, but Joseph Stalin stayed to rally morale. In November,

the Germans launched a new attack on Moscow. The Soviet Army held their ground and brought the
Germans to a halt. Stalin insisted on a counterattack; and although his commanders had doubts, they
launched their own offensive on December 4. The Germans, caught off guard and demoralized by the
recent defeat, were pushed back and began retreating. By January, they had been pushed back nearly 200
miles.

and harmonies. Of particular note is the section at measure 85. Students should no
dissonance — this passage represents the height of the battle, with bass drum and ti
sounds of bombs. These sounds should literally pierce through the ensemble.

ABOUT COLORFLEX

Conductors no longer need to choose between functio
challenges still have numerous options to cover all parts,
faithful to the composer’s original intent. Musicians
becomes a central element of each work. So g
colorful.

d texture! Enseme:th instrumentation

orchestration is elevated significantly to be
opportuni o rest, and timbre once again
e the k@ oth worlds: flexible and

ColorFlex orchestration includes seven
Woodwinds, High Brass, Mid Br,

t have unique?*&unctions: High Woodwinds, Mid

, Ten of 2, and Basm ColorFlex pieces are highly adaptable,
s

preferred instrument assignme e elow. Dir s will notice that Alto Sax and Tenor Sax
have been included in the High Br d Mid Brass pa is provides additional options for those parts,
using instruments that can s chie imilar co@ tif necessary.

Part1 - High Wood Oboe, an imet)

Part 2 - Mid W
Part 3 - High
Part 4 -

inds (Clarinet and Alto Sa
pet, with AI& provided as a secondary option)

Br , therijlr t—with Saxes provided as secondary options)

rt5 or 1(All listed instruments—Trombone preferred over Euphonium)

6-Te 2 (All Iis%nstruments—Euphonium preferred over Trombone)

t 7 - Bass (Tuba%

P through 7 % be assigned carefully as there are many instrument combinations that can
nce issues. Consider the pyramid of sound approach when assigning instruments to

easily result ir@
these ptii everyone listening down to Part 7.

larinet, and Baritone Sax preferred)

Directors with additional instrumentation challenges may also want to consider the following:

Part1 - Bb Soprano Sax doubling Bb Clarinet
Part 3 - Bb Soprano Sax / Bb Clarinet doubling Bb Trumpet
Part 4 - Bb Clarinet doubling Bb Trumpet



G MOSCOW, 1941

DURATION: 4:20 BRIAN BALM(AGES
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