GRADE 2
Two Movements from
Capriol Suite

By Peter Warlock (1894-1930)
Arranged by Douglas E. Wagner
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Capriol Suite, by British composer Philip Arnold Heseltine (who wrote under nom %’eter Warlock), is a set
comprehensive lat enth-century vade mecum

of six stylized Renaissance dances drawn from Thoinot Arbe
on the subject, “Orchésographie.”
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PROGRAM NOTES

The last two contrasting movements of the suite, “Pi
Dance”), have been arranged with care for young s
concert program anytime during the year, music that is
opportunities for teachable moments along

¢

erally ”feet%e air”) and “Mattachins” (“Sword
n outstanding addition to a

. This woulm
t for au to listen to, as well as providing many
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PerformancePlus+ pieces have supplemental content only available in MakeMusic Cloud.
Access these supplemental exercises and explore all of the features of MakeMusic Cloud with a trial subscription.

For more information and to activate your 30-day free trial, go to:

makemusic.com/pp-free-30-days
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Two Movements from

Capriol Suite

FULL SCORE By Peter Warlock (1894-1930)
Duration - 2:25 Arranged by Douglas E. Wagner (ASCAP)
“Pieds-en-I’air”
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“Mattachins (Sword Dance)”
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